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Volck 

paragraph.  The  articles  in  Grove's  Diet,  of  Music  n>iif 
Musicians,  Am.  Snpp.  (icjju),  and  in  linker's  liiog. 
Diet,  of  Musicians  (1919)  arc  more  detailed.  For  in- 
formation about  the  suit  aKainst  tin-  llaveineycr  estate 
sec  the  A'.  )'.  1  lines,  Oct.  12,  191s.  An  extensive  obitu- 
ary notice  appeared  in  tlte  Musical  Courier,  June  15, 
1916,  and  a  shorter  one  in  the  N.  )' .  Times,  June  11, 
'916.]  J.T.H. 

VOLCK,  ADALBERT  JOHN  (Apr.  14,  1828- 
Mar.  26,  1912),  caricaturist,  dentist,  was  born  in 
Augsburg,  Bavaria,  one  of  two  sons  of  Andrew 
von  Volzcck,  a  prominent  manufacturer  and 
land  owner.  lie  studied  at  the  Polytechnic  In- 
stitute, Niirnberg,  and  perhaps  at  the  Univer- 
sity of  Munich,  participated  in  the  march  on 
Berlin  in  1848,  and  was  forced  to  flee  because  of 
his  revolutionary  sympathies.  Tn  1849,  penniless 
and  without  friends,  he  landed  in  America,  where 
he  lived  first  in  St.  Louis,  Mo.,  and  then  joined 
the  gold  rush.  In  1851  he  was  recommended  to 
Dr.  Chapin  A.  Harris  [q.z\~],  one  of  the  founders 
of  the  Baltimore  College  of  Dental  Surgery,  for 
appointment  as  an  instructor.  In  1852,  having 
studied  as  well  as  taught,  he  received  the  degree 
of  D.D.S.  lie  was  married  on  July  6,  1852,  to 
Letitia  Roberta  Alleyn  of  Baltimore,  Md.,  by 
whom  he  had  two  sons  and  three  daughters,  lie 
was  a  charter  member  of  the  Maryland  State 
Dental  Association,  one  of  the  first  users  of 
porcelain  in  the  filling  of  teeth,  and  a  founder  of 
the  Association  of  Dental  Surgeons.  He  was 
instrumental  during  the  Civil  War  in  getting 
medicine  into  the  South. 

During  the  war,  in  an  effort  to  combat  the 
activities  of  Thomas  Nast  [q.v.],  Northern  cari- 
caturist, Volck  made  a  series  of  caricatures  fa- 
vorable to  the  South  under  the  pseudonym  of  V. 
Blada.  Notable  among  these  are  drawings  of 
Lincoln  and  Gen.  Benjamin  F.  Butler  as  "Don 
Quixote  and  Sancho  Panza,"  of  Lincolitpajjsuijj 
IlllISJISlL-^ili^}-.1"-6:  °nT"s~w7ty  to  his  inaugura- 
tion,  and  of  Gov.  Thomas  Hicks  of  Maryland  as 
"Judas."    The  most  important  and  best  known 


collection  oFF 
j)t<7.f  (n.d.),  which  contains  twenty-nine  plates ; 
"a  volume  oT~STccTchcs  "from  the  Civil  U'ar  m 
North  America  (1863)  hears  a  London  imprint, 
possibly  false.  Volck  was  responsible  fur  the 
illustrations  in  Bombastcs  Furioso  Buncombe 
(1862)  and  the  American  Cyclops  (1868)  of 
James  Fairfax  McLaughlin.  He  also  illustrated 
A  Popular  Life  of  General  Robert  E.  Lee  (1872), 
by  Emily  V.  Mason.  He  is  said  to  have  drawn 
the  head  of  Jefferson  Davis  for  the  ten-cent 
stamp  of  the  Confederacy,  but  it  is  probably  the 
work  of  his  brother,  Frederick  Volck,  a  sculptor. 
His  caricatures  of  General  Butler,  by  whose 
orders  he  had  been  incarcerated  in  Fort  Mc- 
Henry  in  1861,  were  used  to  defeat  Butler  when 


Volk 

he  was  a  candidate  for  the  governorship  of 
Massachusetts.  After  the  war  his  interest  in 
political  satiie,  for  which  he  had  a  marked  nat- 
ural gift,  seems  to  have  died.  His  portrait  in  oils 
of  Robert  E.  Lee  (1870)  is  in  the  Valentine  Mu- 
seum, Richmond,  Va.  About  1880  he  became 
interested  in  working  in  bronze  and  silver.  His 
most  interesting  achievements  are  a  bas-relief  of 
Basil  L.  Gildersleeve  [  </.?'.],  a  shield  in  memory 
of  the  Confederate  women  in  the  Confederate 
Museum  in  Richmond,  and  a  large  bowl  pre- 
sented in  1897  to  Mayor  Alcaeus  Hooper  of 
Baltimore.  In  the  seventies  he  was  one  of  the 
founders  of  the  famous  Wednesday  Club  of  Bal- 
timore, and  he  made  many  illustrations  for  its 
theatrical  productions  and  musical  soirees,  be- 
sides carving  for  the  main  lounge  of  the  club- 
house a  tremendous  wooden  mantel.  Later  he 
was  the  founder  of  the  Charcoal  Club.  He  died 
in  Baltimore,  survived  by  two  daughters  and  a 
son. 

[Sources  include  Meredith  Janvier,  Baltimore  in  the 
Eighties  and  Nineties  (1933)  ;  G.  C.  Kcidel,  in  Argus 
(Catonsville,  Md.),  Oct.  2-Nov.  20,  1915;  Murat  Hal- 
stead,  in  Cosmopolitan,  Aug.  1890  ;  Mag.  of  Hist.,  extra 
number  60,  1917,  which  reprints  nuich  of  Volck's  work  ; 
Albert  Shaw,  Abraham  Lincoln,  His  Path  to  the  Presi- 
dency (1929)  and  Abraham  Lincoln,  the  Year  of  His 
Election  (1929);  Frank  Wcitenkanipf,  Am.  Graphic 
Art  ( 1912)  ;  C.  W.  Drepperd,  Early  Am.  Prints  (  1930)  ; 
August  Dietz,  The  Postal  Service  of  the  Confederate 
States  of  America  (  1929)  ;  A.  H.  Starke,  Sidney  Lanier 
('933)  I  Sun  (Baltimore),  Mar.  27  (obituary)  and  Mar. 
31,  1912,  Feb.  4,  1917  ;  minute  books  of  Md.  State  Den- 
tal Asso.  and  Asso.  of  Dental  Surgeons;  information 
from  Henrietta  Volck  FalkinburK,  Volck's  daughter. 
Many  of  Volck's  caricatures  are  in  the  possession  of 
the  Pcabody  and  Pratt  libraries,  Baltimore,  Md.] 

/'...    N^  ,.,-v  OU  A>,,  ,->.    G.  M.A. 

VOLK,  LEONARD  WELLS  (Nov.  7,  1828- 
Aug.  19,  1895 ) ,  sculptor,  son  of  Garret  and  Eliza- 
beth (Gesner)  Volk,  was  born  at  Wellstown 
(later  Wells),  N.  Y.,  one  of_a  family  of  twelve. 
On  bis  motlwr's  side  he  was  a  direct  descendant 
of  Anneke  Jans  Bogardus.  He  spent  his  boyhood 
on  a  farm  and  attended  district  schools  in  Avon 
and  Palmyra,  N.  Y.,  and  in  Berkshire  County, 
Mass.  At  sixteen  he  began  to  learn  marble  carv- 
ing in  his  father's  shop  at  Pittsfield,  Mass.  He 
practised  bis  craft  at  Bethany,  Batavia,  and  Buf- 
falo, N.  Y.,  and  in  the  autumn  of  1848  went  to  St. 
Louis,  Mo.,  where  a  year  later  he  began  his  self- 
taught  studies  in  drawing  and  modeling.  Early 
works  were  a  copy  in  marble  of  Joel  T.  Hart's 
bust  of  Henry  Clay,  and  a  portrait  of  Father 
Theobald  Mathew  (1850).  Archbishop  Kenrick 
of  St.  Louis  gave  him  his  first  order,  high-relief 
portraits  for  a  mausoleum.  On  April  22,  1852, 
he  married  Emily  Clarissa,  daughter  of  Dr. 
Jonathan  King  Barlow  of  Bethany,  and  settled 
for  a  year  in  Galena,  111.  There  he  met  his  wife's 
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The  Lincoln  Caricatures 

EIGHT  ETCHINGS  BY 
DR.  ADALBERT   J.  VOLCK 

By    VAN    DYK    MACBRIDE 


a  more  difficult  and  confusing  assignment  than  that  of  Dr.  Adalbert  Johann 
Volck  of  Baltimore,  Maryland,  and  his  work  could  hardly  be  found.  Starting  with 
the  idea  that  the  story  of  Dr.  Volck,  the  creator  of  the  famous  set  of  "Confederate 
War  Etchings,"  would  interest  readers  of  The  Lincoln  Herald,  the  writer  found  him- 
self in  a  most  turbulent  and  confusing  sea  of  contradictory  information.  It  was  then 
decided  to  present  only  Dr.  Volck's  Lincoln  caricatures  at  the  present  time,  and 
to  but  briefly  describe  the  artist  and  his  other  works.  The  writer  promptly  discov- 
ered that  while  much  had  been  printed  on  the  subject,  it  had  most  appeared  in 
somewhat  obscure  books  and  articles  written  years  ago,  and  that  little  agreement 
on  the  facts  existed.  Of  course  the  standard  biographical  works  generally  agreed 
on  the  simple  details  of  Dr.  Volck's  life  and  career,  where  it  was  produced,  and  of 
just  what  it  consisted.  The  research  conducted  by  the  present  writer  thus  far  has 
not  wholly  resolved  the  matter,  but  it  is  his  intention  to  continue  so  that  finally 
we  may  have  the  entire  story  of  this  truly  remarkable  man  and  his  equally  remark- 
able work.  Except  therefore,  for  the  comparatively  short  biography  which  follows, 
the  writer  will  chiefly  devote  this  article  to  the  description  and  illustration  of  the 
eight  known  caricatures  of  or  about  Lincoln  which  Volck  etched.  Three  of  these 
have  often  been  published,  three  have  seldom  been  reproduced,  and  two  are 
believed  to  be  entirely  unknown  and  are  presented  herein  for  the  first  time. 

In  the  fairly  long  list  of  references  consulted,  it  was  notable  that  nearly  all  the 
comments  were  obviously  based  on  hearsay,  assumption,  and  the  like.  However, 
the  writer  did  discover  one  source  of  information,  apparently  overlooked  by  most 
commentators,  of  unusual  value  and  interest.  In  fact,  it  was  the  only  one  written 
by  a  man  who  knew  Dr.  Volck  personally  and  could  quote  directly  from  him,  from 
his  letters,  and  from  his  contemporaries.  It  is  not  surprising  that  it  appears  to  have 
been  so  little  used,  for  it  is  in  an  unusual  form  and  few  copies  appear  to  exist  today. 
It  was  written  by  George  C.  Keidel,  Ph.D.,  of  Baltimore,  Md.  in  1915  in  the  form 
of  a  series  of  "personal  sketches,"  and  appeared  serially  in  The  Argus,  a  weekly 
newspaper  published  in  Catonsville,  Maryland,  a  suburb  of  Baltimore,  under  the 
title  "Catonsville  Biographies."  Dr.  Keidel  mounted  several  sets  of  clippings  in 
folders  which  he  presented  to  various  libraries,  including  the  Library  of  Congress 
and  the  Yale  Library  at  New  Haven,  Conn.  The  writer  examined  the  latter  and 
found  that  it  presented  an  apparently  authentic  biography  of  Dr.  Volck,  and  from 
this  comparatively  obscure  source  the  following  digest  has  been  made. 


23] 


THE  MOST  TALENTED  ARTIST  in  Catons- 
ville  was  Dr.  Adalbert  Johann  Volck 
who  lived  there  for  twenty  years,  and 
for  more  than  sixty  years  was  prominent 
in  art  circles  in  Baltimore.  One  of  two 
sons  of  a  wealthy  manufacturer  he  was 
born  on  April  14,  1828  in  Augsburg, 
Germany.  He  studied  art  in  Nuremburg 
and  Munich,  and  in  the  latter  place  fell 
in  with  members  of  a  society  of  insur- 
gents, who  later  marched  on  Berlin  to 
enforce  demands  for  constitutional  rights 
for  all  the  then  separate  German  states. 
Captured,  and  sentenced  to  four  years 
of  enforced  service  in  the  Bavarian 
army,  young  Volck,  then  but  19  years 
old,  deserted  and  escaped  to  America. 
This  was  in  1848,  and  his  first  stopping 
place  was  Boston,  where,  ignorant  of  the 
language  and  customs,  he  found  himself 
reduced  to  woodcutting  and  other  men- 
ial tasks  for  a  bare  subsistence.  He  then 
drifted  west  to  St.  Louis  where  a  brother- 
in-law  had  founded  a  Lutheran  Church, 
but  in  1849,  when  the  gold  fever  was  at 
its  height,  he  joined  the  mad  rush  to 
California.  This  golden  delusion  was 
soon  dissipated,  and  in  the  same  year  he 
found  his  way  back  east  to  Baltimore, 
where  he  spent  the  rest  of  his  life. 

In  Baltimore  he  studied  dentistry 
at  the  Baltimore  College  of  Dental  Sur- 
gery, and  was  one  of  its  first  students, 
graduating  in  1852.  Practicing  dentistry 
kept  him  busy,  and  on  July  6,  1852,  he 
married  one  of  his  patients,  Letitia 
Roberta  Alleyn  of  Baltimore.  Five  chil- 
dren were  born  to  them,  two  sons  and 
three  daughters,  all  of  whom  reached 
maturity,  and  three  of  whom  survived 
their  parents.  About  1859  Dr.  Volck 
removed  his  family  to  a  large  place  in 
Catonsville,  where  he  set  out  fruit  trees, 
and  even  established  a  small  deer  park, 
but  he  continued  his  Baltimore  dentis- 
try office  for  many  years. 

When  the  Civil  War  broke  out,  Dr. 
Volck  threw  himself  into  the  contest  on 
the  side  of  the  Confederacy  with  all  the 
enthusiasm  of  his  ardent  soul.  While  he 
did  not  enlist  in  the  Confederate  army, 


he  helped  his  elected  cause  in  many 
ways,  —  one  of  which  was  to  personally 
conduct  artisans,  mechanics,  and  others 
seeking  service  in  the  Southern  army, 
across  the  Potomac  River.  He  invested 
money  in  Confederate  bonds,  he  often 
went  through  the  lines  into  Virginia 
carrying  medicines  and  dispatches,  and 
he  concealed  Confederate  soldiers  and 
Southern  sympathizers  in  his  Charles 
Street  house.  In  all  this  he  was  upheld 
by  many  Germans  in  Baltimore,  who 
commonly  sided  with  the  Confederacy. 

Resenting  the  march  through  Balti- 
more of  a  Massachusetts  regiment  on 
April  19,  1861,  and  General  Benjamin 
F.  Butler's  subsequent  seizing  of  control 
of  the  city,  its  many  Southern  sympa- 
thizers became  greatly  incensed.  One  of 
the  most  active  among  them,  Dr.  Volck, 
turned  the  bitterness  of  his  artistic  wit 
against  General  Butler  and  other  promi- 
nent Northern  leaders,  by  commencing 
the  series  of  copper  plate  caricatures  for 
which  he  since  became  famous.  In  a 
letter  to  the  Library  of  Congress  on 
January  11,  1905  Dr.  Volck  helped  es- 
tablish the  time  of  the  production  of  the 
first  etchings  which  he  stated  was  early 
in  the  war  during  General  Butler's  occu- 
pation of  Baltimore.  They  consisted  of 
two  series  of  six  etchings  each,  titled, 
"Ye  Exploits  of  Ye  Distinguished  At- 
torney and  General  B.F.B.  (Bombastes 
Furioso  Buncombe)." 

Dr.  Volck  made  many  trips  south 
during  and  after  the  Civil  War.  In  1861 
he  sketched  Stonewall  Jackson  in  the 
field,  and  after  the  War  he  did  drawings 
of  General  Lee's  study  at  Washington 
College,  and  Lee  at  Stonewall  Jackson's 
grave,  and  painted  a  portrait  of  Lee.  He 
became  intimately  acquainted  with  Jef- 
ferson Davis  and  his  family,  and  con- 
tinued his  correspondence  with  them 
after  the  War.  As  for  his  most  famous 
work,  the  sets  of  "Confederate  War 
Etchings,"  Volck  said  in  his  letter  to  the 
Library  of  Congress  that  they  were 
originally  issued  to  subscribers  only; 
that  the  presently  known  set  is  only  a 
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fragment  of  the  total  he  made  through- 
out the  War;  that  he  retained  and  did 
not  issue  the  last  twenty  which  covered 
events  up  to  Lee's  surrender;  that  a 
friend  persuaded  him  to  let  some  of  the 
plates  be  taken  to  England  for  printing, 
where  they  were  ruined.  He  went  on  to 
say  that  he  did  the  work  on  them 
secretly  and  alone,  "from  nightfall  to 
far  into  the  small  hours",  drawing,  etch- 
ing and  printing  them  himself,  alone, 
and  that  "only  200  copies  by  my  hand 
(are)  in  existence." 

Dr.  Volck's  work  depicted  both  men 
and  events  of  the  Confederacy,  and  the 


number  of  plates  were  steadily  added 
to  as  time  went  on.  Of  the  "sets",  the 
earlier  editions  consisted  of  thirty  sub- 
jects, the  later  ones  included  only 
twenty-nine,  and  in  both  of  these  only 
the  first  three  caricatured  Lincoln.  While 
these  three  have  been  published  many 
times,  the  writer  discovered  that  there 
were  other  caricatures  of  Lincoln  which 
were  little  known,  and  his  research 
finally  produced  two  which  apparently 
have  never  been  published  before.  Even 
a  ninth  Lincoln  Plate  is  known  to  have 
been  engraved  by  Dr.  Volck,  but  no 
trace  of  it  has  been  found  thus  far. 


THE  LINCOLN-VOLCK  CARICATURES 


No 
1. 
2. 
3. 
4. 
5. 


Worship  of  the  North 

Passage  Through  Baltimore 

Writing  the  Emancipation  Proclamation  1, 


Reproduced  in  No's. 


Lincoln  as  a  Puppet  Showman 
Lincoln  and  Butler  as  Don  Quixote  & 
Sancho  Panza 

6.  Under  the  Veil 

7.  The  Knight  of  the  Rueful  Countenance 

8.  Lincoln  with  Gov.  Hicks  of  Maryland 

as  Judas 

9.  Meeting  of  the  Southern  Emissaries  and 

Lincoln  at  Hampton  Roads, 
Feb.  3,  1865. 


1,  -  2, 

-  3, 

-  4, 

-  5 

1,  -  2, 

-  3, 

-  4, 

-  5 

1,  -  2, 

-  5. 

3,  -  4, 

-  5. 

4,  -  5. 

3,  -  5. 

(The  Lost  Plate) 


KEY  LIST  OF  PUBLICATIONS  REFERRED  TO  ABOVE 

No. 

1.  Halsted — Cosmopolitan  Magazine,  Historic  Illustrations 

of  Confederacy 1890 

2.  Abbott—  Magazine  of  History— Extra  No.  60 1917 

3.  Shaw — Abraham  Lincoln, — A  Cartoon  History 1929 

4.  Murrell — History  of  American  Graphic  Humor 1932 

5.  Wilson — Lincoln  in  Caricature 1945/1953 

NOTE: — Reproductions  of  one  or  more  of  the  individual  etchings  have  also  appeared 
in  various  books  on  the  Civil  War  and  other  books,  including  "A  Century  of  Cartoons" 
by  Nevins  &  Weitenkampf,  New  York,  19kk,  o,nd  "The  American  Past"  by  Roger 
Butter  field,  New  York,  191^7,  etc. 
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The  artistic  merit  of  the  Lincoln  etch- 
ings is  high,  and  they  serve  to  reveal  the 
great  ability  of  Volck,  their  creator. 
Devoid  of  much  filling  in  of  background 
or  shading,  these  line  etchings  are  strik- 
ing because  of  their  very  starkness,  while 
they  are  replete  with  infinite  detail  and 
decoration.  It  should  be  remembered 
that  they  were  not  intended  to  be  beau- 
tiful works  of  art,  although  they  are 
perhaps  the  most  artistic  of  all  emissions 
of  this  character  during  the  Civil  War. 
They  were  cartoons  or  rather  carica- 
tures, drawn  for  a  purpose.  The  general 
motif  is  savagely  bitter  and  most  of 
them  were  deliberately  intended  to 
scorn  and  ridicule  Lincoln  and  the  North. 
That  Volck  was  human  and  actually 
became  repentant,  at  least  so  far  as  his 
reflections  on  Lincoln  were  concerned,  is 
shown  by  a  quotation  from  his  letter  to 
the  Library  of  Congress:  "I  feel  the 
greatest  regret  ever  to  have  aimed  ridu- 
cule  at  that  great  and  good  Lincoln,  — 
outside  of  that  the  pictures  represent 
events  as  truthfully  as  my  close  connec- 
tions with  the  South  enabled  me  to  get 
at  them." 

Another  phase  of  Volck's  many-sided 
artistic  career  was  his  notable  connec- 
tion with  amateur  theatricals  in  Balti- 
more shortly  after  the  close  of  the  War. 
He  also  opened  a  studio  as  a  portrait 
painter,  and  later  executed  bas-relief 
portraits  in  silver, —  one  of  which  was 
Edward  V.  Valentine  the  famous  sculp- 
tor of  Richmond,  Va.  On  his  70th  birth- 
day he  was  given  a  banquet  by  the 
Association    of    Dental    Surgeons,    of 


which  he  was  then  the  President,  and 
his  work  and  accomplishments  were 
highly  lauded.  At  eighty  he  was  still 
actively  working  in  metals  and  lived 
surrounded  by  artistic  works  of  his  own 
and  others,  in  a  large  house  on  Linden 
Avenue  in  Baltimore.  His  last  important 
piece  of  silver-smithing  was  a  memorial 
shield  to  Southern  women  which  he 
made  in  1909,  but  old  age  had  finally 
caught  up  with  him,  he  suffered  from 
many  infirmities,  and  died  on  March  26, 
1912.  He  lies  buried  in  Loudon  Park 
Cemetery  in  Baltimore,  near  the  Stone- 
wall Jackson  monument  he  had  helped 
erect  in  the  old  "Confederate  lot"  there 
many  years  before. 
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H.  Sweet  of  Battle  Creek,  Mich.,  and  Boyd  B. 
Stutler  of  Charleston,  West  Virginia.  In  addi- 
tion, many  others  have  helped  and  are  con- 
tinuing to  help  the  writer  in  his  larger  project  of 
preparing  an  extensive  study  of  Dr.  Volck  and 
all  his  works.  The  aid  of  readers  who  can  supply 
any  information  on  the  subject  is  earnestly 
solicited  by  the  author,  who  should  be  addressed 
at  744  Broad  Street,  Newark  2,   New  Jersey. 


REPRINTS 

Reprints  of  this  article,  including  the  eight  full  page 
reproductions  of  the  Lincoln  caricatures,  in  booklets 
bound  in  cardboard  covers,  are  in  preparation.  Inquir- 
ies should  be  directed  to  the  author:  Van  Dyk  MacBride, 
Ikh  Broad  Street,  Newark  2,  New  Jersey. 
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I  FROM:   THE   LINCOLN   HERALD    (Fall,    1951+ ). 

As    the   author  was   quite   agod  when    he   published    this 
article,    Dr.    McMurtrie    believes   he    is    probably   dead 
(1979).      All   attempts    to   locate   him  have   failed. 

A  Portfolio  of  Reproductions  of 

THE 

EIGHT   CARICATURES 

OF   LINCOLN 

By  Dr.  Adalbert  J.  Volck 

OF  BALTIMORE,   MARYLAND.  — 1861-1864 

Presented  by  VAN  DYK  MacBride 


no.  1.  Worship  of  the  North 

A  Lincoln  head  appears  at  (he  corner  of  a  "Chicago  Platform"  which 
is  surmounted  by  a  negro  as  an  idol  on  an  altar,  around  him  are  bayonets,  *4 

knives,  and  the  John  Brown  pike.  At  the  left  of  the  platform  is  Henry 
Ward  Beecher  with  the  sacrificial  knife  with  which  he  has  just  slairi  a 
shackled  white  boy  representing  the  sacrifice  of  the  youth  of  the  nation, 
surmounting  a  pile  of  blocks  lettered;  Negro  Worship  —  Spirit  Rapping 
—  Free  Love,  etc.  At  the  left  Charles  Sumner  bears  a  torch,  and  Horace 
Greeley  swings  a  censer  which  emits  snakes,  while  in  the  middle  fore- 
ground is  General  Benjamin  F.  Butler  with  his  knapsack  full  of  loot, 
kneeling  at  worship.  Grouped  around  are  Stanton,  Seward,  Welles, 
Generals  Scott,  Hunter  and  Halleck,  Governor  Andrews,  and  others,  hi 
the  rear  is  a  statue  of  John  Brown  with  his  pike  and  at  the  far  right 
Harriet  Beecher  Stowe  is  kneeling  on  a  copy  of  "Uncle  Tom's  Cabin." 
In  the  background  is  a  group  of  contractors  marching  away  under 
banners  one  of  which  reads  "More  Blood."  This  is  the  largest  and  most 
complex  of  all  the  etchings,  and  of  it  one  commentator  said:  "It  would 
take  a  file  of  the  Richmond  EXAMINER  for  a  year  to  tell  as  much  of 
the  contemptuousness  of  the  South  and  its  people  toward  its  adversaries 
as  is  contained  in  this  etching." 
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THE  MONTH 

AT  GOODSPEED'S 


BY   WAY  OF  LONDON  .  .  .  page  110 


MARCH,  1962  -  Vol.  XXXIII  -  No.  6 
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Don  Abe  and  Sancho  Butler 
Etching  by  A.  J.  Volck  .  .  .  page    121 


Front  Cover.  North  of  Boston  by  Robert  Frost,  London,  1914. 
A  superb  copy  of  the  first  edition,  in  the  first  binding,  of  the 
"slim,  green  volume"  of  poems  recognized  as  classic  comfort- 
ably within  their  author's  lifetime.     $300. 


CHICAGO  CITY 

Eldredge  of  Clermont,  N.  Y.,  writes  us  that  the  Chicago  City 
was  a  "British  iron  screw  built  at  Sunderland,  England,  1892, 
for  the  British  City  Line  (C.  Hill  &  Sons)  for  the  North 
Atlantic  trade.  Still  in  service  1928."  Page  52  of  the  Bland 
checklist  of  Currier  &  Ives  lithographs  contains  a  listing  of  a 
large  folio,  dated  1892,  but  entitled  City  of  Chicago — pre- 
sumably the  same  ship? 

Our  painting,  signed  "Antonio  Jacobsen  1894,"  is  on  canvas  in 
a  three-inch  driftwood  grey  frame,  measuring  over  all  about  27 
by  41  inches.  The  coloring  of  the  ship,  with  its  blue  star  on 
white  band  on  black  stack,  is  bright  and  in  pleasing  contrast 
to  the  grey  and  lowering  clouds  beyond,  and  the  rolling  sea  is 
green  and  wintry  and  flecked  with  foam.     $250. 


Caricatures  of  Lincoln  &  Other  Yankees 

by  a  Baltimore  Confederate  Dentist 

Adalbert  John  Volck  (1828-1912)  was  a  Bavarian-born 
Baltimore  dentist  with  strong  Southern  sympathies  and  a  fine 
natural  gift  for  expressing  them  in  satirical  etchings,  which 
he  made  in  direct  challenge  to  Thomas  Nast,  the  Yankee 
caricaturist,  who,  by  interesting  coincidence,  was  also  a  Ba- 
varian by  birth.  Volck's  etchings,  some  signed  with  his  partial 
anagram,  "V.  Blada,"  were  published  circumspectly  —  not  to 
say  surreptitiously  —  which  was  natural  in  a  State  which  re- 
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THE  mained   in  the  Union  despite  a  large  element   inclined  to  the 

MONTH  Confederacy.  They  were  hard  to  find  then  and  are  now  very 
rare,  which  circumstance,  in  conjunction  with  their  high  excel- 
lence, makes  them  extremely  desirable  examples  of  pictorial 
Americana. 

Volck  made  at  least  three  series  of  satirical  pictures,  the  best 
known  of  which  is  Confederate  War  Etchings.  Not,  to  our 
knowledge,  in  any  of  the  series  is  the  brilliant  caricature  of 
President  Lincoln  and  General  Benjamin  F.  Butler  (of  Massa- 
chusetts) as  Don  Quixote  and  Sancho  Panza.  shown  on  page 
1  10.  Butler  was  the  subject  of  Volck's  acid  in  several  pictures, 
for  personal  as  well  as  patriotic  reasons.  Says  DAB,  "His 
caricatures  of  General  Butler,  by  whose  orders  [Volck]  had 
been  incarcerated  in  Fort  McHenry  [Baltimore]  in  1861,  were 
used  to  defeat  Butler  when  he  was  a  candidate  for  the  governor- 
ship of  Massachusetts."  Butler  eventually  became  governor 
after  several  defeats.  He  is  prominent  in  a  series  of  Volck 
etchings  which  seems  to  have  been  unknown  to  the  DABiog- 
rapher  and  is,  in  fact,  very  rare:  Great  American  Tragedians. 
Comedians,  Clowns  and  Rope  Dancers  in  Their  Favorite 
Characters  {circa  1863)  —  a  group  of  12  caricatures  on  6 
sheets,  some  with  and  others  without   "letters"  or  titles. 

Below,  following  the  Don  Quixote  loner,  we  list  some  etch- 
ings from  the  Tragedians  series.  They  are  proofs  before  letters, 
but  with  some  penciled  notes  of  titles  or  description.  They  are 
offered  as  individual  prints. 

Lincoln  and  Butler  as  Don  Quixote  and  Sancho  Panza  — 
untitled.  About  9'/i>"  by  12",  including  margins  (some  mar- 
ginal foxing).  With  the  penciled  notation:  "Miss  Phoebe 
Elliot.  A  sad  memento  of  what  we  thought  in  1861."  (See 
frontispiece)  $50.00 

Separate  etchings  from  Great  American  Tragedians,  etc.  — 
about  9W  by  12",  including  margins   (marginal  foxing). 

Lincoln  in  Cap  and  Bells,  with  Puppets  —  untitled.  (In 
the  final  etching  this  has  the  series  title,  Great  American  Trage- 
dians, and  a  3-line  quotation  engraved  below. )  In  the  lower 
margin  of  the  present  impression  is  the  penciled  inscription: 
"Lincoln's  'Nobody  Hurt'  1861"  —  no  doubt  in  reference  to  a 
speech  Lincoln  made  before  taking  office,  in  which  he  ex- 
pressed his  opinion  that  nobody  was  going  to  be  hurt  —  a  bit 
of  platform  optimism  "probably  more  feigned  than  real"  (Al- 
lan Nevins).  The  puppets  are  identified  as  Unionist  Governor 
Thomas  H.  Hicks  of  Maryland,  Ben  Butler,  Gideon  Welles. 
Gen.  McClellan,  Gen.  Fremont,  and  Gen.  Scott.  $25.00 

"Butler  as  Antony  Van  Corlear,  the  Man  Who  Blew 
His  Own   Trumpet"   —  titled   in  pencil.    Inscribed   to   Miss 
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P[hoebe]  E[lliot].    The  final  state  of  this  etching  has  engraved    AT  GOOD 
below  a  quotation  from  Knickerbocker's   (living's)   History  of   SPEED'S 
New   York,  in  part:    ".  .   .  there  lived  in  Massachusetts  [Man- 
hattan] a  jolly  trumpeter  named  Antony  Van  Corlear,  famous 
for  his  long  wind,"  etc.    The  History    adds  that   Antonv    was 
Commandant  of  Windmills.  $25.00 

"Butler  as  Blondin  Surveying  His  Conquest  at  Hatteras" 
—  titled  in  pencil  (the  final  state  is  untitled).  Butler  captured 
the  forts  at  Hatteras  Inlet  in  August.   1861.  $25.00 

"Jim  Lane  as  Mephistopheles"  —  titled  in  pencil  (the  final 
state  is  untitled).  This  is  probably  James  H.  Lane  of  Kansas, 
though  a  Maryland  correspondent  suggests  that  this  is  Chief 
Justice  Roger  B.  Taney.  Not  only  is  the  man  portrayed  too 
young  for  Taney  at  this  time  but  also  Lane  was  a  far  more 
likely  subject  for  Volck's  satire.  $25.00 

General  John  C.  Fremont  - —  untitled,  as  is  the  final  state. 
Fremont  is  standing  on  a  barrel  labeled  "Proclamation,"  per- 
haps a  reference  to  his  independent  and  premature  emancipa- 
tion proclamation.  $25.00 


BOUGAINVILLE  MS. 

An  ISth-C.  French  Mathematician, 

Soldier,  &  Circumnavigator — on  Pendulums, 

Galileo,  Riccioli,  etc. 

We  have  the  first  two  pages  of  a  manuscript  by  the 
French  mathematician,  soldier,  and  circumnavigator,  Louis 
Antoine  de  Bougainville  (1729-1811).  The  manuscript 
refers  to  Galileo,  who  in  1581  had  discovered  the  important 
principle  of  the  isochronism  of  the  pendulum,  here  touched 
upon.  (Whatever  the  range  of  a  pendulum's  oscillations, 
they  are  executed  in  equal  time.)  Galileo  first  applied  ths 
principle  to  pulse  measurement  and  more  than  fifty  years 
later  turned  it  to  account  in  the  construction  of  an  astro 
nomical  clock. 

In  view  of  the  fact  that  Galileo  is  now  popularly  remem- 
bered as  the  Italian  astronomer  who  got  into  hot  water  for 
his  advocacy  of  the  Copernican  theory,  it  is  interesting 
to  find  that  Bougainville's  manuscript  also  mentions  Ricci- 
oli, the  Italian  Jesuit  astronomer  (and  Galileo's  younger 
contemporary),  who  rejected  Copernicus.  Riccioli  made 
important  telescopic  studies  of  the  moon  and  bestowed 
names  on  its  natural  features  which  are  still  in  use  in 
these  days  when  (they  say)  we  are  about  to   visit  them. 
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William  H.   Petrecca 

2026    DELANCEY    PLACE 
PHILADELPHIA.    PENNSYLVANIA    19103 


May  25th,  1972 


Gentlemen  and  Ladies: 

I  would  like  to  offer  for  your  consideration  a  set 
of  CONFEDERATE   WAR  ETCHINGS  b\  Adalbert  Volck, 
description  enclosed.  I  also  have  a  set  of  THE  MONTH 
AT  G-00D3PEEDS. 


I  am  a  collector  of  children's  il 
(chiefly  Victorian),  posters  and 
and  I  have  an  interest  in  early  A 
in  particular-sheet  music.  Unce  i 
acquire  something  with  a  view  tow 
swaping  to  improve  my  collection, 
article  about  the  Academy  of  Musi 
will  serve  to  tell  you  a  little  a 
of  my  collection  is  illustrated. 
Red  Riding  Hood  is  part  of  a  coll 
in  lithogravhy.  I  am  a  frequent  c 
auction  here  in  Philadelphia  and 
City. 


lustrated  books 
graphic  advertising 
merican  lithography, 
n  awhile  I  will 
ards  selling  or 
Enclosed  is  an 
cal  Americana  which 
bout  me  and  a  part 
For  example,  the  Little 
action  of  children 
ustomer  of  Freeman's 
Swann's  in  New  York 


I  would  like  cash  or  some  combination  of  cash  and 
swap  if  you  might  have  something  along  my  collecting 
lines.  I  will  guarantee  satisfaction  with  sav  a  two 
week  return  period. 

The  volck,  I  am  not  offering  it  as  original  etchings 
nor  first  state  or  whatever,  i  have  described  them  as 
best  I  can,  it  is  obvious  to  me  that  our  knowledge  as 
to  what's  what  with  these  is  somewhat  lacking,  I  am 
offering  them  for  what  they  are;  superb  examples  of 
biting  satire  and  caricature.  1  am  offering  them  as 
very  rare  depictions  of  the  Southern  point,  of  view. 

I  hope  you  will  pardon  me  for  the  impersonal  type  of 
approach  ,  however,  I  have  neither  the  time  nor 
resources  to  type  individual  letters  to  the  dozen  or 
so  institutions  that  1  know  are  interested  in  this 
type  of  material. 

Looking  forwqrd  to  your  reply,  I  am 
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William   H.  Petrecca 

2026    DELANCEY    PLACE 
PHILADELPHIA.     PENNSYLVANIA    19103 


(Adalbert  J.  Volck) 

CONFEDERATE  WAR  ETCHINGS    set  of  29 

This  set  of  etchings  (or  what  might  be  reproductions 
of  etchings)  ha.s  an  index  printed  in  black  ink  and 
has  no  clues  as  to  the  publisher,  some  of  the  'etchings' 
being  numbered,  some  not,  the  only  titled  one  being, 
'WORSHIP  OF  THE  NORTH. 

The  series  has  the  appearance  of  being  etchings  although 
'logic  would  conclude  that  they  are  some  kind  of  contemporary 
reproduction.  They  are  on  a  fine  white  (buff  not  clear  white) 
paper,  almost  in  appearance  like  tissue  paper.  The  sizes 
vary  although  in  all  cases  are  considerably  smaller  than 
what  I  have  seen  in  the  few  sets  offered  for  sale  in  the  -oast. 
•She  WORSHIP  OF  THE  NORTH  ,  the  area  within  the  rules  is 
6^/8"  long  by  4-5/8"  high  ;  the  tissue  paper  on  which  it  is 
printed  is  10-5/8"  wide  by  8"  high  and  the  contemporary 
cardboard  mount  is  13-1/4"  by  9"  high. 

There  are  twenty-nine  individual  'etchings'  plus  the  index, 
all  in  a  contemporary  cardboard  folder  with  green  cloth  spine. 

Condition  is  fine  throughout  with  a  slight  browning    ,. 
of  the  edges  (with  age)  ,  no  foxing  of  plate  areas     °-)0J 

Volck  needs  very  little  introduction,  nor  does  his  series 
of  confederate  caricatures,  when  it  comes  to  getting  graphic 
depictions  of  the  Southern  view  of  the  North  there  is  a  real 
scarcity  of  material.  Volck  is  referred  to  in  Wm.  Murrell, 
'A  History  of  American  Granhic  Humor  (1935)  ;  Albert  Shaw, 
'Cartoons  of  Lincoln  (1929)  ;  Carl  i)repperd,  'Early  American 
Prints  (1930)  ;  and  Alfred  ,<'eitenkampf ,  'American  Graphic 
Art  (1912). 

Volck 's  Conf  euerate  Etchings  are  mentioned  in  v.  right  Howes 's 
US-IANA.  References  to  the  series  is  contained  in  several  issues 
of,  THE  MONTH  AT  GOODSPESDS  ;  Jan  1938,  Hay  1954  and  Jan/Eeb  '62. 
Goodspeed's  mentioned  what  was  thought  to  be  a  printing  of  100 
sets  (restrikes  V)  on  India  paper,  the  set  numbered  1  thru  29. 
The  index  page  being  printed  in  red,  the  WORSHIP  OF  THE  NORTH 
plate  measuriiig  9-11/16"  by  7".  The  original,  only  4-5  sets. 
This  initial  set  was  apparently  expanded  by  considerably  more 
work  with  the  issuance  of  a  secona  and  third  series  with  a 
presumably  false  London  imprint,  totaling  perhaps  60  or  more. 

I  have  come  to  the  conclusion  that  here  is  a  real  good  thesis 
topic  for  someone  to  tackle. 

I  also  have  a  complete  bound  run  of  ,  THE  MONTH  AT  GOODSPEEDS 
from  start  to  finish,  with  some  moaerate  water  damage  to  some 
of  the  middle  years.  Real  good  us  History  reference. 

S350 


sggm 


Jldalbert  J  ^ck^mUS. 


SESQUICENTENNIAL 


V 


An  Exhibit  of 
Major  Artistic  Works 

At  the  Historical  Room, 
Health  Sciences  Library, 
University  of  Maryland 

April  20  to  May  18, 1978 

Anna  Marie  McKee, 
Coordinator  of  Exhibit 

Sponsored  by  the 

Baltimore  College  of  Dental  Surgery, 
Dental  School,  University  of  Maryland 
and  the  Health  Sciences  Library, 
University  of  Maryland 


r\fl{il~hpvt  was  a  c°mp'ex  man  °* 

^y  s~z       '    many  talents  and  interests. 

J  \i)l Pic       He  was  a  ski"ed  dentist; 
U.    VUlL/r\J)  an  outstanding  painter, 

sculptor,  caricaturist,  and  metal  worker;  and 
an  ardent  supporter  of  military  and  political 
causes. 

Volck  was  born  in  Augsburg,  Germany  in 
1828.  He  grew  up  in  Bavaria  and  was  edu- 
cated at  the  Polytechnic  Institute  in  Nurem- 
berg and  at  the  University  of  Munich.  He 
specialized  in  chemistry,  but  also  studied  art 
in  the  studios  of  the  great  art  masters  of 
Nuremberg:  Pillati,  Caulbach,  Cornelius,  and 
Swanthaler. 

In  1848,  during  the  political  upheaval  in 
Germany,  Volck  fled  to  America.  He  came  to 
Baltimore  in  1850  to  assist  Dr.  Chapin  A. 
Harris,  a  co-founder  of  the  Baltimore  College 
of  Dental  Surgery.  Volck  taught  chemistry  at 
the  dental  school  where  he  also  earned  his 
D.D.S.  degree  in  1852.  (That  same  year,  he 
married  one  of  his  dental  patients,  Letitia 
Roberta  Alleyn.) 

Volck's  new  career  in  dentistry  provided 
him  a  unique  opportunity  to  combine  his 
scientific  training  and  artistic  talents.  He  soon 
acquired  a  wide  reputation  for  his  skill  in 
carving  artificial  teeth  from  a  porcelain  com- 
pound that  he  formulated.  He  was  one  of  the 
first  dentists  to  restore  conspicuous  caries 
with  porcelain  inlays  that  resembled  tooth 
enamel. 

Volck's  political  and  military  activism  was 
rekindled  in  the  1860's  during  the  Civil  War. 
He  openly  espoused  the  cause  of  the  South- 
ern States.  He  ran  blockades,  smuggled 
medicines,  and  transported  mechanics  and 
artisans  to  the  South.  For  these  activities,  he 
was  imprisoned  several  times  in  Fort  McHenry. 


His  artwork  during  those  years  idealized 
and  venerated  the  leaders  and  causes  of  the 
Confederacy.  He  etched  one  of  the  few  por- 
traits of  General  Stonewall  Jackson  and  he 
painted  the  last  posed  portrait  of  General 
Robert  E.  Lee. 

Volck  had  no  sympathy  for  the  Yankees. 
With  the  Northerner,  Thomas  Nast,  as  his 
model  and  under  the  assumed  name  of 
V.  Blada,  Volck  drew  scorching,  cruel,  and 
vitriolic  caricatures  of  Union  leaders  and 
principles.  Southerners  he  characterized  as 
noble,  fearless,  and  handsome. 

These  caricatures  first  appeared  as  etch- 
ings in  the  Civil  War  Sketches,  printed  some- 
time around  1863.  The  issue  dates  of  these 
cartoons  are  indefinite  because  they  were 
etched  clandestinely  to  raise  money  for  the 
Southern  cause.  Twenty-nine  etchings 
reprinted  around  1880  are  displayed  in  this 
exhibit.  Of  all  Volck's  artworks,  these  are  most 
sought  by  modern  collectors  because  of  their 
artistic  and  historical  values. 

Benjamin  F.  Butler,  a  Union  General  who 
imprisoned  Volck  and  other  Baltimore  citi- 
zens, was  brutalized  in  Volck's  caricatures. 
Not  even  President  Lincoln  escaped  Volck's 
satire.  Several  etchings  in  the  Civil  War 
Sketches  and  in  another  series,  Comedians 
and  Tradgedians  of  the  North,  depicted 
Lincoln  unkindly.  Volck  later  renounced  these 
portrayals  in  a  letter  to  the  Library  of  Congress 
on  January  11,  1905:  "I  feel  the  greatest  regret 
ever  to  have  aimed  ridicule  at  the  great  and 
good  Lincoln." 

Volck  abandoned  political  cartoons  after 
the  war  ended.  But,  he  continued  his  artistic 
work  in  a  variety  of  other  media.  He  painted 
still  lifes,  landscapes,  and  portraits  in  oils.  He 
sketched  with  charcoal.  He  carved  ivory. 


However,  some  of  his  most  creative  works 
were  his  paintings  on  porcelain  and  his 
repousse  work  with  silver,  bronze,  and  copper. 

In  the  1870's  Volck's  professional  and 
artistic  statures  drew  him  into  the  cultural  and 
social  life  of  Baltimore.  In  1872,  he  founded 
the  Maryland  Academy  of  Fine  Arts  where  he 
instructed  all  courses  offered  in  painting, 
sculpting,  etching,  and  metal  work.  Also  in 
1872,  Volck  helped  to  establish  the  Wednes- 
day Club  for  amateur  musicians  and  actors. 
Some  of  his  best  ink  sketches  are  scenes 
from  Wednesday  Club  theatrical  productions. 

Volck  also  founded  the  Charcoal  Club  in 
1882,  perhaps  the  oldest  art  club  still  in  exist- 
ence. On  gala  occasions,  the  Charcoal  Club 
members  still  drink  from  an  extraordinary 
copper  "growler"  designed  by  Volck. 

Volck's  contemporaries  thought  well  of  him. 
Meredith  Janvier  in  his  Baltimore  in  the 
Eighties  and  Nineties  esteemed  Volck  as  "an 
artist  of  great  gifts  and  immense  technical  skill." 
Cardinal  Gibbons  of  Baltimore  described  Volck 
as  the  "most  universally  learned  man  I  ever  knew. 

Volck  died  in  Baltimore  in  1912.  His  grave 
in  Loudon  Park  is  sheltered  by  the  shadow  of 
a  monument  he  fashioned  commemorating 
the  Confederate  Army. 

—  Anna  Marie  McKee,  Health  Sciences  Library,  April  1978 
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Volck's  Sketchbook 

Pen  and  ink,  pencil  ca  1880 

20.3x27.9  cm. 

Lent  by  Maryland  Historical  Society 

Christmas  Card  From  Volck  to 
Daughter  Annie  C. 

Pen  and  red,  blue,  black  ink  1885 

5.2  x  12.7  cm. 

Lent  by  Maryland  Historical  Society 

Animals  Leaving  Noah's  Ark 

Pencil  ca  1870 
12.7x35.5  cm. 
Lent  by  Maryland  Historical  Society 

Wine  Card 

Pen  and  ink  ca  1880 

12. 7x19.7  cm. 

Lent  by  Peale  Museum 

Blackwater,  West  Virginia 

Pen  and  black  ink,  white  watercolor,  and 

wash 

8.9  x  12.7  cm. 

Lent  by  Maryland  Historical  Society 

Self  Drawing  of  Volck  on  Crutches 

Pen  and  ink  ca  1900 

16.5  x  12.7  cm. 

Lent  by  Maryland  Historical  Society 

Self  Drawing  of  Volck  as  Answer  to 
Invitation 

Pen  and  ink  1885 

17.2  x  19.8  cm. 

Lent  by  Maryland  Historical  Society 

Postcard  of  Volck  in  Park 

Pen  and  black  ink  1908 

8.9  x  12.7  cm. 

Lent  by  Maryland  Historical  Society 
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Postcard  of  Woman  Beating 
Crocodiles 

Pen  and  inkca  1908 

8.9  x  12.7  cm. 

Lent  by  Maryland  Historical  Society 

Self  Portrait  of  Volck  and  Quarter 

Pen  and  ink  1877 

17.8  x  12.7  cm. 

Means  of  returning  borrowed  quarter  to 

friend  Otto  Sutro 

Lent  by  Maryland  Historical  Society 

Wine  Room  of  Athenaeum  Club 

Pen  and  ink,  pencil,  wash  1898 

13.9  x  16.5  cm. 

Lent  by  Maryland  Historical  Society 


Lincoln  and  Visitors  47 

Pen  and  ink  1861 

17.8x20.3  cm. 

Inscribed  by  Volck's  daughter  Fanny  as 

the  work  of  her  "precious  old  father  in 

1861." 

Lent  by  Dr.  George  Anderson 

Confederate  War  Etchings 

Etchings  ca  1880 

30x30  cm. 

Lent  by  Peabody  Library 

Wednesday  Club  Season  1877-1878 

Photoengraving  1878 

39.4  x  10.8  cm. 

Lent  by  Peabody  Library  48 

Scrap  of  Paper 

Pen  and  ink  1878 

Three  drawings  matted  in  single  frame, 

Top  (14.5  x  23  cm.  sight)  Oval  (8.0  x 

6.4  cm.  sight)  Right  (Photoengraving,  49 

10. 8x  15.9  cm.  sight) 

Lent  by  Maryland  Historical  Society 

A  Lesson  in  Love 

Photoengraving  1878 

10.2x15.9  cm.  50 

Lent  by  Peabody  Library 

Bombastes  Furioso 

Photoengraving  1878 

10.2  x  15.9  cm. 

Lent  by  Peabody  Library  5-) 

Son  and  Stranger 

Photoengraving  1878 

10.2  x  15.9  cm. 

Lent  by  Peabody  Library  52 


A  Quartette 

Pen  and  ink  1878 

14.8x24.4  cm. 

Lent  by  Baltimore  College  of  Dental  Surgery, 

Dental  School,  University  of  Maryland 


Violinist 

Pen  and  ink,  pencil  ca  1878 
21.6x26.7  cm. 

Probably  study  for  "A  Quartette" 
Lent  by  Maryland  Historical  Society 

Smoke  Pictures  Entirely  Accidental 
(Of  Course) 

Photoengraving  1878 

1 1.4  x  16.5  cm. 

Lent  by  Maryland  Historical  Society 

A  Pause 

Pen  and  ink  1878 

14.8  x  24.4  cm. 

Lent  by  Baltimore  College  of  Dental  Surgery, 

Dental  School,  University  of  Maryland 

A  Happy  Pair,  Cut  Off  With  a  Shilling 

Photoengraving  1878 

(2)12.7  x  7.6  cm.  in  single  frame 

Lent  by  Peabody  Library 

Our  Boys 

Photoengraving  1878 

10.2  x  15.8  cm. 

Lent  by  Peabody  Library 
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53  Sweet  Hearts 

Pen  and  ink  1878 

15.9x25.4  cm. 

Lent  by  Dr.  George  Anderson 

Terrapin  Ladles 

Silver,  gold  wash  ca  1899 

Ivy  leaves  and  terrapin  on  handles  with 

gold  washed  oyster  shell  bowls 

54  34.92  cm.  long 
Lent  by  Maryland  Historical  Society 

55  30.48  cm.  long 
Lent  anonymously 

56  30.48  cm.  long 
Lent  by  Dr.  George  Anderson 

57  22.86  cm.  long 
Lent  by  Dr.  George  Anderson 

58  Head  of  Faris  Chapell  Pitt 

Bronze  ca  1900 

8.25  cm.  diameter 

Lent  by  Walters  Art  Gallery 

59  Head  of  Faris  Chapell  Pitt 

Silver  ca  1900 

8.4  cm.  diameter 

Lent  by  Walters  Art  Gallery 

50     Head  of  Professor  Rowland 

Bronze  1901 

1 5.24  cm.  diameter  with  wooden  frame 

Lent  by  Walters  Art  Gallery 
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Self  Portrait  in  Copper 

Copper ca 1900 

21.2  cm.  diameter 

Volck  in  his  study,  inscribed:  "Nulla 

Dies  Sine  Linea"  (Not  a  day  without  a 

line) 

Lent  by  Baltimore  College  of  Dental 

Surgery,  Dental  School,  University  of 

Maryland 


Elaine  Shield 

Copper^caigOO 

54.17  cm.  diameter 

Scenes  from  story  of  Elaine  from  legend 

of  King  Arthur 

Lent  by  Peale  Museum 

Profile  of  Mrs.  DeCourcy  Thorn 

Silver  1892 

12.7  cm.  long 
Lent  anonymously 

Silver  Shield  to  Confederate  Women 

Silver  1909 

50.8  x  60.95  cm. 

Dedicated  to  "Brave  Women  of  the 
South"  and  presented  to  Confederate 
Museum  by  Volck. 
Lent  by  Confederate  Museum 

Dagger  and  Scabbard 

Silver,  steel  ca  1885 

30.48  cm.  long 

Woman's  head  with  helmet  on  handle, 

head  and  tail  of  dragon  on  hilt, 

steel  blade 

Lent  by  Dr.  George  Anderson 


Dagger  and  Scabbard  72 

Silver,  steel  ca  1885 
27.94  cm.  long 

Lion  head  handle,  decorated  with  imita- 
tion of  Egyption  figures  and  hiero- 
glyphics, steel  blade 
Lent  by  Walters  Art  Gallery 

73 

Growler 

Copper,  silver  1886 

37.72  cm.  high 

Design  and  silver  ornamentation  by 

Volck,  copper  pitcher  by  August  Jacobi, 

Volck's  teacher  in  metal  working 

Presented  to  Charcoal  Club  by  Volck  74 

in  1886 

Lent  by  the  Charcoal  Club 

Umbrella  Handle 

Silver  ca  1895 

5.08  cm.  high 

Boar's  head  with  collar  of  acanthus  leaves 

Lent  by  Maryland  Historical  Society 

75 

Umbrella  or  Cane  Handle 

Silver  ca  1895 

14.02  cm.  high 

Lizard  on  knob  decorated  with  cattails 

and  grasses 

Lent  by  Maryland  Historical  Society 

Baby  Cup 

Silver  ca  1900 

5.53  cm.  high  76 

Artist's  pallette  reserve  is  inscribed: 

"Annie  C.  Volck/Baltimore" 

Lent  by  Maryland  Historical  Society 

Matchbox 

Silver  ca  1900 

12.7  cm.  high 

Hanging  matchbox  simulating  a  deck  of 

cards 

Lent  by  Maryland  Historical  Society 


Tea  Kettle 

Copper,  ebony,  silver  ca  1895 

19  cm.  high 

Silver  monkey  finial,  lizard  around  spout, 

decorated  with  ivy  leaves 

Lent  by  Maryland  Historical  Society 

Teapot 

Silver  ca  1895 

17.44  cm.  high 

Bearfinials,  bears'  heads  on  legs, 

decorated  with  ivy  leaves 

Lent  by  Maryland  Historical  Society 

Memorial  Presentation  Piece 

Silver  ca  1898 

76.2  cm.  high 

Presented  to  Mayor  Alceaus  Hooper  of 

Baltimore  upon  his  retirement,  made  at 

request  of  a  citizen's  committee  of 

Baltimore 

Lent  by  Maryland  Historical  Society 

The  Debutante 

(Baltimore:  The  Johns  Hopkins 

University,  1889) 

Etching  of  Daniel  Coit  Gilman,  President 

of  The  Johns  Hopkins  University,  on 

frontispiece  by  Volck,  yearbook  of  class 

of  1889 

Lent  by  Milton  S.  Eisenhower  Library, 

The  Johns  Hopkins  University 

The  Grasshopper,  A  Tragic  Cantata 

(Baltimore:  1878) 

Music  and  words  by  Innes  Randolph, 

illustrated  by  Volck,  dedicated  by  them 

to  Wednesday  Club 

Lent  by  Maryland  Historical  Society 

Library 


77     The  American  Cyclops,  The  Hero  of 
New  Orleans,  and  The  Spoiler  of 
Silver  Spoons 

(Baltimore:  Kelly  and  Piret,  1868) 

Written  in  verse  by  James  Fairfax 

McLaughlin  under  pseudonym  Pasquino; 

illustrated  by  Volck;  satirizes  General 

Butler 

Lent  by  Maryland  Historical  Society 

Library 

•jo     Popular  Life  of  General  Robert  E.  Lee 

By  Emily  V.  Mason  (Baltimore: 

J.  Murphy  1872) 

Illustrated  by  Volck 

Lent  by  Maryland  Historical  Society 

Library 

7g     Home  Sweet  Home 

Pen  and  inkca  1870 

Handwritten  and  illustrated  by  Volck. 

Humorous  story  about  old  general 

visiting  his  old  family  estate 

Lent  by  Maryland  Historical  Society 

30     Valentine 

pen,  red  and  black  ink  ca  1870 
Hand-lettered  and  illustrated  by  Volck. 
Sent  to  "Nannie  Frick"  (Miss  Anne 
Turnbull  Frick) 
Lent  by  Peale  Museum 

gi     Self  Portrait  on  China 

Oil  on  china  1884 

20.32  cm.  diameter 

Self  portrait  with  hummingbird, 

blossoms,  spider  and  web 

Lent  by  Baltimore  College  of  Dental 

Surgery,  Dental  School,  University  of 

Maryland 
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China  Dessert  Plates 

Oil  on  china  1880 

20.32  cm.  diameter 

Seven  dessert  plates  with  birds, 

blossoms,  foliage 

Lent  by  Maryland  Historical  Society 

Mountain  Gap 

Oil  on  canvas  1875 

60.96x88.9  cm. 

Lent  by  Washington  County  Museum  of 

Fine  Arts 

Artist's  Table 

Oil  on  canvas  1872 
63.5x76.2  cm. 

Still  life  with  music,  violin,  canary 
Lent  by  Peale  Museum 

General  Thomas  Jonathan 
"Stonewall"  Jackson 

Etching  1862 

Lent  by  Peale  Museum 
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WORSHIP  OH  THE  NORTH 


Worship  of  the  North  by  Adalbert  Volck-The  Maryland  Historical  Society 


September  29, 1978-March  25, 1979 


The  National  Portrait  Gallery.  Smithsonian  Institution 


Adalbert  Volck:  Fifth  Column  Artist  (1828-1912) 


In  January  of  1905,  seeking  to  complete  catalog  entries  for  three 
groups  of  anonymously  published  Confederate  etchings,  the  Librar- 
ian of  Congress  sent  a  form  letter  to  one  Adalbert  Volck  asking  him 
if  he  knew  the  artist's  identity.  In  directing  his  inquiry  to  this 
German-born  dentist  of  Baltimore-long  distinguished  as  a  pioneer 
in  his  profession~the  Librarian  seemed  to  be  taking  an  unlikely  stab 
in  the  dark.  In  fact,the  origin  of  the  etchings  was  common  know- 
ledge, and  what  the  Librarian  wanted  was  confirmation  of  something 
he  already  knew:  that  Volck  was  the  author  of  these  scathing  denun- 
ciations of  the  Union  cause.  As  expected,  Volck  replied  that  the 
prints  were  his  "alone,"  adding  that  the  nom  deplume  of  V.  Blada- 
used  in  some  of  the  work  to  confound  Union  military  arthorities- 
was  a  reversal  of  the  first  five  letters  of  his  Christian  name  combined 
with  the  first  initial  of  his  last. 

Born  in  Augsburg,  Germany,  in  1828,  Volck  received  most  of  his 
formal  education  in  the  sciences.  While  studying  at  Nuremburg's 
Polytechnic  Institute,  however,  he  spent  much  of  his  leisure  time  at  a 
nearby  artists'  colony.  It  was  there  that  he  first  began  to  learn  the 
rudiments  of  drawing  and  etching. 

As  a  chemistry  student  at  the  University  of  Munich,  Volck  found 
himself  caught  up  in  the  democratic  utopianism  sweeping  Germany's 
middle  class  in  the  1840s.  When  intellectual  ferment  turned  into  re- 
volution in  1848,  he  joined  the  march  on  Berlin  to  lay  before  Prussia's 
Frederick  William  IV  demands  for  liberal  reform.  At  the  year's  end, 
with  the  uprising  crushed,  rather  than  endure  four  years'  forced  ser- 
vice in  the  Bavarian  army,  Volck  followed  the  great  wave  of  disen- 
chanted idealists  emigrating  to  America. 

By  1851,  after  living  briefly  in  St.  Louis  and  Boston,  the  young 
political  exile  settled  in  Baltimore,  where  he  became  a  teacher  of 
chemistry  and  student  at  the  newly  founded  Baltimore  School  of 
Dentistry.  A  year  later,  he  opened  his  own  dental  practice,  and,  by 
the  mid-fifties,  he  had  won  distinction  as  one  of  the  first  dentists  to 
experiment  with  porcelain  fillings. 

In  these  early  years  of  his  career,  the  political  activism  of  youth 
apparently  did  not  incline  Volck  to  take  part  in  the  escalating  sec- 
tional quarrels  over  slavery.  But,  when  the  Civil  War  finally  came  in 
1861,  it  was  clear  that  he  had  given  substantial  thought  to  the  issue. 
While  slaveholding  Maryland  remained  in  the  Union,  Volck  cast 
his  lot  with  the  Confederacy,  serving  as  spy,  smuggler,  and 
illustrator-publicist . 

Although  little  is  known  of  Volck's  clandestine  missions  into  Rebel 
territory,  his  partisan  etchings  left  no  doubt  of  the  depth  of  his  con- 
victions. Taken  together,  his  pictorial  commentaries  revealed  a  man 
who,  since  his  arrival  in  America,  had  absorbed  in  toto  the  values, 
myths,  and  fears  that  were  the  psychological  underpinnings 
of  the  Confederacy. 

Volck's  first  series  of  etchings,  Ye  Exploits  of  Ye  Distinguished 
Attorney  and  General  B.F.B.  (Bombastes  Furioso  Buncombe),  was 
perhaps  his  least  finished  technically,  but  it  was  by  no  means  his  least 


impassioned.  A  satire  of  the  rotund,  wall-eyed  Massachusetts  general, 
Benjamin  F.  Butler,  whose  unauthorized  occupation  of  Baltimore  in 
1861  helped  keep  Maryland  out  of  the  Confederacy,  Volck's  maiden 
venture  in  fifth-column  art  may  well  have  been  an  act  of  personal 
revenge.  For  within  Butler's  short  reign  over  the  city,  it  was  said  that 
he  ordered  the  detention  of  Volck. 

Whatever  the  case,  Volck's  handiwork  proved  devastating  as  it 
followed  the  Union's  "Napoleon"  from  a  New  England  tavern, 
through  numerous  field  blunders,  to  wresting  an  oath  of  allegiance 
from  no  less  than  a  reluctant  jackass.  By  mid-1862,  Butler's  in- 
famous "woman  order,"  which  decreed  that  any  lady  of  New 
Orleans  insulting  a  Union  soldier  would  be  treated  as  a  "woman  of 
the  town,"  had  made  him  the  most  despised  man  in  the  Confed- 
eracy. Volck's  comic  opera  renderings  of  his  exploits  must  have 
afforded  Southerners  grim  delight  indeed. 

It  was  the  artist's  Sketches  from  the  Civil  War  in  North 
America,  however,  that  showed  Volck  at  his  partisan  best.  Orig- 
inally published  for  two  hundred  subscribers,  the  prints  in  this  series 
appeared  in  two  segments.  But,  by  early  1864,  with  thirty  plates 
completed,  Maryland's  Union  authorities  were  beginning  to  cast 
suspicious  eyes  in  the  German  dentist's  direction.  At  this  point  Volck 
decided  it  best  to  suspend  his  subversive  artistic  endeavors  altogether. 

Although  many  etchings  found  in  the  Sketches  were  simply  repor- 
torial,  Volck's  commentary  on  Northern  character  and  motives  be- 
came emotion-ladened  diatribes  of  bitterness  and  hate.   In  his 
portrayals  of  Union  military  operations,  the  Northern  soldier  was 
transformed  into  little  better  than  a  dissolute  thug  intent  on  wanton 
pillage  and  murder  of  innocents.  "It  was  not  without  cause,"  Volck 
acidly  remarked  in  a  sketchbook,  "that  the  South  complained  that 
they  had  to  furnish  their  best  blood  to  fight  the  scum  of  the  North!' 
As  for  President  Lincoln,  Volck's  venom  found  some  if  its  fullest  ex- 
pression in  demonically  twisted  caricatures  of  the  "Great  Emancipator!' 

By  contrast  with  the  North's  Commander  in  Chief  and  his  cut- 
throat soldiers,  Volck's  idealizations  of  the  South  seemed  all  the 
more  virtuous.  In  his  "Scene  in  Stonewall  Jackson's  Camp,"  show- 
ing the  Southern  general  leading  his  men  in  prayer,  the  artist's 
panegyrics  reached  a  climax.  Turning  the  Confederacy  into  a  holy 
crusade,  he  disclosed  his  own  deeply  felt  reverence  for  the  men  fight- 
ing under  the  Stars  and  Bars. 

When  peace  came  in  1865,  Volck's  finances  were  depleted,  and  he 
found  himself  having  to  devote  most  of  his  energy  to  his  dental 
practice.  But  the  creative  instincts  awakened  during  the  war  remained 
strong.  Continuing  to  do  etchings,  he  began  to  work  in  metal  bas- 
relief  and  oil  as  well.  Although  his  art  no  longer  focused  on  politics, 
the  Confederacy  still  occupied  an  important  place  in  his  life.  One  of 
his  last  pieces  was  a  large  silver  relief,  dedicated  to  the  "Brave 
Women  of  the  South,"  which  was  presented  to  Richmond's  Museum 
of  the  Confederacy  in  1909. 


770  Boylston  Street     23-F 
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(617)  266-7060 


February  2,  1979 

Dr.  Mark  E.  Neely,  Jr. 

Director 

The  Lincoln  National  Life  Foundation 

1301  South  Harrison  Street 

Fort  Wayne,  INDIANA  1^.6801 

Dear  Mark: 

You  have  received  by  now  the  three  letters  from 
Lincoln's  archive  by  John  Mayer,  Frank  Leathe  and  W.  H. 
Ferry  (via  Lincoln's  financial  advisor,  Robert  Irwin). 
I  enclose  a  copy  of  Jim  Hickey's  letter  to  me  of  January 
26,  1976  speaking  about  Irwin  sources.  I  shall  send  on 
in  mid-March  the  two  other  letters  addressed  to  Lincoln, 
those  by  W.  N.  Barnes  (Nollinsville,  Tenn.)  and  Margaret 
Ackerman  (Dayton,  Ohio),  as  you  requested. 

Fortunately,  both  the  "Lincoln  as  a  Puppeteer" 
or  "The  Cromedy  of  Death"  and  "Lincoln  and  Butler  as  Don 
Quiote  and  Sancho  Panza"  are  reproduced  in  many  sources. # 
Both  are  in  Rufus  R.  Wilson's  Lincoln  in  Caricature 
(plates  70  and  105)  and  Murrell's  A  History  of  American 
Graphic  Humor,  who  speaks  of  the  first  etching  as  "one 
of  Volck's  best  plates"  (page  20lj.).   Both  are  also  repro- 
duced in  George  McCullough  Anderson's  volume  (privately 
printed,  Baltimore,  1970).   Goff  in  his  article  in  the 
Library  of  Congress  Quarterly  (June  1962),  pp.  Hj.7-149* 
speaks  of  its  acquisition  (from  me )  of  the  Don  Quixote 
piece.   Both  are  also  reproduced  in  the  article  by  Van 
Dyk  McBride  (Lincoln  Herald,  Fall  195U- ) »  which  you  have 
seen;  this  article  is  devoEed  exclusively  to  Volck's 
caricatures  (eight  in  all  exist)  of  Lincoln. 

one  of 
Your  own  copy  of  Volck's  etchings  is  not,, those 

reported  by  t he  Library  of  Congress  (it  is  neither  the 

Japan  or  India  paper  editions,  which  contain  29  plates), 

but  it  is  early  and  valuable,  of  course.   I  enclose  copies 

of  the  two  title-pages  which  correspond  to  your  issue; 

most  copies  lack  these  title-pages  (note  that  one  iB  really 

a  prospectus,  that  for  the  Second  and  Third  Series)  or 

prospectae  since  they  were  printed  earlier  than  the  plates. 


Please  note  that 
copies  are  proofs 
without  lettering. 

bo  th  %&  W5 1  ¥mscim>  i . 


Vine  Arts  •  Appraisals 


(2) 


Dr.  Mark  E.  Neely,  Jr. 


February2,  1979 


The  large  lithograph  which  you  wish  to  present  to 
your  wife,  Sylvia,* went  forth  between  several  pieces  of 
thick  cardboard;  it  was  impossible  to  ship  it  in  a  tube 
because  the  paper  would  crack  when  rolled  because  of  its 
inflexibility  and  thickness.   I  must  thank  you  for  sending 
the  check  ($152.50);  I  shall  absorb  the  difference  in 
shipping  myself  with  pleasure,  of  course.   I  hope  it  will 
be  enjoyed  by  your  wife  and  encourage  her  in  her  research 
about  the  great  Marquis  de  Lafayette, 

I  enclose  here  the  two  invoices  (#ij.l81f  and  #Ll183) 
for  the  Lincoln  letters  and  etchings,  as  well  as  #1^.185  for 
your  personal  record  of  your  own  purchase. 

I  am  sending  you,  moreover,  under  seperate  cover  a 
group  of  the  lectures  published  since  your  visit  here.   I 
recall  giving  you  that  of  Frederick  Goff ,  "The  Del  ights  of 
a  Rare  Book  Librarian"  (the  2nd  lecture  in  the  series); 
I  believe  I  also  gave  you  that  of  Professor  James  D.  Hart, 
Director  of  The  Bancroft  Library,  "New  Englanders  in  Nova 
Albion"  (the  3rd  in  the  series).   Do  let  me  know  if  I  am 
mistaken,  please,  so  I  may  be  sure  you  have  a  complete  and 
unbroken  set  of  the  little  volumes,  printed  for  us  by  the 
Stinehour  Press  and  Meriden  Gravure.    I  enclose  with  the 
lectures  I  am  sending  a  few  newspaper  accounts  (risking  poor 
taste)  about  some  of  the  gala  events.   I  should  be  so  pleased 
were  you  and  your  wife  with  us  one  of  these  Springtime  even- 
ings (they  are  always  held  on  Saturday  evening  in  the  Central 
Library,  closed  to  the  public  for  the  occasion). 

I  must  not  overlook  to  thank  Mrs.  Hubler  for  her 
enthusiastic  and  exceptional  cooperation  whenever  I  have  had 
to  come  to  your  Foundation  for  advice  and  information. 

The  xerox  information  about  Volck  which  I  promised 
you  and  Mrs.  Hubler  is  being  sent  in  a  flat  envelope  under 
seperate  cover.   I  am  greatly  interested  in  Adalbert  Johann 
as  an  artist  and  I  know  you  will  find  Anderson's  volume, 
though  not  the  product  of  a  bibliographer,  quite  evidently, 
a  rich  depository  about  this  Baltimore  Confederate  dentist. 

Good  luck  on  your  forthcoming  February  tour,  Markll 

Cordially  yours, 

Maury  A.  Bromsen 
Director 


fr  Professor  (Emeritus)  Herbert  Myron, 
a  friend  of  nearly  35  years,  was  much 
taken  by  her  charm  and  intelligence  and 
has  spoken  repeatedly  about  her  to  me, 

— Enclosure:  2  invoices  for  the  Foundation 
1  invoice  ("paid")  for  you 
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February  2,  1979 

Dr.  Mark  E.  Neely,  Jr. 

Director 

The  Lincoln  National  Life  Foundation 

1301  South  Harrison  Street 

Fort  Wayne 

INDIANA  14.6801 

Dear  Mark: 

Enclosed  are  xerox  copies  of  a  large  number  of 
items  and  extracts  from  books  and  periodicals  relating 
to  Dr.  Adalbert  J.  Volck,  the  Baltimore  dentist-artist. 

As  your  Library  may  lack  some  of  these  sources, 
I  take  pleasure  in  passing  along  the  information,  a  small 
token  of  my  gratitude  for  all  of  the  data  sent  to  me  by 
you  and  Mrs.  Hubler  in  the  past  about  John  Henry  Brown 
and  Lincoln  portraiture.   Enclosed  are  the  following: 

1.  Anderson,  G.  M.   A.  J.  Volck. . .1970. 

2.  Wilson,  R.  R.  Lincoln  in  Caricature. 

1953  edition. 

3.  Murrell,  William.  A  History  of  American 

Graphic  Humor.  1967. 
I4..   Catton,  Bruce.  Article  in  American 

Heritage.  October,  195>8. 

5.  D.A.B.  Biography  "of  Volck. by  Anderson. 

6.  Library  of  Congress  Catalog  items. 

7.  Title-page  and  prospectus  for  the 

projected  Sketches  from  the  Civil  War 
(Series  I,  II,  and  III) . 

8.  Halstead,  Murat .  Article  in  Cosmopolitan, 

May-October,  1890. 

9.  Foley,  Gardner,  "Adalbert  Volck, Dentist 

and  Artist,"  in  Journal.  Aroeriaan 
College  of  Dentists,  March  19V9, 

It  would  be  important  to  provide  me  with  the  plate 
and  paper  measurements  of  at  least  Plate  #1  ("Worfehip  of 
the  North")  in  centimeters  so  I  can  better  judge  which  issue 
the  Foundation  has  (ignore  the  1917  work).   Yours  is,  T~ 
gather,  the  30-  qJ^bISl,..   /v^^eX  P^ate  edition  (with  numbers 
ranging  from  1   JIabJP   /fntllffl  r\  to  ^  (but  not  all  numbers 
were  printed.    tl^Af?   U  LcHJ  )1        Cordially  yours, 

P     q        Tb«^Bft^IMQTSClttno+-      "5         wU/f  X^S^y  Fine  Arts  •  AVVraisah 

P.S.    There   are   at    least    3  pTaW  \C22^  Maury  A.    Bromsen 

sizes    (3   different    issues).  ^y\ 
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18  2  8  ~>  1912 
who  chose  for  his  name  the  anagram 

V.  Blada 


86 
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Etcher,  illustrator,  sculptor,  painter, 
worker  in  metal,  wood,  ivory,  porcelain 
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Privately  printed  by  George  McCullough  Anderson,  Baltimore,  Maryland 

19   7  0 
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DON  QUIXOTE  AND  SANCHO  PAXZO 

Lincoln  and  Butler  in  particular  were  repeatedly  caricatured  by  Blada.  This  sketch  ; 

an  impressive  example.  A  sorry-looking  nag  carries  the  long-legged,  armored  Lir.co! 
holding  a  John  Brown  pike  and  slighdy  in  the  rear,  riding  a  hybrid  creature,  a  :ro.« 
between  a  jackass  and  a  cow,  a  short,  fat,  bleary-eyed  Butler  follows.  Butler  ho.ds 
bottle  which  Blada  consistently  associated  with  Butler  and  for  all  apparent  :  urpos< 
neither  Lincoln  or  Butler  as  Don  Quixote  and  Sancho  Panzo  know  what  they  are  coir. 
or  where  they  are  going.  This  is  one  of  the  finest  of  Blada's  etchings. 


This  etching  appears  in: 

.•1   History  of  American  Graphic  Hu»vn.  William      '.■■ 
The  Lincoln  Ht  'aid  (Fail,  IPj-5    ,  Van  D\k  MacE 
Lincoln  in  Caricature,  Rufus  Rockwell  W  iNon 
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LINCOLN  AND  HIS  PUPPETS 

The  act  portrays  Lincoln  as  a  puppeteer  holding  a  large  sword  decorated  \\ 
jester's  head.  Chase,  Secretary  of  the  Treasury,  sits  at  what  seems  to  be  the 
window.  Others  shown  are  Cameron,  Secretary  of  War.  hanging  by  a  string. 
Butler  sitting  nearby.  General  Scott  is  in  a  wheel  chair,  McClellan  on  a  hobby  ! 
Fremont  on  horseback,  Navy  Secretary  Welles  in  a  row  boat. 


This  etching  appears  in: 

Abraham  Lined".  A   Cartoon  History, 

His  Path  to  the  Prcsich  ncy,  Alben   Sh.v.-. 
The  Lincoln  11, raid  Tail   1954;.  Van  D;.'-:  MacE: 
A   History  of  American  Graphic  Hum    r,  William 
Lincoln  in  Car:crA-j.re,  Rufus  Rockwell  W  :  ■■'!! 
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WILSON,  Rufu t>  Rockwell.   Lincoln  in  Caricature  (U.Y.  1953  ed ) . 

PLATE  NO.  70  (also  called  "Lincoln  as  a  Puppeteer) 

The  cartoon,  The  Comedy  of  Death,  distributed  from  Baltimore  in  July  or  August 
1861,  is  another  of  the  engravings,  charged  with  bitterness  and  gall,  in  which  Adal- 
bert Volck  ridiculed  Mr.  Lincoln  and  the  other  leaders  and  defenders  of  the  Union 
cause.  To  a  stage  which  has  a  death's  head  for  its  chief  decoration  comes  the  Presi- 
dent, garbed  as  a  clown,  to  enact  with  his  players  "a  pleasant  comedy,  a  kind  of 
history."  Gideon  Welles,  secretary  of  the  navy,  who  rows  a  boat  at  the  rear  of  the 
stage,  was  to  prove  the  only  one  of  the  players  to  keep  Mr.  Lincoln  company,  and 
render  him  service  of  a  quiet  yet  always  effective  sort  until  the  fatal  fourteenth  of 
April,  1861. 

John  C.  Fremont  who  with  Scott  and  McClellan  holds  the  front  of  the  stage, 
by  his  initial  clashes  with  and  later  open  but  futile  opposition  to  Mr.  Lincoln  and 
his  policies,  was  to  prove  to  the  thoughtful  that  he  was  never  other  than  a  second- 
rate  man.  General  Scott,  weighed  down  by  the  years,  passed  into  honored  retire- 
ment in  the  closing  weeks  of  the  first  war  year.  Retirement  from  service,  but  for 
very  different  reasons,  was  also  to  be  the  lot  of  Scott's  successor,  General  McClellan 
who  in  unwelcome  inactivity  was  to  see  his  unfinished  task  taken  up  and  carried  to 
success  by  the  modest  captain  from  Galena,  Grant,  a  man  who  had  the  defects  of  his 
qualities  but  who  never  over-estimated  the  size  and  prowess  of  the  enemy. 

Simon  Cameron,  Mr.  Lincoln's  first  secretary  of  war,  in  the  Volck  engraving  under 
consideration  is  the  puppet  whose  wire  runs  through  the  highest  hole  and  makes 
him  a  hapless  companion  of  the  majestic  Chase.  With  no  one  of  the  players  here 
portrayed  had  Mr.  Lincoln  more  singular  relations  than  with  Cameron.  Reluctantly 
compelled,  in  order  to  redeem  convention  pledges  made  by  his  managers  without  his 
knowledge  or  consent,  to  make  Cameron  secretary  of  war,  the  latter's  faulty  direc- 
tion of  the  affairs  of  that  office,  forced  Mr.  Lincoln  early  in  i86z  to  send  him  into 
exile  by  way  of  our  embassy  to  Russia.  Cameron  returned  ere  long  to  the  United 
States  and  to  private  life  for  the  period  required  to  make  possible  a  return  to  his  old 
seat  in  the  Federal  Senate.  However,  never  for  a  moment  did  he  cease  to  be  the 
friend  of  Mr.  Lincoln  and  a  defender  of  the  latter's  policies,  and  in  1864  his  shrewd- 
ness as  a  political  manager  contributed  in  rounded  measure  to  his  former  chief's  nom- 
ination and  election  for  a  second  term. 

In  a  talk  with  the  writer  Simon  Cameron  in  extreme  old  age  had  but  one  reproving 
thing  to  say  about  Mr.  Lincoln  and  that  was  that  he  had  put  aside  investments 
suggested  by  his  secretary  of  war  which,  without  any  hint  of  sharp  practices,  would 
have  made  him  a  rich  man.  Few  men  have  been  more  loyal  to  their  friends  than  was 
Simon  Cameron. 


[  140] 
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Plate  No.  70    Comedy  of  Death,  Drawing  by  Volck,  July,  1861 
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PLATE  NO.  105 

The  cartoon  etching  Lincoln  and  Butler  as  Don  Quixote  and  Sancho  Panza  was 
drawn  by  Volck  early  in  1863  and  distributed  from  Baltimore.  It  amusingly  reflects 
Southern  reaction  to  the  relations  of  Mr.  Lincoln  with  Ben  Butler,  who  all  his  days 
sought  selfish  ends  and  was  a  provoker  of  strife  and  contention  for  those  who  sought 
to  labor  with  him.  It  is  doubtful  if  Mr.  Lincoln  ever  respected  or  trusted  him,  for, 
in  sympathy  for  their  fellows  and  the  selfless  desire  for  service,  they  were  as  far  apart 
as  the  master  and  man  made  immortal  by  Cervantes.  The  cartoon  under  considera- 
tion, now  owned  by  the  Maryland  Historical  Society,  is  the  last  of  the  uncollected 
etchings  by  Volck  of  which  there  is  record.  After  the  Civil  War,  despite  his  unusual 
gifts,  he  appears  to  have  done  little  if  any  work  as  an  artist.  Instead  he  was  for  many 
years  a  practicing  dentist  in  Baltimore,  where  he  died  in  1911  at  the  age  of  eighty- 
four  years. 
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State  Library  are  several  quietly  amusing  etchings  and  drawings.  In  the 
Library  of  Congress,  bound  in  with  Southern  Punchy  are  a  few  numbers  of 
The  Bugle  Horn  of  Liberty ,  published  at  Griffin,  Georgia.  This  periodical 
which  ran  for  a  few  months  beginning  August,  1863,  has  as  sub-title:  A  hu- 
morous monthly  devoted  to  Fun,  Fact,  and  Fancy.  The  illustrations  seem 
all  to  have  been  taken  from  other  publications.  Some  are  signed:  J.  H. 
H.(oward?  ). 

By  far  the  most  important  contribution  to  American  graphic  humor  in  the 
South,  both  historically  and  artistically,  was  made  by  a  German-born  resident 
of  Baltimore,  Adalbert  J.  Volck.  And  it  is  curious  to  note  that  the  most  promi- 
nent graphic  artist  and  humorist  of  the  North  at  this  time  was  the  German- 
born  Thomas  Nast.  Volck's  fame  rests  on  a  small  body  of  work,  but  it  is  of 
very  high  quality.  His  twenty-nine  Confederate  War  Etchings  were  issued 
in  1863  under  the  anagram  "V.  Blada",  and  at  least  one  edition  has  a  (false?  ) 
London  imprint.  These  etchings  are  for  the  most  part  done  inoutline,  and  are 
forceful  attacks  on  the  Northern  policies  and  armies.  A  few  are  genuine  car- 
toons of  great  power.  Worship  of  the  North  (No.  199),  the  first  plate  of  the 
series,  is  a  stinging  indictment  of  Northern  principles  as  seen  by  the  South. 
Above  an  altar  whose  foundations  are  Puritanism,  Atheism,  Rationalism,  and 
other  isms  from  free  love  to  Negro  Worship,  sits  a  gigantic  negro.  Behind  him 
glitters  a  cluster  of  bayonets,  centered  by  a  John  Brown  pike.  The  bleeding  body 
of  a  white  man  is  upon  the  altar,  a  sacrifice  to  the  negro  idol.  Lincoln's  head 
as  a  clown  is  at  the  right;  Henry  Ward  Beecher  is  at  the  left,  knife  in  hand. 
Greeley  swings  a  censer,  and  Generals  Benjamin  F.  Butler,  Scott,  and  Halleck 
are  standing  or  kneeling  about.  Stanton,  Seward  and  others  are  recognizable 
in  the  crowd.  In  the  background  is  a  statue  of  "St.  Ossawattomi"  (John 
Brown).  The  humor  in  this  plate  is  so  grim  that  it  could  appeal  only  to  a  vio- 
lent partisan. 

A  more  general  response  will  be  found  for  The  Passage  Through  Baltimore 
(No.  200),  which  makes  use  of  a  rumor  to  the  effect  that  Lincoln  was  hurried 
through  that  city  disguised  in  a  Scotch  cap  and  a  long  ulster.  The  cartoonist 
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NO.   200 


shows  the  President-elect  furtively  looking  out  of  the  sliding  door  of  a  freight 
car,  and  he  wears  the  cap  and  coat  of  the  story.  Another  plate  shows  Lincoln 
writing  the  Emancipation  Proclamation.  His  table  is  supported  by  legs  carved 
at  the  top  into  negroes'  heads  with  rams'  horns,  and  at  the  base  into  cloven 
hoofs.  The  devil  holds  his  inkwell,  a  snake's  head  writhes  from  under  the 
window  hangings,  a  statuette  symbolical  of  the  United  States  is  used  as  a  hat 
rack,  and  pictures  on  the  wall  show  a  massacre  by  negroes  in  Santo  Domingo, 
and  "St.  Ossawattomi".  Surrounded  by  these  inspiring  objects  and  symbols, 
with  one  foot  resting  on  a  volume  labeled  "Constitution  of  the  United  States", 
Lincoln  is  shown  wrestling  with  his  message. 

Volck  also  made  several  caricature  etchings  which  were  not  included  in 


204  A    HISTORY    OF    AMERICAN    GRAPHIC    HUMOR 

the  Co?ifederate  War  Etchings  and  which  are  very  little  known.  One  shows 
Lincoln  as  a  dancer  in  oriental  costume.  He  manipulates  a  large  veil,  and  on 
exposing  his  face  he  is  perceived  to  be  a  negro.  The  title  is  Under  the  Veil, 
First  Appearance  in  This  Character.  In  another  Lincoln  is  presented  as  a 
clown,  and  on  the  floor  of  the  stage  is  a  group  of  puppets.  It  is  called  Great 
American  Tragedians,  Comedians,  and  Cloisms,  and  Hope  Danzers  in  their 
favorite  Characters  (No.  201).  Lincoln  as  master  of  ceremonies  announces 
that  they  are  come  to  present  "a  kind  of  history."  Salmon  P.  Chase,  Secretary 
of  the  Treasury,  is  seen  at  a  window  in  the  back-drop.  The  puppets  against  the 
wall  are  Cameron,  Secretary  of  War,  Welles,  Secretary  of  the  Navy,  and 
General  Butler.  Generals  Fremont,  Scott,  and  McClellan  are  in  the  fore- 
ground. A  skeleton  at  the  top  holds  up  the  curtain. 

Throughout  the  Civil  War  the  two  Northern  leaders  most  hated  in  the 
South  were  Lincoln  and  Benjamin  F.  Butler,  the  former  because  he  was 
Lincoln,  and  the  latter  because  he  was  not  only  a  "traitor",  but  a  "brute".  The 
Southerners  had  some  reason,  in  ante-bellum  days,  to  believe  that  Butler  would 
support  them  in  their  "right"  to  secede.  Instead  he  became  a  General  in  the 
Union  army,  and  was  most  harsh  in  his  treatment  of  civilians  after  his  capture 
of  New  Orleans.  He  was  one  of  Volck's  particular  betes  noirsy  and  even  in 
1868  the  artist  published  a  volume  of  mock  heroic  verses  with  illustrations 
burlesquing  the  military  exploits  and  prowess  of  the  hated  "Brute  Butler". 
Lincoln  and  Butler  as  Don  Quixote  and  Sancho  Panza  (No.  202)  is  one  of  the 
best  of  Volck'-s  plates.  The  quality  of  drawing  in  all  of  them  is  quite  high,  but 
in  this  one  he  attains  a  freedom  and  richness  beside  which  his  other  drawings 
seem  a  little  stiff  —  although  their  manner  was  suited  to  their  matter,  as  this 
is  to  its.  Costumed  as  were  the  Spanish  knight  and  his  squire,  and  mounted  on 
parodies  of  horse  and  ass,  the  war  President  and  his  General  are  shown  en 
route  to  some  fantastic  adventure.  Lincoln's  face  is  here  given  the  expression 
of  a  fantastical  idealist,  and  Butler's  bears  the  stamp  of  a  shrewd  and  calcu- 
lating servitor. 

In  the  plate  entitled  The  Man  of  Wrath  (No.  203)  the  ill-dressed  and 
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charlatan-like  figure  of  Horace  Greeley  is  made  to  look  even  more  of  the 
mountebank  by  the  means  of  numerous  slight  exaggerations.  The  famous 
editor  of  The  Tribune  is  shown  standing,  pen  in  one  hand,  and  with  the  other 
raised  close  to  the  shoulder  and  pointing  (presumably  at  his  interlocutor)  in 
a  mysterious  and  quite  eccentric  manner.  On  a  wall  at  the  left  is  a  portrait  of 
"Harriet"  (Beecher  Stowe)  as  a  negress. 

Adalbert  John  Volck,  1828— 19  12,  lived  in  Baltimore,  and  practised  den- 
tistry there  for  many  years  after  the  war.  He  appears  not  to  have  done  any 
humorous  graphic  work  other  than  the  Civil  War  cartoons  and  caricatures 
mentioned,  and  a  few  other  separate  plates  in  which  Fremont,  Butler  and 
Thurlow  Weed  figure,  and  some  illustrations  for  the  mock-heroic  ode,  The 
American  Cyclops,  1  868.  In  the  Maryland  Historical  Society  there  are  some 
medals  and  small  sculptures  by  him  and  also,  if  I  recall  aright,  some  little 
paintings  j  but  nothing  more  in  a  humorous  or  satirical  vein. 

In  the  North  the  power  of  Thomas  Nast  was  beginning  to  make  itself 
felt  in  the  vivid  battle  scenes  and  emblematical  pictures  he  was  drawing  for 
Harper's  Weekly.  Although  he  had  not  yet  emerged  as  the  great  cartoonist 
his  drawings  were  eagerly  awaited,  and  they  aroused  millions  to  patriotic 
fervor.  And  it  was  these  patriotic  pictures,  such  as  the  War  in  the  Border  States , 
the  Christmas  Furlough,  and  Compromise  with  the  South  that  made  him  (in 
words  attributed  to  Lincoln)  "the  nation's  best  recruiting  sergeant." 

Nast  was  born  in  Landau,  Germany,  in  1 840,  and  was  brought  to  New  York 
at  the  age  of  six.  At  fifteen  he  was  employed  by  Frank  Leslie  as  sketching 
reporter  on  Leslie's  Weekly  at  four  dollars  a  week.  He  went  out  with  the 
reporters  to  fires,  riots,  wrecks,  and  less  tragic  happenings,  and  was  quickly 
advanced  in  wages  and  responsibilities.  In  1859  he  was  commissioned  by 
The  Illustrated  News  to  go  to  England  to  cover  the  Heenan— Sayers  fight.  Im- 
mediately after  that  he  followed  Garibaldi  and  his  famous  Red  Shirts  in  their 
successful  campaign  through  Italy  in  1 860.  So  that,  on  his  return,  at  the  age 
of  twenty,  he  was  very  possibly  the  only  American  newspaper  artist  who  had 
seen  a  war  at  first  hand,  and  his  experience  was  to  stand  him  in  very  good  stead. 
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One  of  the  most  talented  Civil  War  propagandists 
was  a  citizen  of  Baltimore  named  Adalbert  Jo- 
hann  Volck,  a  German  emigrant  who  made  his  living 
as  a  dentist  but  who  was  a  gifted  artist  and  engraver. 
In  1861  he  passionately  espoused  the  Confederate  cause 
—as  did  many  others  in  Baltimore— and  he  created  a 
remarkable  series  of  etchings  which  had  both  high  emo- 
tional voltage  and  genuine  artistic  excellence.  He  at- 
tacked the  Union  and  its  leaders,  from  Abraham  Lin- 
coln to  Benjamin  Butler  (a  favorite  object  of  scorn  in 
the  South,  which  nicknamed  him  "Beast"  Butler),  and 
he  extolled  the  Confederacy  and  its  people.  The 
sketches  he  did,  their  emotional  power  still  undimin- 
ished, speak  of  the  passion  and  heat  of  that  terrible 
period  when  brother  fought  against  brother  and  the 
nation  struggled  with  itself  for  survival  and  unity.  On 
these  pages,  some  of  the  most  striking  of  Volck's  engrav- 
ings are  presented  as  a  clue  to  the  mystery  of  why  em- 
battled Southerners  fought  so  long  and  with  such  effec- 
tive fervor.  We  are  indebted  to  Dr.  W.  B.  Spinelli  of 
Pittsburgh,  Pennsylvania,  from  whose  collection  these 
etchings  come,  for  permission  to  reproduce  them. 

—Bruce  Catton 


^4  (?)  out  hern  Artist  on  the  Civil  PFar 


In  the  sketch  at  the  top  of  this 
page,  Volck  bitterly  carica- 
tures Lincoln  going  through 
Baltimore  on  his  way  to  his 
inauguration.  A  false  rumor 
said  Lincoln  traveled  in  dis- 
guise; Volck  takes  a  cruel  ad- 
vantage of  it  in  this  acidulous 
sketch.  At  left,  Volck  presents 
the  supposed  plight  of  New 
Orleans  patriots,  immured  at 
Fort  St.  Philip  by  the  heavy- 
handed  General  Butler,  whom 
the  South  detested  for  his  rule 
in     occupied    New     Orleans. 
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Besides  being  a  gifted  strategist,  General  Stonewall  Jackson  was  a  devout  Christian,  and  in 
his  sketch  of  Jackson  at  a  prayer  meeting  in  the  field,  Volck  displayed  this  side  of  him. 


Citizens  of  Vicksburg,  the  Cor, 
federate  stronghold  in  Missu 
sippi,  endured  great  hardship 
during  the  Federal  siege.  It 


^4  Glorification  of  Southern  Patriotism— 


Scorn  for  the  North  was  implicit  in  wartime  cartoons.  Here— without  exaggerat- 
ing too  greatly— Volck  excoriates  the  Northerners'  search  for  substitute  soldiers. 


The   Federals   in    occupied    territo 
often  were  brutal  in  their  search  f 
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sketch  of  a  genteel  southern 
man  driven  to  a  cave  by  the  six- 
ek  Federal  bombardment,  Volck 
teals  to  deep  patriotic  emotion. 


Short  of  metals,  the  Confederates  appeal  to  churches  to  turn  in  bronze  bells  for  the 
casting  of  cannon.  Here   Volck  shows  an  idealized  concept  of  such  a  contribution. 


Balanced  by  Depiction  of  Northern  Cruelty 


oncealed  weapons.  This  cartoon  dwells 
n  the  ransacking  of  a  southern  home. 


Moving  armies  left  tragedy  in  their  wake.  Slightly  overstressing  the  actuality  of 
ruined  homes,  Volck  captions  this,  eloquently,  as  showing  Tracks  of  the  Armies. 
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In  the  border  areas  war's  horrors  needed  little  embellishment.  On   the  Missouri-Kansas  frontier,  Unionist 
"Jayhawhcrs"  bore  down  hard  on  Southern  sympatliizers.  Volck  exaggerated  slightly  in  this  angry  sketch. 


Most  hated  of  Union  troops  were  the  German-American  regiments  which  served  (among  other  places)  in 
the  Shenandoah  Valley  under  Franz  Sigel.  Volck  exploits  antiforeign  sentiment  in  attacking  their  looting. 
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paragraph.  The  articles  in  Grove's  Diet,  of  Music  and 
Musicians,  Am.  Supp.  (1930),  and  in  Baker's  Biog. 
Diet,  of  Musicians  (1919)  are  more  detailed.  For  in- 
formation about  the  suit  against  the  Havemeyer  estate 
see  the  N.  Y.  Times,  Oct.  12,  19 15.  An  extensive  obitu- 
ary notice  appeared  in  the  Musical  Courier,  June  15, 
19 1 6,  and  a  shorter  one  in  the  N.  Y.  Times,  June  11, 
1 916.]  J.T.H. 

VOLCK,  ADALBERT  JOHN  (Apr.  14, 1828- 
Mar.  26,  1912),  caricaturist,  dentist,  was  born  in 
Augsburg,  Bavaria,  one  of  two  sons  of  Andrew 
von  Volzeck,  a  prominent  manufacturer  and 
land  owner.  He  studied  at  the  Polytechnic  In- 
stitute, Nurnberg,  and  perhaps  at  the  Univer- 
sity of  Munich,  participated  in  the  march  on 
Berlin  in  1S48,  and  was  forced  to  flee  because  of 
his  revolutionary  sympathies.  In  1849,  penniless 
and  without  friends,  he  landed  in  America,  where 
he  lived  first  in  St.  Louis,  Mo.,  and  then  joined 
the  gold  rush.  In  185 1  he  was  recommended  to 
Dr.  Chapin  A.  Harris  [q.v.~],  one  of  the  founders 
of  the  Baltimore  College  of  Dental  Surgery,  for 
appointment  as  an  instructor.  In  1852,  having 
studied  as  well  as  taught,  he  received  the  degree 
of  D.D.S.  He  was  married  on  July  6,  1852,  to 
Letitia  Roberta  Alleyn  of  Baltimore,  Md.,  by 
whom  he  had  two  sons  and  three  daughters.  He 
was  a  charter  member  of  the  Maryland  State 
Dental  Association,  one  of  the  first  users  of 
porcelain  in  the  filling  of  teeth,  and  a  founder  of 
the  Association  of  Dental  Surgeons.  He  was 
instrumental  during  the  Civil  War  in  getting 
medicine  into  the  South. 

During  the  war,  in  an  effort  to  combat  the 
activities  of  Thomas  Nast  [q.v.~\,  Northern  cari- 
caturist, Volck  made  a  series  of  caricatures  fa- 
vorable to  the  South  under  the  pseudonym  of  V. 
Blada.  Notable  among  these  are  drawings  of 
Lincoln  and  Gen.  Benjamin  F.  Butler  as  "Don 
Quixote  and  Sancho  Panza,"  of  Lincoln  passing 
through  Baltimore  on  his  way  to  his  inaugura- 
tion,  and  of  Gov.  Thomas  Hicks  of  Maryland  as 
"Judas."  The  most  important  and  best  known 
collection  of  his  work  is  Confederate  War  Etch- 
ings (n.d.),  which  contains  twenty-nine  plates  ; 

volume  of  Sketches  from  the  Civil  War 


a  voiume  01  ^netencs  jrom  tne  Liva,  ivar  in 
North  America  (1863)  bears  a  London  imprint, 
possibly  false.  Volck  was  responsible  for  the 
illustrations  in  Bombastes  Furioso  Buncombe 
(1862)  and  the  American  Cyclops  (1868)  of 
James  Fairfax  McLaughlin.  He  also  illustrated 
A  Popular  Life  of  General  Robert  E.  Lee  (1872), 
by  Emily  V.  Mason.  He  is  said  to  have  drawn 
the  head  of  Jefferson  Davis  for  the  ten-cent 
stamp  of  the  Confederacy,  but  it  is  probably  the 
work  of  his  brother,  Frederick  Volck,  a  sculptor. 
His  caricatures  of  General  Butler,  by  whose 
orders  he  had  been  incarcerated  in  Fort  Mc- 
Henry  in  1861,  were  used  to  defeat  Butler  when 


Volk 

he  was  a  candidate  for  the  governorship  of 
Massachusetts.  After  the  war  his  interest  in 
political  satire,  for  which  he  had  a  marked  nat- 
ural gift,  seems  to  have  died.  His  portrait  in  oils 
of  Robert  E.  Lee  (1870)  is  in  the  Valentine  Mu- 
seum, Richmond,  Va.  About  1880  he  became 
interested  in  working  in  bronze  and  silver.  His 
most  interesting  achievements  are  a  bas-relief  of 
Basil  L.  Gildersleeve  \_q.v.~\,  a  shield  in  memory 
of  the  Confederate  women  in  the  Confederate 
Museum  in  Richmond,  and  a  large  bowl  pre- 
sented in  1897  to  Mayor  Alcaeus  Hooper  of 
Baltimore.  In  the  seventies  he  was  one  of  the 
founders  of  the  famous  Wednesday  Club  of  Bal- 
timore, and  he  made  many  illustrations  for  its 
theatrical  productions  and  musical  soirees,  be- 
sides carving  for  the  main  lounge  of  the  club- 
house a  tremendous  wooden  mantel.  Later  he 
was  the  founder  of  the  Charcoal  Club.  He  died 
in  Baltimore,  survived  by  two  daughters  and  a 
son. 

[Sources  include  Meredith  Janvier,  Baltimore  in  the 
Eighties  and  Nineties  (1933)  ;  G.  C.  Keidel,  in  Argus 
(Catonsville,  Md.),  Oct.  2-Nov.  20,  1915;  Murat  Hal- 
stead,  in  Cosmopolitan,  Aug.  1890  ;  Mag.  of  Hist.,  extra 
number  60,  191 7,  which  reprints  much  of  Volck's  work; 
Albert  Shaw,  Abraham  Lincoln,  His  Path  to  the  Presi- 
dency^ (1929)  and  Abraham  Lincoln,  the  Year  of  His 
Election  (1929);  Frank  Weitenkampf,  Am.  Graphic 
Art  ( 1912)  ;  C.  W.  Drepperd,  Early  Am.  Prints  (1930)  ; 
August  Dietz,  The  Postal  Service  of  the  Confederate 
States  of  America  ( 1929)  ;  A.  H.  Starke,  Sidney  Lanier 
(J933)  ;  Sun  (Baltimore),  Mar.  27  (obituary)  and  Mar. 
31,  191^,  Feb.  4,  1 917  ;  minute  books  of  Md.  State  Den- 
tal Asso.  and  Asso.  of  Dental  Surgeons  ;  information 
from  Henrietta >  Volck  Falkinburg,  Volck's  daughter. 
Many  of  Volck's  caricatures  are  in  the  possession  of 
the  Peabody  and  Pratt  libraries,  Baltimore,  Md.] 

Usrt«.  G.M.A. 

VOLK,  LEONARD  WELLS  (Nov.  7,  1828- 
Aug.  19, 1895),  sculptor,  son  of  Garret  and  Eliza- 
beth (Gesner)  Volk,  was  born  at  Wellstown 
(later  Wells),  N.  Y.,  one  of.a  family  of  twelve. 
On  his  mother's  side  he  was  a  direct  descendant 
of  Anneke  Jans  Bogardus.  He  spent  his  boyhood 
on  a  farm  and  attended  district  schools  in  Avon 
and  Palmyra,  N.  Y.,  and  in  Berkshire  County, 
Mass.  At  sixteen  he  began  to  learn  marble  carv- 
ing in  his  father's  shop  at  Pittsfield,  Mass.  He 
practised  his  craft  at  Bethany,  Batavia,  and  Buf- 
falo, N.  Y.,  and  in  the  autumn  of  1848  went  to  St. 
Louis,  Mo.,  where  a  year  later  he  began  his  self- 
taught  studies  in  drawing  and  modeling.  Early 
works  were  a  copy  in  marble  of  Joel  T.  Hart's 
bust  of  Henry  Clay,  and  a  portrait  of  Father 
Theobald  Mathew  (1850).  Archbishop  Kenrick 
of  St.  Louis  gave  him  his  first  order,  high-relief 
portraits  for  a  mausoleum.  On  April  22,  1852, 
he  married  Emily  Clarissa,  daughter  of  Dr. 
Jonathan  King  Barlow  of  Bethany,  and  settled 
for  a  year  in  Galena,  111.  There  he  met  his  wife's 
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It   reports   only  the   Japan   and    India  paper 
editions,   but   not   the   one   at   theLincoln 
National  Life  Foundation    Library    (which  has 
30  plates   and    is   printed   directly  onto  the 
7;  pT—$£- 1  i a t   papar  - ) . 


CATALOG  OF  PRINTED  CARDS 


Volci 


Vclbert,  Anton,  1883- 

t'ordinand  Freiligrath  aU  politischor  dichter.  Von 
jr.  A.  Volbert.  ilunstor  in  V.'catfalon,  EL  Schb'ninsa, 
1907. 

vSi,  104  p.    23t— .     (Aiiti  t-p.:  Munsttrjcaa  beitrige  tar  nenerta 

'itrnrurgrscliichte  ...    lit  hit) 

Appeared  In  part  is  tha  anther's  LcanguraJ  dlatextatJoa,  Munster,  l£37 
rfflw 


Vclcnrth,  VTalLiir  i.  e.  Zssl  Ladftiff  Fricdrich  T7 allhcr, 
1671- 

Dio  raaimmensetaLD3  der  Lea  ras3enstalla  das  Land- 
wirthschaitlicacn  institutes  d^r  Uaivarsitiit  Leipzig  g> 
vroiinenen  knhmilaa  ...  La2T?nsali3,Drudi  von  IX  Bcyor 
&  eliana  (Scyer  £5  liana)  [1S04] 

2p,L,rs~siL  2*1- 

,~   Inatr£-^»— Leiprij, 
Vita. 


Volcano"^;  or  Bumicj  cocntiLu:  cor.taisir^  a  d:?~p- 
tion  of  ilonnt  Vec-avius,  Ilonnt  iSiaa,  tL.3  crater  oi 
Kaima,  cad  tao  volcanoes  of  Iceland,  vr;;>.  tfceii  cio«t 
remarhabb  eruptions.  To  which  is  cdu:d,  iaa  opin- 
ions of  eminent  philosophers  on  tha  ca^.:c3  cf  vclaa* 
noes.  Embellished  wita  two  copper-plats  en^ravin^a. 
Philadelphia,  J.  Coates,  jr.,  printer,  l|33. 
24  p.    fold  pL   Zf. 


.  Volcanoes. 


Library  of  Congress 


Library  of  Conjresa 


SP251.V3 


Library  of  CODgresa 


QS32iV91 


Yolbertal,  J  EL 

Aiix  environs  de  Paris,  Un  domain  calibre :  Ermenon- 
ille,  ses  sites,  ses  euriosite's,  son  histoire,  par  J.-II.  Vol- 
bertal ...    Senlis,  Imprimeries  reams  do  Senlis,  1923. 

1  p.  I .  ISO  a.  3  I.    Plata,  ports,  plan.    23*". 


1   ErmenonviUe.  France.    2.  Rousseau,  Jeao  Jacques,  1712-1778. 

23-13498 


Library  of  Congress 


DC801.E71V6 

|2. 


Volbrandt,  Rio,  pcand. 
eoo 
Schnoldor,  Gullhorca,  1896- 


Volchert-Liits,  Frcu  Ustea. 

Billige  nararkost,  lebendige,  an  chcraisca^ektriEclcr 
energie  reiche,  echraacihafta  nahrcnj,  von  EL  Vclcicrt- 
Lietz.  ilit  einer  vorreda  von  prcf.  dr.  Scionrpbergcr, 
nxzt,  einem  geleitvrort  von  dr.  Greither,  crat,  einsr  vas- 
senschaftlichen  einleitnnj  ven  G.  A.  Volciert,  reitort- 
5.  verb.  and.  (1.-5.  tana-end)  •••  Peterthasan  fed  Earlin 
rSelbstverlag)  192-1- 
t.   24- 

Blbliogra^tkal  luut-uutes. 

1.  VesTtaraniim.    2.  Diet       I.  Title,    it  Title:  Natnrkost. 

26-2624 

Library  of  Congress  TX592.V6    1924 

Copyright    A — Foreisra  23C54 

a 


Volborth,  Alexander  von,  1876- 

...  t-ber  Achradocystites  nnd  Cystoblastus,  zwei  nene 
crinoideen-gattnngen,  eingeleitet  dnrch  kritische  betrach- 
tcaeen  liber  die  organe  der  cystideen.  Von  dr.  A.  v. 
Volborth.  (Mit  einer  lithographirten  tafel.)  ...  St-P6- 
tersbonrg,  1870. 

1  p.  1..  14  p..  1  I.  pi.  31,"".  (Memoires  de  rAcadfcnie  irapeiriale  de» 
sciences  Je  Sc.-Petersbonrg.    ni«  ser.,  t  xn,  n«  2) 

With  his  Uhcr  die  mit  glatten  nunpfgu'edern  Tersehenen  rusiijciien 

^tlobnen  ...  1863. 
Prrsente  le  19  mai  1870. 


Library.  U.  S.  Geol. 


G  S 13-943  Rerised 
surrey    S(57D)  qSa23V8    no.  3 


Volbn,  Norway.    Stalcas  fcrsjiartaajon  for  tlsEbjziime. 
Beretoing. 

Sristiinia,  1919- 

T.     nimt,  t»hl— .  iltwyrw,     23". 


(Volci,  Adalbert  John,  1828-1912., 

(Confederate' war  etchings.    Baltimore?  18 — j 

1  p.  !,  29  pi.    234  i  33-. 

No.  t-p  :  prelim,  leaf :  Index  to  Confederate  war  etrhrnirs. 

Lettered:  Confederate  war  caricatures. 

Japan  paper  proofs,  mounted.  The  oris^ral  sketches  were  drawn,  etched, 
and  part  of  than  printed  for  private  distribution,  by  Dr.  Voldc  of  Balti- 
more darin«  the  eajly  years  of  the  civil  war.  An  edition  was  also  pub. 
(with  imprint  London,  1S63)  under  title:  Sketchrs  from  the  civil  war  in 
North  America.  1861.  '(2,  '63.     By  V   Blada  ipieud.\ 

For  a  history  and  description  of  the  etchings  see  Murat  Halrtead's 
Historic  illustrations  of  the  confederacy,  Cosmopolitan,  v.  9.  p.  (496i-S07. 
cf   also  Satin,  v.  2,  no.  5709. 

CConturned  on  next  card) 

5—16854 


Library  of  Coscrcsa 


Volborth,  Alexander  von,  1876- 

...  Lber  die  mit  glatten  rumpfgliedem  versehenea 
nsaischon  trilobiten,  nebst  einem  anhange  iiber  die  be- 
T^pingaorgane  nnd  iiber  das  herz  derselben,  von  dr.  A.  v. 
Volborth  ...  (Mit  4  lithographirten  tafeln.)  ...  St  Pe- 
ierabnrg,  1863. 

J  P-  I..  47,  ill  p.  illus.,  I7  pL  311—.  (Memoires  de  1'Academie  imp<- 
ni!t  sej  sciences  de  St.-Petersbonrg;.    m'  «e>.,  t  vt,  n"  2) 

Der  Akademie  vorgelegt  am  31.  October  1862. 


1.  Trilobitea. 


kbrary,  U.  S.  GeoL 


GS  13-944 

surrey    S(570)  qSa28V8 


Volcamar,  Johann  Chriotoph 
ses 
Volkamsr,  Johann  Chriotoph,  1644-1720. 


[Confederate  war 


(Volck,  Adalbert  John)  1823-1912. 
etchings  ...    18—,    (Card  2) 

List  of  plates.  1.  Worshio  of  the  North.— 2.  Passage  through  Balti- 
more.— 3.  Writing  the  Emancipation  proc tarnation. — 4.  Battle  in  Baltimore, 
Apnl  19th.  1861.— 5.  Searching  for  arms  —6.  Enlistment  of  Sickles'  bri- 
gade, N.  Y. — 7.  Buying  a  substitute  in  the  North  during  the  war. — 3.  Mary- 
landers  crossing  the  Potomac  to  join  the  southern  army. — 9.  Election  in 
Baltimore,  November.  1862.— 10.  Stone  blockade  off  Charleston,  S.  C— 
11.  Ualring  clothes  for  the  boys  m  the  army.— 12.  Slaves  concealing  their 
master  from  a  search  party. — 13.  Return  of  a  raiding  party  from  Pennsyl- 
vania.— 14.  Valiant  men  "I>at  fite  mit  Siege!.™ — 15.  Tracks  of  the  armies. — 
16.  Formation  of  guerrilla  bands. — 17  Jamison's  Jayhawkers — 13.  Smug- 
gling medicines  into  the  South. — 19  Offering  of  bells  to  be  cast  into  can- 
non.— 20.  Albert  S.  Johnston  crossing  the  desert  to  join  the  southern 
(Continued  on  next  card) 

5—16854 


Volborth,  Alexander  von,  1876- 

—  Uber  einige  nena  ehstlandische  illaenen.  Von  dr. 
a.  von  Volborth.  (Mit  zwei  lithographirten  tafeln)  ... 
ot.  Petersbnrg,  1864. 

-  P  1.  11  p.  u  pi  31J— .  (Memoires  de  l'Acadcmie  imperiale  dea 
■oners  de  bt-Petersbourg.    Til*  set,  t  vni.  n'  9) 

ltd  his  t^ber  die  mit  gtattea  narrrpfgliedeni  yeTsehenen  russiachen 
"watten  ...    1S63.    . 
u"  Akademie  vorgelegt  Em  1.  September  1864. 


Volcawr,  Johann  Qaorg 
oss 
Volkaeer,  Johann  Georg,  1662-1744. 


[Vole!-,  Adalbert  John,  1828-1912.         [Confederate  war 
etchings....    18—,    (Card  3) 

army.— 21.  On'l  Stuart's  raid  to  the  White  House.— 22.  Genl  Stuart, 
return  from  Pennsylvania. —  23.  Butler's  victims  of  Fort  St  Philip.— 
24.  Prayer  in  Stonewall  Jackson's  camp. —  25.  Counterfeit  Confederate 
notes  publicly  offered  for  sale  in  the  "City  of  brotherly  love."— 26  Free 
negroes  in  the  North— 27.  Free  negroes  in  Hayti.— 23.  Cave  life  in  Vicks- 
burg  during  the  siege. — 29.  V"ick3burg  canaL 


■  Trilobite: 


*"ry,  U.  S.  GeoL 


GS  13-942 

lurvey    S(570)  qSa28V8     no.2 


1.  Caricarares  and  cartoons—  U.  S.    2  Confederate  States  of  America— 
Hist    1  U.  S  —  History,  Comic,  satirical,  etc       i.  Title. 


Library  of  Congraa 


Volborth,  Earl  Ludnig  Frledrlch 
Talther,  1874- 


v°lborth,  Talther  l.o,  Karl  Ludwig 
^ledrlch  ffalthsr,  1874- 


Tha  Volcano  letter;  a  weekly  news  leaflet  of  the  Hawaiian 
volcano  research  association,    no.  1- 
Jan.  1,1925-  \  ' -'      -'\^--~ 

Volcano  House,  Hawaii,  Hawaiian  volcano  observatory, 
1925- 

v.    28J-. 

Caption  title. 

Pdctsd  on  or.9  tide  at  lof  rraly. 


1.  Volcanoes — Period,   %  Voicaroeg    TTasTallga  Isixnmi.     j.  HawaHaa 
Tclcsuo  reaeaxda  a^aodatloa.    o.  Eas7rdlan  Tclcasa  obxarratorj. 


Lttrsry  of  flnrsrreq 


(glWTTCJ 
,Slcl, 


,Vo!c!t,  Adalbert  John,  1K2S-1912. 
Confederate  wax  etchings.  [Baltimore!  18 — , 
lpLT.,29nL  89I30-. 

In  portf  olla 

No.  t-p, ;  prelim.  leaf :  Index  to  Confederate  war  etcnlngs. 

Printed  Label  on  cover  reada:  Confederate'  war  etchings.  100  eeta 
printed,    b'a 

Tbla  copy  not  nnmberpd. 

India  paper  proofs,  motmterl 

Tbe  orlslnal  aSetehes,  CO  In  cumber,  irs-s*  drawn,  etebed  and  printed, 
In  an  edition  cf  a»  -eta  for  anbacrltcis,  by  Dr.  A.  J.  Void,  In  EHUmcs-a, 
dnrlcg  tha  early  part  of  the  dril  war.  One  plata,  "ileetlag  of  tt^  accta- 
em  emissaries  and  Lincoln,"  waa  af  terwarda  lost.  An  edition  of  45  plataa, 

(Con tinned  on  next  card) 


rilblj 


119 


-       K** 


■*-Haz+f.j>'  ■■*-*-*-. 


I 


;  m        :'. 


Jf.'i 


I 

i   : 
i  f 

!  "    i 


Voids 


Confederate  war  etch- 


,Volck,  Adalbert  John,  1828-1912. 
UJB3...     .13—1     (Card  2) 

ttons  of  the  confederacy,  CosjnopoUtaa,  v.  9,  p.  |4J3i-£07.    cf.  also  sao-n, 

moreT-a.  Writing  taa  Emancipation  proclamation.-^  Batt.e  ■>  ™* 
more  ADrtl  10th.  1S8X-&  Searching  for  arms,-*  enlistment  otSlckJea 
ffita  N  Y-T  Baying  a  lohstttnte  In  the  North  during  the  v.ar.- 
a  S^landera  croa^S  the  Potomac  ,o  join  the  southern  »™^j^* 
SoTl?  Baltimore.  November ,1882.-10.  Stone  blockade  ofl ^SS 
3.  c— 1L  "■"'!  clothe,  tor  the  boys  In  the  army.— 1~  Slaves  conceami. 


LIBRARY     OF     CONGRESS 


Vo!ck,  Herbert,  1894- 

...  01  und  Mohammed;  "der  offizier  Hindenburgs"  im  Kau- 
kasus.     Breslau,  W.  G.  Korn  ,1933, 

231  p.     front,  (port.)  fold.  map.     IB". 


( Continued  co  next  card ) 


6— C81B2 


rilMi 


Confederate  war  etch- 


,Voldt,  Adalbert  John,  1823-1912. 

thefcer  flora".  J^E^*  «?^3S2?.?K 

18 "anoggUnYVnedctne.  l«o  the  Sooth.-19.  Offering  of  bell,  to  M 
caat  In^caSoSSo.  Albert  S.  Johnston  Booing  ^.£**«?Jg 
tha  southern  army.— 21  Gent  Stuart's  raid  to  the  White  Ijtouse.— _ 
r^^ratr?.  rttura  from  Fennsyt.anla.-2a.  Butler',  rtearai  d :*ort 
^PhluoT-24.  Prayer  In  Stonewall  Jackson's  camp.-2i  Conn  wf  en 
Conf™ra\e  notesTubllcly  offered  for  sale  In  the  "City  cf  brotherly 
toTO^-aS  Free  NeVroe.  In  the  North.-2T.  Free  Negro*.  In  HaytL- 
^Cavo  life  lTvicksbarg  during  the  rtege.-».  Vlcksburg  canal 

'l  Caricatures  and  cartoons-U.  3.   2.  Confederate  States  of  Amerlca- 
Hlat   3.  0.  a— History,  Comic,  satirical,  etc       I  Title. 


Library  of  Congress 


ESfTTM 
rllMi 


6—3(382 


Magazine  of  history  with 


"6.-10.  tausend."  ,. 

"Anhang :  Kaukasusdokumente  des  verrassers 


p.  ,2T7r-2SO. 


Volckamar , 
Bee 

Volkamer,    Johan 


1  pnrooean  war  1014-1913—  Personal  narratives,  German  2. ^Bnrc- 
r^n^^lWOlS-Saooera  and  prisons.  Russian.  3.  Petroleum. 
[Title,     n.  TUla.  "Der  offizier  Uindeaburgs'-  1m  Kauknsus. 


Library  of  Congress 


D640.V508 
,r42c2, 


41-19911  Revised 


940.4S243 


Voids,  Herbert. 

Die  wolfe:  mein  sibtrisch-kaukasisches  abenteuerbuch,  von 
lentnant  Herbert  Volck.     Berlin-Wien,  OUstem  &.  CO.,  1918. 
250.  ,1,  p.    16".     (ffatf-tUte:  DUsteln  kricgBbflcher) 


1  European  war.  1914-1918-Prlsoners  and  prisons.  Rnarian,    2.  Euro- 
pean war,  1014-191»— Personal  narratives.  German.         I.  ntie. 


Volckamer , 
see 
Volkamer,  Joha 


Library  of  Congress 


PT2645.055W8    1918 
,a2Sbl, 


(Vdek,  Adalbert  John,  1828-1912 

Sketches  from  (he  civil  war  in  North  America,  1861.  w, 
W-b?V.  Blad.  ,tW.,  ...  London,  1863.  Tarrytown, 
N  V.,  Reprinted,  W.  Abbatt,  1917. 

'"1  p.    30  pi.  (Int-L  front.)     2(1)-.'    (The 

coupling  their  -aster  from  a  ^M^^nce^cartf  ^ 

,3TO-, 


,Vo!ck,  Adalbert  John,  1828-1912.        Sketches  from  tie  civil 
war  in  North  America  ...     1917.     (Card  2) 

„»  Pnrt'9fPhllln— "*.  Prayer  In  Stonewall  Jactson'a  camp  — ....  Cona- 
uSS^SiSSSSri£  ^bl,c,y   offered    tor   aa^  tajthe ^^te   of 

lea— Hist.    3.  U.  S.— Hlatory,  Comic,  satirical,  etc        r.       -c 


Volck,  Herbert,  1894-  .         . 

Die  wolfe;  33000  kilometer  krie?sabenteuer  m  Aaen,  von 
Herbert  Volck.  Mit  einer  aufnahme  end  einer  karte.  Ber- 
lin, TJllstein  ,1936, 

2T8,  ,1,  P,  1  L    front,  fold.  map.    191". 


t  Enropean  war.  1914-1918-Prlsoner,  and  prisons,  Ensstsn u    2.  En- 
rorLTwaVTTois-lQlS-Personal  narratives,  German.        .title. 


Volckart,  PatL 

see 

Streck,  Peter,  1ST! 


LTbrary  of  Congress 
Copyright    A— Foreign 


PT2643.05BW8    1938 

S2T33 

(2, 


38-303T2 


940.4725T 


Volck,  William  Hunter,  1879- 

The  California  tussock-moth,  by  W.  H.  Volck 
mento  (Calif.,  State  print  off.,  1907 


Sacra- 


cover-title,  p.  ,101,-214.  Illos.  23- 
perlment  station.  KerWeley.  California 
1900)1 


(California.     Agricultural  el- 
Bulletin   no.    183    (December. 


Library  o.  Congress 

Volckhausen,  Frau 
1823-1893. 

Why  did  he  not 
gang.  After  the  ( 
Mrs.  A.  L.  Wister 
co.,  1871. 


At  bead  of  title 
agrlciiliure.     Agrir 


University  of  California   nubllestlona.     College  of 
tural  experiment  ataUon.  Berkeley.  California. 


2  p.  1., 


.  9-372 


1S-3564, 


Library  of  Congress 


E1T3.M24    no.  &> 


1.  Moths— California.        I.  Title. 

Title  from  l7ntv  of  Callf- 
Llbrary  of  Congress 


[S39.B3    no.  1831 


t.  Wister.  Mrs.  Ann 


Library  of  Congres: 
51871:  4050 


Voldi,  Antoinette.  ., 

...  Le  problems  viticole  fTaneo-algenen  ...  par  A.  Voles 
Paris,  Domat-Montchrestien,  1934. 

3p.l..l58p.  25-.  ,  >ir>',i  s^jf.*'.,!^}'  >::^.  -,' 
These— Univ.  <Je  Parts.  -  *,„•''',/  .■  /l^1  ',&:(fr-i> 
"Blbllographle" :  p.  |lior-LA 


1.  Wine  and  wine,  rnatog- Algeria.    2.  VWcnltnre-Algerta. 
tTlUe. 

42-2S0S9 

Ubrary  of  Congres.  HD0SS7A4T9 


...  Der  gross^  ksmorad,  erlebnisbuch  emer  dentachsa  frau. 
3.  aufl.,  11.-15.  tansend.   Berlin,  Vier  falken  vcrb3  (l«li 
273,(1]  n.    front,  (port.)  facslffia.    22--,. 


Volck,  WiHiani  Hunter,  1879- 

...  Spraying;  with  distillates,  by  W.  H.  Volck  ...  Sacra- 
mento ,Cai;f,  State  print,  off.,  1903. 

St  p.  lncl.  Ulna.,  tables.  23-.  (California  Agricultural  experiment 
station.  Berkeley.  California.     Bulletin  no.  153  (Berkeley.  June.  1903)) 

At  head  of  title:  University  of  California  pubUcatlons.  College  of 
sericulture.     Agricultural  experiment  station. 


Volckhai 
(Volg- 


Volckhausen 
Adeline  (' 


L  Spraying.    2.  Petroleum.        I   TlUe:  Distillates. 


A34-9BO 


Title  from  Univ.  of  Calif. 
Llhrary  of  Congress 


[S:!9E2    no.  1531 
(3, 


Sac- 


^'k^iwaj—t^V 


<v-X~-f?f'  _ '  ;  >>;:'/  i:t'^.' 


Volck,  William  Hunter,  1679- 

...  Sulfur  sprays  for  red  spiders,  by  W.  H.  Volck 
ramento  ,Calif.,  State  print,  off.,  1903. 

,,    „      nin.      2Sv»       (Cnlirornla.      Agrtculraral   eiperlment   station. 
BerLfev.  SSoraS  '  BuUe'ln  no.  154  (Berkeley.  June.  1903, ) 
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1861,    '62.     '63, 


B 


V.    B  L  A.  1) 'A.. 


FIRST    ISSUE    OONTA[NiyG    PLATES. 


No.   1.  WORSHIP  OF  THE  NORTH. 

"    2.  PASSAGE  THROUGH  BALTIMORE. 

.  "     5.  SEARCHING  FOR  ARMS. 

•'     6.  ENLISTMENT  OF  SICKLES'  BRIGADE. 

"     7.  THE  FIGHT  AT  SANTA  ROSA  ISLAND. 

'•   12.  SLAVES  CONCEALING  THEIR  MASTER  FROM  A  SEARCH  PARTY. 

"   15.  TRACKS  OF  THE  ARMIES. 

"  16.  FORMATION  OF  GUERILLA  BANDS. 

"  21.  GEN.  STEWART  S  RAID  TO  THE  WHITE  HOUSE. 

"  24.  SCENE  IN  STONEWALL  JACKSON'S  CAMP. 
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SECOND     A.TSTJD     TIKIZEtlD     ISSUES     OF 

V.     BLA D  A/ S    AYAR     S  Tv  E  T  C  H  K  S , 

CO-ETTA.X  ISTHsTG 

No.  4— Battle  in  Baltimore,  April  19,  1861. 

'•     S  —  Marylanders  crossing  the  Potomac  to  join  the  Southern- Ann y, 
,;     9 — Election  in  Baltimore,  November,  1862.  .'■'  . 

-•  10— Stone  Blockade  off  Charleston.    - 
••  1  1 — Making  clothes  lor  the  hoys  in  the  army. 
■'•  14— Valiant  men  •ulat  fite  rait  Sigel." 
"  17   — Jemison's  Jay  hawkers. 
"  18 — Smuggling  Medicines  into  the  South. 

•'  19 — Offering  of  bells  to  he  cast  into  cannon.  * 

•■  20 — Albeit  S.  Johnston  crossing  the  dessert  to  join  the  Southern  army. 
•■  23— Butler's  victims  of  Fort  St.  Philip.  \ 

'■  25 — The  Emancipation  Proclamation.  \ 

••  2fi — Free  Negroes  in  the  North. 
'•  27 —    ''  '•        in  rlayti. 

■•  29— Vieksburg  Canal. 
••  o0 — Cave  life  in  Vicksburg. 
•■  32 — Gen.  Stewart's  return  from  Penns-vlvania. 
"  33— 

•■  40 — Substitute  Office. 
••  45 — Counterfeit  Confederate  Notes  publicly  offered  for  sale  in  the  City  of  Brotherly  Love. 

Tiie  following  drawings  ar<-  completed,  and  some  of  them  etched,  ready  for  printing  . 
I,i>  'is  \  meeting  with  the  Southern  Peace  Commissioners. 
Butler's  reign  in  New  Orleans. 
Hunter's  first  Negro  Enlistments. 
Retreat  from  Winchester. 
Shivery  in  the  South. 
Gov.  Andrew's  forlorn  hope. 
Hunting  Negro  Recruits. 
Yankee'  troops  in  a  Catholic  Church. 
Morgan. 

Exiles  for  Southern  sympathy. 
Maryland  Election,  November,  1863. 
.Marylanders  Charge  at  the  Battle  of  Gettysburg. 
English  Neutrality. 
Van  Dorn's  Raid  on  Holly  Springs. 
•McNeil  s  murders. 

Scare  at  Harrisburg — Gov.  Curtin's  Proclamation. 
Grant's  failure  to  reach  Richmond  by  the  underground  route. 

With  the  issue  of  the  Second  Series  of  "Sketches  of  the  Civil  War  in  North  America,"  the  Author 
would  beg,  respectfully  to  inform  his  Subscribers,  that  in  consequence  ot  the  great  depreciation  in  Cur- 
rency, and  consequent  high  rate  of  Exchange,  he  finds  that  the  present  rate  of  Subscription  will  barely 
cover  cost  of  the  materials  required  for  completing  this  undertaking,  leaving  nothing  to  repay  the  time 
ind  labor  bestowed  upon  the  work. 

The  Authoi  is  consequently  constrained  respectfully  to  request,  of  his  subscribers  that,  on  receiving 
the  present  number*,  they  will  signify  whether  they  prefer  to  increase  the  rate  of  subscription  accord- 
ing to  the  declining  value  of  the  currency,  or  by  payment  of  the  next  instalment  in  advance,  to  provide 
for  ; 'ie  purchase  of  materials  required  for  the  progress  of  the  work, — the  adoption  of  one  of  these 
methods  beiiig  absolutely  necessary  to  justify  a  continuance  of  the  Sketches,  and  prevent  heavy  loss 
r.  .  THE  AUTHOR. 

London,  July  30,  1864.  'v 
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ADALBERT  VOLCK,   DENTIST  AND  ARTIST 
Gardner  1'.  H.  Foley* 

In  studying  the  history  of  the  dental  profession  in  the  United  States  one  is 
impressed  by  the  versatility  exhibited  by  the  large  number  of  dentists  who 
have  matched  or  excelled  their  professional  work  by  their  accomplishments 
outside  the  dental  ofliee.  These  "truants"  have  achieved  fame  in  the  public 
eye  as  athletes,  poets,  painters,  writers,  sculptors,  scientists  and  inventors. 
In  the  cases  of  many  of  these  dentists  who  were  able  to  effect  a  fortunate 
combination  of  vocational  and  avocational  activities,  their  non-professional 
accomplishments  have  caused  the  public  to  remember  them  not  as  dentists 
but  as  men  who  achieved  prominence  in  fields  other  than  dentistry. 

Notable  in  the  long  list  of  dental  "truants"  are  Doc  White,  Doc  Prothro, 
Dick  Hoblitzcll,  Eddie  Farrell  and  Dave  Danforth  (baseball);  Leach  Cross 
(boxing);  Jock  Sutherland,  LouJUttlc,  Bill  Osmanski,  Johnny  Sicgal,  and 
Joe  Alexander  (football);  Maurice  William  (history);  Rodrigucs  Ottolcngui 
and  Zane  Grey  (fiction);  Norman  Kingslcy  (sculpture);  Thomas  Parsons  and 
Anderson  Scruggs  (poetry);  William  Bonwill,  Edward  Maynard  and  Mahlon 
Loomis  (invention);  and  (I.  V.  Black  (science). 

Ranking  high  among  those  few  dentists  who  have  a<  hieved  fame  both  in  and 
out  of  their  profession  is  Adalbert  J.  Volck,  who  earned  national  recognition 
as  a  dentist  and  as  an  artist.  As  described  by  his  contemporaries  he  was  a 
highly  colorful  person  with  an  amazing  versatility  of  interest  and  an  excep- 
tional creative  capacity.  Although  there  are  several  widely  scattered  notes  on 
Volck  in  the  literature  of  dentistry,  this  article  is  the  first  effort  to  portray 
Volck  as  one  of  the  most  picturesque  and  interesting  figures  in  American 
dentistry. 

Volck  was  born  in  Augsburg,  Bavaria,  on  April  14,  1828,  the  son  of  Andrew 
Von  Volzsck,  a  prominent  and  prosperous  manufacturing  chemist  and  land- 
owner. Most  of  his  youth  was  spent  in  Nuremberg,  where  he  attended  the 
Polytechnic  Institute.  During  these  formative  years  he  became  interested  in 
art;  this  interest  was  developed  and  sustained  by  visits  to  the  studios  of 
many  of  the  famous  artists  residing  in  Nuremberg.  His  training  in  art  was 
further  strengthened  by  summer  residence  in  artist  colonies  situated  in  the 
nearby  mountains.  When  his  family  moved  to  Munich,  Adalbert  entered  the 
University  of  Munich,  where  he  majored  in  chemistry. 

While  a  student  in  Munich,  lie  became  affiliated  with  a  liberal  group  whose 
members  were  devoted  to  the  cause  of  liberty.  In  March  of  1848  the  nineteen- 
year  old  Volck  joined  his  comrades  in  the  march  on  Berlin,  where  they  partic 
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result  of  the  inetTeetive  revolutions  of  IS-tN. 

Soon  alter  his  arrival  in  this  conn  I  rv,  \  olck  dropped  the   I  m; .  ~  and  s  from 
his  family   name.    I'ennilo-  and  prevented   lioin     eiming   l. nam  ial   help  from 


<s 


f>  }' '}_.r>^-'-y 


Till     Sllll'  in    in   (  1  iv  j  1  nl  R  VI 1     \V 


>\n.\,   r.Nl  1  r  1 1  i>   i\   S11  \  1  r 


1 

:3 


his  wealthy  lather  because  (he  revelation  of  his  whereabouts  would  have 
brought  trouble  to  the  l.unib  ,  he  made  his  way  to  Si.  Louis,  where  his  brother- 
in-law,  a  Lutheran  minister,  had  established  a  church  Responding  lo  the 
great  urge  that  swept  the  country  in  IS  I1).  \'ol<  k  went  to  California  in  quest  of 
gold. 

Vfter  a  brie!  sojourn  with  the  argonauts,  he  went  to  Boston,  in  IN.SO.  In 
Hoslon  lie  experienced  difficulty  in  making  a  living  until  Dr.  Nathan  ( '.  Keep, 
having  become  interested  in  the  young  (icrman's  abilities  in  chemistry, 
united  him  tu  assist  in  his  office.  While  working  with  Dr  Keep,  one  of  the 
finest  ligure.s  in  Anuriian  dentistry,  \  olck  attended  llaivard  I  niversilv 
am  I  t  n  gaged  in  experiment  s  in  the  coloring  of  poicelain 
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tribution  to  his  profession  by  confiucting  ;i  scries  of  assays  on  (he  gold  foils 
supplied  to  dentists  by  the  manufacturers. 

True  to  his  high  professional  ideals,  Volck  pave  staunch  support  to  both 
the  spirit  nm\  the  force  of  organized  dentistry.  A  founding  member  of  the 
Association  of  Dental  Surgeons,  he  was  one  of  its  most  active  supporters 
throughout  his  professional  career,  lie  was  a  charter  member  of  the  Maryland 
State  Dental  Association,  formed  in  1883.  Until  his  retirement  in  1902  Volck. 
devoted  himself  ceaselessly  to  the  best  interests  of  dentistry.  He  earned  a 
national  reputation  not  only  as  a  highly  capable  practitioner  but  also  as  a 
valuable  contributor  to  the  great  progress  in  the  art  and  si  ience  of  dentistry 
accomplished  during  the  period  of  his  half  century  of  practice. 

The  predilection  lor  creative  art  that  Volck  had  actively  demonstrated 
during  his  youth  in  Munich  lay  dormant  for  many  years  after  his  (  oming  to  the 
United  Slates.  Restricted  in  his  activities  by  the  demands  of  a  large  practice 
and  the  expanding  needs  of  a  family  (hat  eventually  included  five  children, 
Volck  applied  his  artistic  bent  to  his  purely  professional  work.  His  place  as 
a  prominent  figure-in  American  art  was  not  achieved  until  the  Civil  War,  when 
his  caricatures  in  support  of  the  Southern  cause  brought  Iinu  wide  recognition. 

Volck  rendered  great  assistance  to  the  Confederacy.  Appointed  a  special 
agent  by  Jefferson  Davis,  a  personal  friend,  he  ((inducted  artisans,  mechanics, 
and  recruits  across  the  Potomac  and  into  the  Southern  lines.  Several  times  he 
ran  the  blockade  into  Virginia  in  order  to  convey  desperately  needed  medical 
supplies.  On  one  of  these  trips  he  made  hi.-i  now  famous  sketch  of  General 
Jackson,  drawn  in  camp  while  the  general  sat  chatting  with  his  stafT  officers 
unaware  of  the  artist's  presence.  Volck's  home  on  North  Charles  Street  served 
as  a  place  of  refuge  for  Confederate  soldiers  and  agents.  Because  of  his  openly 
expressed  Southern  sympathies  and  his  blockade-running  activities  he  was 
imprisoned  at  Fort  Mcllenry  on  several  occasions. 

The  cartoons  of  the  great  Thomas  Nast,  caricaturing  the  leaders  and  the 
elTorts  of  the  Confederacy,  inspired  Volck  to  the  execution  of  the  drawings 
that  are  the  most  important  medium  of  his  fame.  To  counteract  the  work  of 
Nast,  he  began  to  make  the  series  of  drawings  generically  called  "Civil  War 
Sketches".  The  fust  of  these  were  issued  as  "The  Life  and  Adventures  of 
Bombastes  Furioso  Buncombe."  The  chief  subject  of  Volck's  caricature  was 
the  mcgalomaniacal  General  Benjamin  F.  Butler,  whose  comic  opera  exploits 
while  in  command  of  the  Union  forces  in  and  near  Baltimore  supplied  the 
artist  with  ideal  materials  for  lampooning.  Later  in  the  course  of  the  war, 
Volck  caricatured  (he  vanity  and  stupidity  of  Butler  in  "The  American 
Cyclops,  the  Hero  of  N'ew  Orleans,  and  the  Spoiler  of  Spoons."  The  most 
important  series  of  his  sketches  is  the  group  depicting  war  scenes  and  incidents. 
Another   series,    titled    "Comedians   of    the   Noith",    included   caricatures   of 
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mis  amkrican  (  01  r  i.c.i-;  or  dentists 


President  Lincoln.  After  the  war  Volck  expressed  liis  altered  judgment  of 
the  martyred  President:  "1  feel  "irai  regret  ever  to  liavc  aimed  lidinile  al 
the  great  and  good  Lincoln."  Volck's  etchings,  all  signed  by  the  pseudonym 
"V.  Blada,"  are  now  highly  regarded  and  eagerly  sought  after  by  collectors. 

Over  the  years  Volck  developed  astonishing  versatility  and  a<  hicved  expert 
craftsmanship  in  several  fields  of  art.  In  1872  he  founded  the  Maryland 
Academy  of  Fine  Arts.  Through  his  school  he  contributed  much  to  art  in 
Maryland.  The  school  existed  for  only  three  years,  but  in  those  few  years 
Volck  trained  several  of  Baltimore's  leading  artists.  The  most  remarkable 
feature  about  the  school  was  that  Volck  served  as  the  entire  faculty,  giving 
capable  instruction,  based  upon  his  own  training  and  experience,  in  oils  and 
water  colors,  modeling,  etching,  and  repousse  work  in  copper  and  silver. 

In  1870  Volck  painted  an  oil  portrait  of  Robert  E.  Lee.  The  last  posed 
portrait  of  the  great  Confederate  leader,  who  died  a  few  months  later,  it  is 
now  in  the  Valentine  Museum  in  Richmond.  Volck  also  painted  portraits  of 
President  Oilman  of  Johns  Hopkins,  Dr.  Gilderslccve  and  other  prominent 
contemporaries. 

Among  the  best  known  works  of  Volck  are  "The  Elaine  Shield",  a  bronze 
shield  depicting  characters  from  the  King  Arthur  mythology;  "The  Silver 
Tankard",  the  motif  of  which  is  the  German  legend  of  Siegfried  and  Brun- 
hilde;  "The  Shield  to  Confederate  Women",  executed  in  silver  "to  record  the 
bravery  and  the  patient  endurance,  the  pluck  of  the  finest  women  in  the 
world".  Volck  also  did  some  exquisite  work  in  the  media  of  ivory  and  porcelain. 

A  bon  vivant,  Volck  was  one  of  the  organizers  of  the  Wednesday  Club, 
founded  in  1872,  whose  members  "represent  the  cream  of  fashion  and  culture 
in  Baltimore."  lie  carved  an  oak  mantle  for  the  main  lounge  of  the  clubhouse. 
The  famous  Charcoal  Club  was  founded  by  Volck.  At  the  New  Year's  Eve 
parties  of.ihe  Club  each  member  traditionally  drank  from  the  beautiful  copper 
growler  that  Volck  made  for  the  Club. 

From  his  retirement  from  practice  in  1902  till  his  death  in  1912  Volck 
devoted  his  time  to  his  art  work.  Cardinal  Gibbons  said  of  Volck:  "He  was 
the  most  universally  learned  man  1  ever  knew."  MacGill  James,  evaluating 
Volck  and  his  work  from  our  time,  described  him  as  "the  Bcnvenuto  Cellini  of 
Baltimore".  Meredith  Janvier,  in  his  Baltimore  in  the  Eighties  and  Nineties, 
paid  tribute  to  Volck  as  "an  artist  of  great  gifts  and  immense  technical  skill." 
Among  the  most  highly  prized  possessions  of  the  University  of  Maryland's 
School  of  Dentistry  are  several  of  the  best  works  of  its  protean  alumnus. 

Adalbert  Volck  is  one  of  the  twenty-four  dentists  included  in  the  Dictionary 
of  American  Biography.  The  biographical  sketch  in  thai  excellent  work  was 
written  by  Dr.  George  M.  Anderson,  of  Baltimore,  a  member  of  the  American 
College  of  Dentists  and  formerly  Professor  of  Orthodontics  at  the  Haltimore 
College  of  Dental  Surgery,  Dental  School,  University  of  Maryland 
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770  Boylston  Street      23-F 
Boston,  Mass.  02199 

(617)  266-7060 


February  I4.,  1979 

Mrs.  Mary  Jane  Hubler 

The  Lincoln  National  Life  Foundation 

1301  South  Harrison  Street 

Fort  Wayne 

Indiana  I4.68OI 

Dear    Mrs.   Hubler: 

Thank  you  for  your  courtesies  during  our  recent 
telephone  conversations  about  Adalbert  J.  Volck's  series 
of  etchings  in  favor  of  the  Confederacy.   This  is  a  rather 
complicated  bibliographical  problem  since  at  least  three 
different  paper  versions  exist  and  we  know  of  three  plate 
sizes  for  these  albums. 

Your  own  set,  where  the  copper  plate  was  printed 
directly  onto  the  artist  paper,  must  not  be  confused  with 
the  two  reported  by  the  Library  of  Congress  Catalog,  one 
on  Japan  paper,  the  other  on  India  paper.   These  two  sets 
were  originally  mounted  on  either  cardboard  (full  of  acid, 
alas  J)  or  on  artist  paper  (heavy  rag). 

I  sent  to  Dr.  Neely  two  days  ago  a  lengthy  letter 
speaking  about  some  additional  information  relating  to 
the  two  proofs  depicting  Lincoln,  "The  Comedy  of  Death" 
or  "Lincoln  as  a  Puppeteer"  and  "Lincoln  and  Butler  as 
Don  Quixote  and  Sancho  Panza.'  I  sold  one  of  the  latter 
in  1961  to  the  Library  of  Congress  (Stern  Collection), 
which  Frederick  R.  Goff  (then  Chief  of  Rare  Books)  report- 
ed in  the  Library's  Quarterly  (June  1962).   Both  are  also 
to  be  found,  of  course,  in  McBride's  article  in  the  Lin- 
coln Herald  (Fall,  1954).  Rufus  R.  Wilson  (plates  70  and 
l05>)  also  displays  both  of  your  caricatures,  as  well. 

I  sent  to  Dr.  Neely  seperately  (with  another  letter) 
a  collection  of  xeroxed  extracts  from  these  and  other 
important  sources  about  Volck,  including  the  appropriate 
pages  from  the  Anderson  volume  which  you  have  ju3t  ordered, 
Halstead's  Cosmopolitan  article  (1390),  and  Bruce  Gatton's 
American  Heritage  article  (1958).   I  included  an  article 
from  the  Journal.  American  College  of  Dentists  (191+9). 
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Mrs*  Mary  Jane  Hubler 


February  Ij.,  1979 
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William  Murrell  in  his  A  History  of  American  Graphic  Humor 
(1967)  pays  the  highest  tribute  to  Voick  as  an  artist,  as 
you  will  see  from  the  copy  I  sent  in  my  dossier.  Anderson 
wrote  a  fine  article  for  the  Dictionary  of  American  Biography 
about  Volck,  and  this,  too,  was  enclosed  for  your  convenience. 

But  do  take  note,  please,  here  and  now,  that  the  en- 
tire bibliographical  problem  was  not  treated  by  any  of  these 
9  sources  nor  by  others  I  have  consulted.   They  simply  skip 
over  the  contradictory  information  and  seem  absolutely  unaware 
that  the  CONFEDERATE  WAR  ETCHINGS  is  represented  by  at  least 
two  paper  variants  and  two  sizes  for  the  plates,  as  well. 
Unfortunately,  as  you  can  see  from  the  Library  of  Congress 
Catalog  (enclosed  with  the  dossier)  Volck  did  not  issue  true 
title-pages  for  either  of  these  paper  variants  but  only  a 
table  of  contents  with  a  so-called  "running  haption"  for  a 
title. 

Your  own  set  also  lacks  a  title-page.  The  first  ten 
plates  (1861-1863)  were  issued  with  a  title-page  in  1863, 
falsely  giving  London  as  the  place  of  publication.  When 
Volck  completed  the  next  two  sets  (a  total  of  20  additional 
plates)  he  issued  a  prospectus,  falsely  dated  from  "London" 
(all  art  work,  etching  and  printing  was  done  by  Volck  alone 
in  Baltimore  and  nowhere  else  over  the  years  I86I-I86I4..) 

As  I  promised  you,  I  enclosed  a  copy  of  both  the 
title-page  for  the  first  ten  etchings  and  the  prospectus  for 
the  next  twenty.   These  you  may  place  before  your  own  set. 
You  will  see  that  the  numbering  (letween  1  and  ij.5)  corresponds 
perfectly  to  your  set.   I  personally  prefer  the  beautiful 
set  on  Japan  paper,  which  the  Library  of  Congress  and  I  have. 
My  present  Japan  set  is  incomplete  and  I  am  going  to  break  it 
up  according  to  institutional  needs.   There  are  available 
2  or  the  3  Lincoln  etchings  on  Japan  paper  in  beautiful  con- 
dition, newly  mounted  on  rag  board  in  book-style  mats. 

Thank  you  for  sending  #Hj.3i|.   I  erred  and  should  have 

requested  #Hj.2l4..   However  there  is  no  harm  since  my  lengthy 

file  did  lack  the  number  you  were  kind  enough  to  provide ;any- 
way. 

I  take  advantage  of  this  communication  to  send  you  a 
list  of  the  earliest  numbers  I  lack  of  Lincoln  Lore.  When 
time  permits,  I  should  be  most  grateful  to  you  were  you  to 
locate  any  original  issues  (if  still  in  storage)  of  these 
precious  issues.   I  am  terribly  anxious  to  complete  one  day 
my  much-consulted  file,  which  was  assembled  by  two  early 
Lincolniana  collectors  here  in  Massachusetts. 
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It  seems  best  that  I  send  you  3  different  listings 
of  the  numbers  I  lack  so  that  we  can  spread  the  matter  out 
over  a  period  of  time  and  not  add  unduly  to  your  burden  in 
searching  for  them, 

I  was  shocked  to  learn  of  the  passing  of  Dr.  Neely's 
mother  and  know  full  well  that  one  is  never  really  prepared 
for  the  reality  of  such  a  great  personal  loss.   Do  express 
to  him  my  deepest  sympathy,  please. 

Your  superb  cooperation  is  always  appreciated  and  I 
hope  you  will  honor  us  with  a  good  visit  one  of  these  months. 

With  all  good  wishes,  believe  me  to  be, 

Cordially  yours, 


%cuu^A   rf>^rr^^ 


Enclosure,   Lincoln  Lore    list 
of  missing    issues 


Maury  A.   Brorasen 
President 
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February  12,  1979 


Maury  A.  Bromsen 
Associates,  Inc. 
770  Boylst on  Street  23-F 
Boston,  MA  02199 

Dear  Mr.  Bromsen: 

Your  request  for  your  missing  copies  of  our  Lincoln  Lore 
"bulletins  has  "been  serviced  by  our  secretary  and  are  being 
mailed  to  you  under  separate  cover.  She  located  68  originals  and 
17  copies  for  you. 

Thank  you  also  for  your  letter  of  February  U,  1979  containing 
information  on  Adalbert  J.  Volck.  I  have  not  had  the  opportunity 
as  yet  to  digest  it  thoroughly,  but  I  do  want  to  as  soon  as  time 
permits  and  I  also  vant  to  show  it  to  Mark  when  he  is  available. 

Sincerely  yours, 


Mrs.  Mary  Jane  Hubler 
Assistant  to  Dr.  Neely 
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February  16,  1979 
Mrs.  Mary  Jane  Hubler 
Assistant  to  Dr.  Neely 
The  Louis  A.  Warren 
Lincoln  Library  and  Museum 
1300  South  Clinton  Street 
Fort  Wayne 
INDIANA  lj.6801 

Dear  Mrs.  Neely: 

Thank  you  for  your  many  courtesies.,  It  is  such 
a  pleasure  to  enjoy  your  cooperation  in  matters  of  mutual 
interest  about  Lincolniana  bibliography  and  related  themes. 

I  write  to  thank  you  and  your  secretary  for  locating 
so  many  of  the  original  issues  of  LINCOLN  LORE  and  for  having 
copies  those  issues  which  are  no  longer  available. 

In  speaking  with  your  secretary  while  you  were  on 
the  telephone,  I  added  some  more  numbers  needed  toward  com- 
pleting our  file,   Just  for  the  record  your  shipments  (in 
two  envelopes)  include  a  total  of  H4.8  original  issues  and 
19  duplicated.   This  is  most  remarkable  good  fortune.   I 
cannot  possible  exaggerate  how  much  it  means  to  me,  both 
for  research  and  sentiment,  to  have  taken  this  major  step 
in  closing  the  gaps  in  our  collection.   One  of  our  files 
came  from  the  estate  of  the  President  of  the  Massachusetts 
Senate,  James  McCarthy,  whose  sister  sold  his  splendid 
library  here  in  the  state  about  seven  years  ago.  We  purchased 
90$  of  all  books  and  95$  of  all  prints  on  that  snowy  occasion. 


I  am  glad  that  Dr.  Neely  likes  the  two  Adalbert  J. 
Volck  etchings.   I  would  much  like  to  have  word  from  him 
if  he  definitely  would  like  to  acquire  our  Japan  proof  paper 
plates  of  "Worship  of  the  North"  (showing  Lincoln  in  the 
center)  and  "Lincoln  Writing  the  Emancipation  Proclamation." 
These  are  handsomely  preserved  and  priced  at  $  575*00  each. 
It  would  be  well  that  he  consider  this  matter  during  one  of 
his  brief  returns  to  the  Foundation  in  between  lecture  trips. 

I  take  the  liberty  of  attaching  a  final  listing  of 
issues  6f  LIN66LN  LOSE  we  lack  and  should  be  deeply  grateful 
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Mrs.  Mary  Jane  Hubler 


February  16,  1979 


for  your  assistance  in  obtaining  these. 

I  hope  you  will  remember  ray  request  to  inquire  of 
Dr.  Warren  and  Dr.  McMurtry  when  the  Foundation  acquired 
the  set  of  etchings  numbered  between  1  and  l±5   (SKETCHES 
FROM  THE  CIVIL  WAR  IN  NORTH  AMERICA).   Is  your  1917  (Tarry- 
town,  New  York)  reedition  of  this  work  (edited  by  William 
Abbott)  a  numbered  copy  or  in  a  special  binding?  This  is 
NOTES  AND  QUERIES  SPECIAL  NO.  60,  published  as  a  supplement 
to  the  MAGAZINE  OF  HISTORY  (Tarrytown,  N.Y.).   Perhaps  you 
have  a  special  paper  variant  of  this  volume.   This  book  does 
not  contain  etchings,  of  course,  but  is  a  work  of  photogravure 
reproductions,  with  an  Introduction  by  Murat  Halstead  (his 
COSMOPOLITAN  MAGAZINE  article  of  1890). 

Were  the  Library  to  send  me  one  or  two  of  the  plates 
from  your  SKETCHES  FROM  THE  CIVIL  WAR  (you  have  it  described 
as  CONFEDERATE  WAR  ETCHINGS  by  error,  as  I  believe),  I  could 
report  to  you  which  issue  it  really  is.   I  would  be  very  care- 
ful to  return  it  in  a  proper  condition,  needless  to  say. 

With  all  good  wishes,  believe  me  to  be, 


Enclosure:  List  of  LINCOLN  LORE 
we  need 


Cordially  yours, 

Maury  A.  Bromsen 

Director 


P.S.   The  list  attached  should  be  our  final  request  for  this 
material. 
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Mrs*   Mary  Jane  Hubler 


February   16,    1979 


LINCOLN   LORE   ISSUES   NEEDED 


Hj.29 
114.30 
3431 

11+.32 

^33  11,35 
llj.38  ^°p 
1442 
1M4-3 

12+56  through  1469 

11+71 

3472 

11+73 

3475 

111 7 8  through  1496 
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1579 


16i|l 
161+2 
161+8 
1650 
1652 
1653 
1659 
1660 
1666 

1667 
1668 

1669 
1770 
1680 
1681 
1682 
I683 
1681*. 
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March  11+ ,  1979 


Dr.  Mark  E.  Neely,  Jr. 

Director 

The  Louis  A.  Warren 

Lincoln  Library  and  Museum 

1300  South  Clinton  Street 

Fort  Wayne 

INDIANA  [4.68OI 

Dear  Mark: 

Your  good  letter  arrived  during  a  nine-day  long 
absence  in  Florida  and  it  cheered  my  return  to  the  desk. 
I  appreciate  very  deeply  your  kind  comments  about  the 
lecture  series  at  the  Boston  Public  Library  and  hope  you 
may,  when  time  permits,  enjoy  the  published  accounts, 
The  sixth  is  now  in  the  hands  of  the  Stinehour  Press  and 
I  will  send  you  a  copy  when  it  appears,  of  course. 

I  am  now  enclosing  the  two  letters  requested  during 
our  conversation  of  the  last  week  in  January:  those  of 
W.  N.  Barnes  (Nolinsville ,  Tenn.)  and  Mrs.  Margaret  M. 
Ackerman  (Dayton,  Ohio). 

The  Hon.  William  H.  Ferry,  of  Utica  (Oneida  County), 
New  York,  who  wrote  the  letter  enclosing  the  two  election 
tables  (predictions)  to  Robert  Irwin,  Lincoln's  financial 
advisor,  was,  according  to  M.  M.  Bagg's  Memorial  History  of 
Utica  (New  York,  1892),  page  28l,  "some  time  teller  in  the 
Oneida  Bank  and  then  one  of  the  clothing  firm  of  Rockwell 
&  Ferry."  He  was  elected  State  Senator  from  Utica  in  the 
1860-1861  sessions  (8[j.th  and  855th).   I  enclose  a  copy  of 
a  letter  in  Ferry's  handwriting  in  the  Governor  Edwin  D. 
Morgan  Papers  of  the  New  York  State  Library,  recently  sent 
me  by  Mr.  James  Corsaro,  of  its  Manuscripts  and  Special 
Collections  Division.   You  may  wish  this  information  for 
cataloguing  purposes. 


to  my  surprise  and 
two  special  Volck 


Since  we  spoke  I  learned,  much 
delight,  that  there  have  been  and  are 

exhibitions  (last  year  was  his  Sesquicentennial  of  birth): 
one  (April-May,  1978)  at  the  University  of  Maryland  Health 
Sciences  Library,  Baltimore;  the  other  (September  1978  through 
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Dr.  Mark  E.  Neely,  Jr. 


March  U4.,  1979 


March  25>  1979)  at  the  National  Portrait  Gallery,  Washington. 

If  the  volume  by  Dr.  George  McCullough  Anderson  (1970) 
which  you  ordered  from  the  Maryland  Historical  Society  has 
reached  your  desk,  you  will  note  what  a  truly  fabulous  artist 
Dr.  Volck  was  aside  from  his  Civil  War  etchings.   He  did 
first-rate  work  in  silver,  copper,  bronze,  sculpture  and 
painting.   He  was  an  ardent  catalyst  of  the  theatre  and 
musicals  and  founded  the  Charcoal  Club  in  1882.   The  two 
exhibitions  displayed  a  number  of  his  Confederate  War 
Etchings  (these  were  in  both  instances  on  loan  items  from 
the  Peabody  Library,  Maryland  Historical  Society  or  Library 
of  Congress).   However,  the  accent  was  on  Volck' s  other 
expressions  of  artistry  (original  paintings,  pen-and-ink 
drawings,  medallions,  and  repouss_e  work  with  silver,  bronze, 
and  copper). 

I  have  decided  to  write  myself  a  study  on  Volck ?s 
etchings  and  to  analyze  the  paper  variants,   The  subject  of 
another  unfinished  series,  "Comedians  and  Tragedians  of  the 
North",  for  which  your  two  recently  acquired  etchings  were 
probably  intended,  is  to  be  also  treated  in  my  study. 

When  I  ship  the  two  Volck  caricatures  of  Lincoln  on 
Japan  paper,  I  shall  include  copies  of  the  original  printed 
exhibition  programs  (one  is,  indeed,  a  catalogue  of  85 
items).   I  shall  also  send  a  copy  of  the  original  invitation 
to  the  Health  Sciences  Library  exhibition,  which  features 
on  its  cover  a  truly  superb  porcelain  portrait  of  Volck 
(made  by  himself).   These  items  will  soon  be  unavailable 
and  posterity  and  future  Volck  scholars  will  have  need  of 
them,  to  be  sure. 

An  obituary  of  Dr.  Volck  appeared  in  DENTAL  COSMOS 
(Vol.  LIV,  1912)  and  as  this  will  be  useful  for  your  files, 
I  send  along  with  the  caricatures  a  copy.   I  also  will  send 
a  copy  of  a  review  of  the  current  National  Portrait  Gallery 
exhibition  which  appeared  in  BLACK  HERITAGE  (Jan. -Feb.  1979). 

My  gratitude  to  Mrs.  Hubler  for  completing  our  file 
of  LINCOLN  LORE,  a  truly  unique  and  very  precious  organ  of 
scholarship,  one  which  I  consult  ever  more  frequently. 

And,  lastly,  I  wish  to  acknowledge  receipt  of  full 
payment  for  our  previous  two  shipments  of  letters  sent  to 
Lincoln  and  Volck  etchings. 


With  continued  good  wishes, 


Cordially  yours, 
Maury  A.  Bromsen 
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March  16,    1979 

Mrs.   Mary  Jane   Hubler 
Assistant   to  Dr.   Neely 
The   Louis  A.   Warren 
Lincoln   Library  and  Museum 
1300  South  Clinton   Street 
Fort  Wayne 
INDIANA,  I4.68OI 

Dear  Mrs.   Hubler: 

Now  that  I  have  returned  from  a  nine-day  vaca- 
tion in  Florida  I  must  thank  you  at  once  for  processing 
payment  for  the  two  Dr.  Adalbert  J.  Volck  etchings. 
These  are,  of  course,  not  part  of  his  SKETCHES  FROM  THE 
CIVIL  WAR  IN  NORTH  AMERICA  (30  plates)  or  CONFEDERATE 
WAR  ETCHINGS  (29  plates),  but  were,  indeed,  soleiyjissued 
as  part  of  what  he  projected  as  an  entirely  seperate 
series,  COMEDIANS  AND  TRAJEDIAFS  OF  THE  NORTH,  etched 

■§>       between__lB5i  and  186X«*  I  pla^  little- 

known  serXes  myself  and  publish  it  in  one  of  the  quarter- 
lies one  day.  At  this  moment  I  am  of  the  opinion  that 

"*£   only  ten  such  caricatures  were  etched  on  copper  plates, 
including  "Lincoln  as  Don  Quixote,"  "Lincoln  as  a  Puppet- 
eer," "The  Knight  of  the  Rueful  Countenance,"  "Lincoln 
aa  Mokana,"  "Judas,"  "Falstaff"  [General  Winfield  Scott], 
"Simon  Tappertit"  [General  Ben  Butler],  "Sam  Tappertat" 
[Genral  John  G.  Fremont],  "Robert  Macaire"  [Simon  Cameron], 
and  "Mephistopheles"  [Tim  Lane].   Upon  further  considera- 
tion one  might  add  (I  remain  uncertain  if  this  was  intended 
as  part  of  the  series)  one  depicting  Horace  Greely,  "The 
Man  of  Wrath','  but  as  Greely  is  not  portrayed  as  a  comedian 
or  tragedian^ this  is  probably  not  part  of  the  series. 

QnsLjQr.._tWQL..  institutions  which. ..report  COMEDIANS  AND 
4      TRAGEDIANS  6f  THE  NORTH  list  only  7  of  these  plates ' 
(such  as  the  Confederate  Museum) .  Moreover,  Volck  used 
either  wove  artist  paper  ©»$  chine  colle  (thin  paper  adhered 
to  a  heavier  wove  artist  paper )  in  making  some  of  these 
individual  prints  for  this  "unpublished  series.   None  are 
known  to  be  on  Japanese  tissue^like  proof  paper,  however. 


or  even 
"tin  pub  li 

underta 
intende 


*  There    is   no.  title-page       flABls 
an    "Index"    for   this£lAAK 
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If  you  will  study  your  copy  of  Anderson's  volume  you  will 
see  a  section  "Comedians  and  Tragedians  of  the  North," 
But  I  am,  as  yet,  not  convinced  ahat  all  nine  in  that ~ sect ion 
belong  there;  moreover,  Anderson  set  aside  from  all  the 
Volck  series  the  caricatures  depicting  Lincoln,  removing  two, 
from  the  CONFEDERATE  WAR  SERIES  ("Passage  ^through  Baltimore 
and  "Writing  the  Emancipation  Proclamation)  and  three  from 
COMEDIANS  AND  TRAGEDIANS  OF  THE  NORTH  ("The  Knight  of  the 
Rueful  Countenance,"  "Lincoln  and  His  Puppets"  [also  called 
"Lincoln  as  a  Puppeteer"]  and  "Under  the  Veil — Mokana"  ). 
Anderson  places  all  Lincoln  items  except  2  together. 

"T"" wrote  two  full-length  letters  to  Dr.  Neely,  who  had 
written  me  on  February  2oth,  while  I  was  away  in  Florida. 
My  letters  are  dated  March  Hj.th  and  16th.   I  enclosed  with 
one  of  them  the  two  Japan  proof  paper  prints,  "Worship  of 
the  North"  and  "Lincoln  Writing  the  Emancipation  Proclamation." 
These  are,  indeed,  two  of  the  most  popular  of  all  of  Volck's 
etchings,  both  reproduced  frequently  in  articles  and  books 
and  both  included  in  Van  Dyk  MacBride's  article  in  the 
LINCOLN  HERALD  (Fall,  1951+) ,  "A  Portfolio  of  Reproductions  of 
the  Eight  Caricatures  of  Lincoln  by  Dr. . . .Volck." 

My  search  for  sets  of  CONFEDERATE  WAR  ETCHINGS  and 

SKETBHES  FROM  THE  CIVIL  WAR  IN  NORTH  AMERICA  show  them  to 

be  extremely  rare.   I  sent  Dr.  Neely  5t letters  from  Maryland 

museums  (print  rooms)  and  universitie:!  .wMch  reported  not  a 

single  etching  or  lithograph  by  Volck/   And  Volck  printed 
his  etchings,  of  course,  in  Baltimore. 

I  also  sent  Dr.  Neely  a  copy  of  the  obituary  frcm  THE 
DENTAL  COSMOS  (1912)  which  you  will  find  of  interest. 

Did  you  know  that  the  National  Portrait  Gallery  has  on 
since  last  September  through  this  March  25th  a  special  Volck 
sesquicentennial  exhibition?   I  sent  Dr.  Neely  a  copy  of  the 
statement  printed  about  the  event  by  the  Gallery  for  your 
own  pleasure  and  the  file  for  posterity,   I  included  a  copy 
of  the  invitation  to  the  Health  Sciences  exhibition  at  the 
University  of  Maryland,  Baltimore,  of  last  year,  as  well  as 
a  sample  of  the  special  exhibition  card  printed  f or  t he  show. 

I  ought  to  mention  that  I  sent  on  March  ll+th  to  Dr. 
Neely  the  two  additional  letters  addressed  to  Lincoln  which 
he  asked  me  to  hold  until  his  return.   On  March  16th  I  mailed 
the  two  Japan  proof  paper  prints  which  he  ordered  in  his 
letter  of  February  28th,  along  with  the  invoice  and  additional 
information  about  Volck. 

I  do  not  wish  to  close  without  expressing  my  warm  appre- 
ciation for  the  last  of  the  LINCOLN  LORE  issues  which  you 
had  sent  us  for  the  years  1957  through  last  year.   Our  files 
are  now  absolutely  complete,  and  with  relatively  few  copies 
by  xerox,  thanks  to  the  Library  and  Museum's  generosity! I J 

Incidentally,  I  also  sent  Dr.  Neely  some  information 
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March  16,    1979 


Dr.   Mark  E.   Ne8ly,    Jr. 

Director 

The   Louis  A.   Warren 

Lincoln   Library  and  Museum 

1300  South  Clinton   Street 

Fort  Wayne 

INDIANA  I4.68OI 

Dear  Mark: 


Yesterday  I  sent  you  the  two  supplementary 
letters  addressed  to  Lincoln  and  some  information 
about  William  H.  Ferry  of  Utica,  New  York,  who  penned 
one  of  the  three  acquired  by  your  Library  in  January. 

I  novr  send  you  the  two  precious  Japan  paper  proofs 
depicting  "Worship  of  the  North"  and  "Lincoln  Writing 
the  Emancipation  Proclamation",  both  by  Dr.  Adalbert  J. 
Volck.   These  were  removed  from  the  original  acid  filled 
cardboards  on  which  they  had  originally  been  mounted 
and  are  know  professionally  cleaned,  conserved,  and 
in  rag  book-mats. 

Van  Dyk  MacBride  in  his  pioneer  article  in  THE 
LINCOLN  HEARLD  (Fall,  1951i),  "A  Portfolio  of  Reproduc- 
tions of  The  Eight  Caricatures  of  Lincoln  by  Dr.  Adal- 
bert J.  Volck  of  Baltimore,  Maryland  —  I86I-I86I4."  cites 
these  as  No.  1  and  No.  3.   I  enclose  the  appropriate 
extract  from  his  article  since  the  author's  descriptions 
are  truly  excellent  and  remarkably  analytical. 

I  enclose  a  copy  of  the  obituary  of  Volck  which 
appeared  in  THE  DENTAL  COSMOS  (1912),  Philadelphia. 

My  vigorous  search  throughout  libraries,  especially 
in  Maryland,  shows  that  the  sets  of  CONFEDERATE  WAR 
ETCHINGS  (both  the  India  and  Japan  proof  versions)  are 
of  utmost  rarity.   I  enclose  5  examples  of  the  replies 
from  Maryland  institutions,  where  Volck,  it  would  seem, 
would  be  best  represented  in  collections.   His  etchings 
were  printed,  after  all,  in  his  Baltimore  home. 


Rare  Books  •  Manuscripts 


Fine  Arts  •  Appraisals 


(2) 
Dr.  Mark  E.  Neely,  Jr.  March  1$,  1979 

The  current  Volck  sesquicentennial  exhibition  at 
the  National  Portrait  Gallery,  while  featuring  his  silver, 
bronze,  and  copper  decorative  art  (in  the  finest  repousse 
tradition  of  19th-century  Germany)  and  his  pen-and-ink 
drawings  and  oils,  does  exhibit  three  of  his  etchings  for 
"Comedians  and  Tragedians  of  the  North,"  a  series  never 
really  issued  in  its  projected  totality  and,  as  Volck  him- 
self wrote,  without  any  chronology.   The  two  etchings  pur- 
chased by  your  institution  in  January  (one  is  a  proof  before 
lettering)  were  unquestionably  intended  as  part  of  this 
never  completed  series.   No  title  page  or  index  leaf  exists 
for  it. 

# 

I  send  along  with  pleasure  an  original  copy  of  -teotk 
the  printed  invitation  to  the  exhibition  held  last  April  21- 
May  18  at  the  Health  Sciences  Library  of  the  University  of 
Maryland  in  conjunction  with  the  Baltimore  College  of  Dental 
Surgery,  of  which  Volck  was  an  alumnus.   This  was  designed 
and  printed  by  the  University  Relations  Department  and  dis- 
plays the  self-portrait  of  Volck  accomplished  on  porcelain. 
One  of  the  exhibition  cards  used  in  the  display  is  also  en- 
closed since  it  adds  such  a  charming  touch  to  the  event. 

As  you  may  not  have  seen  the  leaflet  given  to  the 
public  attending  the  Volck  exhibition  at  the  National  Port- 
rait Gallery,  I  send  one  along  for  your  convenience. 

You  will  note  that  of  all  the  etchings  by  Volck  one 
of  the  two  I  now  enclose  is  featured  on  its  cover.   The 
"Emancipation"  sketch  is  one  of  the  most  frequently  repro- 
duced caricatures  of  Lincoln  in  the  standard  texts  on  that 
theme;  I  am  sure  you  have  noted  it  on  many  occasions. 

The  exhibition  at  the  National  Portrait  Gallery  enjoyed 
a  fine  review  iriBLACK  HERITAGE  (Jan. -Feb.  1979).   I  enclose 
a  copy  for  your  Volck  file,  as  well. 

Can  you  possibly  inform  me  when  the  Foundation  acquired 
its  Volck  set  (numbered  between  1  and  \\%   on  wove  paper)? 
Was  it  purchased  by  Dr.  Warren  or  Dr.  McHnrtrie?  Was  it 
acquired  from  Ralph  Newman  or  King  Ho3tick  or  another  book- 
seller of  note  in  the  field  or  was  it  through  put&ic  auction? 
I  should  appreciate  any  information  on  the  album,  but  I 
am  not  concerned  about  the  1917  reissue,  of  course. 

The  best  remedy  I  know  for  sorrow  is  to  keep  very 
busy  and  I  am  confident  you  have  already  discovered  this 
for  yourself.   With  all  good  wishes, 


I  also  send  the  folding  catalogue        _   ,.  ,. 

of  the  exhibition  of  the  Health  Cordially  yours, 

Sciences  Library,  Baltimore.  lY[ 


Enclosure:  2  Volck  caricatures  Maury  A.  Bromsen 

and  documentation. 


«» 


FROM?   THE   LINCOLN  HERALD    (Pall,    195^). 

As  "the  author  was  quite  aged  when  he  published  thi- 
Moinl®'  D^'  McMur^rie  believes  he  is  probably  dead' 
(1979).      All   attempts    to   locate  him  have   failed. 

A  Portfolio  of  Reproductions  of 

THE 

EIGHT   CARICATURES 

OF   LINCOLN 

By  Dr.  Adalbert  J.  Volck 

OF  BALTIMORE,  MARYLAND.  — 1861-1864 

Presented  by  VAN  DYK  MacBride 


no.  1.  Worship  of  the  North 

A  Lincoln  head  appears  at  the  corner  of  a  "Chicago  Platform"  which 
is  surmounted  by  a  negro  as  an  idol  on  an  altar,  around  him  are  bayonets, 
knives,  and  the  John  Brown  pike.  At  the  left  of  the  platform  is  Henry 
Ward  Beecher  with  the  sacrificial  knife  with  which  he  has  just  slain  a 
shackled  white  boy  representing  the  sacrifice  of  the  youth  of  the  nation, 
surmounting  a  pile  of  blocks  lettered;  Negro  Worship  —  Spirit  Rapping 
—  Free  Love,  etc.  At  the  left  Charles  Sumner  bears  a  torch,  and  Horace 
Greeley  swings  a  censer  which  emits  snakes,  while  in  the  middle  fore- 
ground is  General  Benjamin  F.  Butler  with  his  knapsack  full  of  loot, 
kneeling  at  worship.  Grouped  around  are  Stanton,  Seward,  Welles, 
Generals  Scott,  Hunter  and  Halleck,  Governor  Andrews,  and  others.  In 
the  rear  is  a  statue  of  John  Brown  with  his  pike  and  at  the  far  right 
Harriet  Beecher  Stowe  is  kneeling  on  a  copy  of  "Uncle  Tom's  Cabin." 
In  the  background  is  a  group  of  contractors  marching  away  under 
banners  one  of  which  reads  "More  Blood."  This  is  the  largest  and  most 
complex  of  all  the  etchings,  and  of  it  one  commentator  said:  "It  would 
take  a  file  of  the  Richmond  EXAMINER  for  a  year  to  tell  as  much  of 
the  contemptuousness  of  the  South  and  its  people  toward  its  adversaries 
as  is  contained  in  this  etching." 
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MONTHLY  RECORD  OF  DENTAL  SCIENCE 


DrimiFii    to     lljr     JnterfHtji     uf    tljr     "ftrafiBaian. 


EDITED    BY 


EDWARD  C.  KIRK,  D.D.S.,  Sc.D. 


Observe  —  Compare  —  Rellect  —  Record. 


Volume  LIV  — 1912 


p  ii  i  la  delphi  a  : 
tup:  s.  s.  white  dental  manufacturing  co. 

CHESTNUT    STREET,    CORNER    OK   TWELFTH. 
19   12. 


730 


Till-:    DBNXAL    COSMOS. 


for  visible  restorations,  a  position  which  cast 
gold  can  no  longer  dispute. 

0.  \V.  Brixer,   D.D.S. 
yen:  York  city. 


[•'Oil    FINISHING    AVAX    IMTUKS- 
SIONS    IN    INLAY    WOKK. 

Ai-tkh  the  wax  is  inserted  and  lias  been 
partly  carved  to  conform  to  the  outline  of  the 
cavity,  a  very  fine  sandpaper  strip  is  very 
carefully  run  over  the  contoured  surface  of 
the  wax;  this  will  leave  a  much  smoother 
surface  than  can  be  obtained  in  any  other 
way,  and  at  the  same  time  will  accurately 
burnish  the  wax  to  the  margins  of  the  cavity. 
Care  should  be  taken  not  to  supply  much 
pressure  to  the  strip. 


Leon  C.  Patterson. 


Lincoln,  XiLr. 


A   HINT    REGAIJDIXG    THE    USE 
OF   THE   III'  HIJER    DAM. 

The  rubber  dam  is  still  necessary  in  many 
dental  operations.  Vet  how  many  operators 
have  ever  stopped  to  think  why  the  patients 
dislike  it  so  much?  If  they  would  chew  a 
piece  of  dam,  as  it  comes  from  the  dental 
depot  they  would  learn  one  reason,  for  rubber 
dam  not  only  tastes  badly,  it  also  has  a  most 
unpleasant  odor.  Both  these  factors,  evil 
taste  and  odor,  as  well  as  the  general  cleanli- 
ness of  rubber  dam,  may  be  improved  by 
simply  washing  it  before  use.  For  this  pur- 
pose, first  soap  and  water  are  employed;  then 
the  piece  of  dam  is  rinsed  in  clear  water,  and 
next  washed  in  water  to  which  a  liberal 
amount   of   mouth  wash    has   been    added.      It 


is    then    hung   up   and    allowed  to  dry. 
the     dam     has    thoroughly    dried,    ft 
borated     talcum     powder'  is    dusted    upoft, 
whm  the  dam  is  ready  for  use.    By  «1 
a    small    piece,    the   operator   rim    rrmlily  | 
viuce     himself     of     the     marked     lm|>n»W 
which   (his   treatment   imparts  to  tho 

C.   M.  ToRBANCE,  D. 

Frankforl-on-Jf<iin,  Gc. 


rwf»i 


UNHYGIENIC    BRIDGE  VTOVi 
MA  DP  It  ACT  ICE. 

1     have    been    obliged    to    remove   a 
bridge   for  a   patient  on  account  of  breaker 
This     bridge     comprised     two    gold    W^l 
covering    the    lower    left    canine    and  9ecdJv| 
molar,  connected  by  a  saddle  of  about  thr«| 
eighths  of  an  inch  in  width.    This  saddle  em 
sisted  of  a  single  piece  of  gold  plate  of  al>ca*"3 
29   gage.      It  was  flat  on  the  ridge,  and  fojt 
soldered    to    it    three    posts    or   pivots  whi*| 
supported    three    detachable  crowns  cement«| 
to   these   saddle    posts.      The   gum   tissue  *&»;j 
swollen  and  inflamed,  and  the  fetor  from  U*| 
mouth  was  most  offensive.     It  was  evidently  ^ 
impossible   to  keep  this  appliance  clean,  aa<l 
on  removal,  decayed  matter  was  found  to  coil 
the  under  side  of  the  bridge.  f 

This  "bridge"  was  inserted  by  a  so-called, 
high-priced  and  first-elass  dental  operator  in 
Boston.  The  patient  related  that  this  dentist  . 
had  told  him  that  the  bridge  must  not  b« 
used  for  mastication.  A  fixed  bridge  of  such 
construction,  in  my  opinion,  constitutes  noth- 
ing short  of  malpractice. 

II.  F.  Glf.asox,  M.D. 
Maiden,  Mass. 


Obituary. 


1)11.  ADELI5ERT  J.  YOLCK. 

Died,  at  his  home,  1001  Linden  ave.,  Balti- 
more, Md.,  in  the  eighty-fourth  year  of  his 
age,  Adelukut  J.  Volck,  D.D.S. 

Dr.  Volck  was  a  native  of  Augsburg, 
Bavaria,  and  received  his  early  education  in 
Xuremburg. 


He  came  to  America  in  1848  and  went  to 
St.  Louis,  where  his  brother-in-law,  a  Lu- 
theran minister,  had  nn  established  church. 
A  year  later  Dr.  Volck  went  to  Californi* 
with  the  argonauts  of  MP  in  quest  of  tfoM, 
which,  however,  he  abandoned,  returning  t° 
Baltimore    about    two    wars    later.     Hfc  •n" 


OBITUARY. 
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ierod  the  office  of  Dr.  Chopin  A.  Harris  in 
that  city,  and  later  entered  the  Baltimore 
College  of  Dental  Surgery,  from  which  in- 
stitution he  was  graduated  in  1852  with  the 
degree  of  D.D.S.  At  the  time  of  his  death 
he  was  one  of  the  oldest  living  graduates  of 
that  institution. 

Dr.  Volck  pursued  the  practice  of  dentistry 
in  Baltimore  from  the  time  of  his  graduation 
until  a  little  more  than  a  decade  ago,  when, 
owin<*  to  an  injury  resulting  from  a  fall,  he 
decided  to  relinquish  his  dental  practice  and 
devote  himself  exclusively  to  art  work,  an 
Interest  which  had  occupied  most  of  his  leisure 

]    time. 

Dr.  Volck's  strong  artistic  tendencies  mani- 
fested themselves    in    his    professional    work. 
•    He  soon  attained  great  skill  and  a  wide  repu- 
I   jjitjon  for  his  abilities  in  the  carving  of  arti- 

■  ficial  tooth  forms,  using  a  porcelain  com- 
I  Dosition  based  on  his  own  formula.  He  was 
&„-  gkilled  and  artistic  operator,  and  one  of  the 
'    earliest  to  practically  produce   the   porcelain 

inlay.     In   *-ue   ■i-mcr^can  Journal   of   Dental 
mtiemce  for  July  1850,  page  322,  Dr.  Volck  de- 

■  tribes  a  method  of  introducing  porcelain  fill- 
1  itiES  which  was  perhaps  the  first  method  used 
|  «or  the  introduction  of  inlays  in  the  treatment 
l-.cf  dental  caries.     The  suggestion  which  was  the 

'  basis  of  his  technique  he  credits  to  the  late 
f  Dr  Edward  Maynard.  The  method  consisted  of 
C uinding  a  selected  piece  of  porcelain  to  ap- 
I  proximately   fit  the    cavity,    temporarily    fas- 


iouc 


,ino  it  in  place  with  cement,  then  cutting 
J&jt  the  cement  line  and  filling  the  groove 
Hlkus  formed  with  gold  foil,  the  whole  then 
is'Winz  ground  flush  with  the  surface  of  the 
iooth  and  polished.  The  method  was  of 
^'"course  applicable  to  only  labial  and  buccal 
ffiurfaees,  but  produced  a  most  arti>iie  re- 
ffttilt.  which  was  a  decided  improvement  upon 
l.r.o  other  method  of  filling  special  cav- 
of  this  class  in  conspicuous  positions. 
writer  hereof  witnessed  the  insertion  of 
a  filling  in  the  labial  surface  of  a  ceil- 
J  incisor  of  the  late  \Y.  D.  Miller  by  the 
Prof.  Charles  J.  Essig  when  Dr.  Miller 
»  student  in  the  University  of  Pcnnsyl- 

in  1879- 

versatility   of    Dr.    Volck    in    his    art 

Sfefe  was  his  most  remarkable  characteristic. 

possessed  marked   abilities   as   a    painter, 

skilful  draftsman   in   crayon;    he   also 

many    notable    works    of    sculpture 


ft 


'She 


and  innumerable  artistic  pieces  of  wood  carv- 
ing, lie  was  expert  in  all  of  the  technical 
detail  of  the  several  ait  processes  that  en 
gaged  his  attention.  His  statuettes  and  re- 
liefs he  made  throughout  with  his  own 
hands  from  the  modeling  to  the  final  cast- 
ing and  finishing.  In  the  artistic  treatment 
of  metal  surfaces  he  did  remarkable  work  and 
was  an  expert  in  metal  repousse  work.  Dr. 
Volck  possessed  that  precision  of  thought  and 
executive  skill  and  that  faithfulness  to  the 
ideal  of  nature's  standards  which  are  the 
essential  characteristics  of  the  true  artist. 
His  fund  of  information  was  extensive,  and 
his  clear  knowledge  of  the  data  within  the 
scope  of  his  activities  made  his  opinions  as 
an  art  critic  desirable,  and  caused  them  to 
be  much  sought  for.  He  was  a  delightful  and 
interesting   companion. 

Dr.  Volck  was  maried  in  1852  to  Miss 
I.etitia  Roberta  Alleyn  of  Baltimore,  who 
died  ten  years  ago  in  the  year  of  their  golden 
wedding.  lie  is  survived  by  two  daughters 
and  one  son. 

The  funeral  services  were  held  at  his  home, 
and  the  interment  was  at  Loudon  Park 
Cemetery,  Baltimore. 


SAMl'KL    HOWARD    DAVIS. 

Died,  at  St.  Luke's  Hospital,  New  York 
city,  on  Friday,  April  5,  1912.  in  his  seventy- 
second  year,  Dr.  Samuel  Edwakd  Davis. 

Dr.  Davis  was  born  at  Hardwick,  Vt., 
October  2S,  1841.  He  was  educated  at  Dan- 
ville, Vt.,  and  in  1859  became  associated  with 
Dr.  Forbush  of  Montpclier  in  the  practice  of 
dentistry.  On  September  S,  18G2,  he  enrolled 
as  a  private  in  Company  B,  15th  Regiment 
Vermont  Volunteers,  in  the  service  of  the 
United  States  in  the  civil  war,  and  was  hon- 
orably discharged  at  Brattleboro,  Vt..  August 
5.  1803.  In  18110  he  entered  as  a  student  the 
office  of  E.  J.  Dunning,  of  11  Waverly  Place, 
New  York  city,  with  whom  he  remained 
associated  for  about  seven  years.  Subse- 
quently, Dr.  Davis'  offices  were  at  1  West 
33d  st.,  31  West  32d  st.,  and  13  East  33d  at., 
New  Y'ork.  His  clientele  for  many  years  was 
very  large,  and  included  many  of  the  dis- 
tinguished New  Y'ork  families. 

Though  not  a  graduate  of  a  dental  college, 
Dr.  Davis'  professional  training  had  been  of 
the   severe   type  belonging  to   the   early   gold- 


O^UCJJCn  COLLEGE 

Julia  Rogors  Library 


T'nM'Son 

fkilrfnwn' 

Maryland  21 Ppf 

(.IMffiZS-.VCO 

February  15,  1979 


Mr.  Maury  A.  Bromsen,  President 

Maury  A.  Bromsen  Associates,  Inc. 

"The  Gloucester"  20-F 

770  Boylston  Street 

Boston,  Massachusetts  0  2199 


."> 


Dear  Mr.  Bromsen: 

Goucher  College  is  not  fortunate  to  have  the 
albums  of  Adalbert  J.  Volck.   I  have  also  checked 
with  the  curator  of  our  fine  arts  collection  to 
see  if  by  any  chance  there  were  copies  in  that 
location  but  I  regret  we  have  no  further  infor- 
mation for  you. 

Sincerely  yours, 


/-  c  ^ 


Z  VttjL.  U    > 


Sarah  D.  Jones 
Librarian 


II 

§1  nfieWatters  cArtGa  (iery 


600  NORTH  CHARLES  STREET,  -BALTIMORE,  MARTIAN  D  21201     (30 1)  54-7-  9000 


February  16,  1979 


Maury  A.  Bromsen  Associates,  Inc. 
770  Boylston  Street 
Boston,  Mass.  02199 

Dear  Mr.  Bromsen: 

I  regret  that  the  Gallery  does  not  have  a  print 
collection.  Volck  is  represented  in  this  collection  by 
a  knife  and  sheath  in  silver  in  an  exotic  design. 

Yours  sincerely, 


William  R.  Johnston 
Assistant  Director 

WRJ:le 


MARYLAND  STATE  LAW  LIBRARY 

Courts  of  Appeal  Building 

361  Rowe  Boulevard  •  Annapolis,  Maryland  21401  •  Phone  (301)  269-3395 





TO  Maury  A.  Bromsen 

"The  Gloucester"  20-F 
770  Boylston  Street 
Boston,  Mass.  02199 


DATE     February  16,  1979 
SUBJECT   Volck  etchings,  etc, 


Dear  Mr.  Bromsen: 

We  have  been  unable  to  find  any  indication  that  we  have  or  have  ever  had  any 
of  Mr.  Volck 's  works.   We  cannot  find  any  biographical  inf ormationabout  him  in  our 
files.   It  is  possible  that  there  is  information  in  the  local  histories  on  Baltimore, 
but  they  would  contain  no  original  works. 

It  is  possible  that  the  Maryland  Hall  of  Records  has  some  of  his  works.   They 
are  the  repository  for  the  records  of  the  state  of  Maryland.   Their  address  is  P.  0. 
Box  828,  Annapolis,  Md.  21404. 

There  is  a  gentleman  in  Annapolis  who  has  a  book  about  Mr.  Volck.*  His  name  & 
address  is  John  Thommen,  4  Upshur  Ave.,  Bay  Ridge,  Annapolis,  Md .  21403.   I'm  sure  he 


would  be  happy  to  give  you  a  resume  of  the  book. 


Form  WJ--7NJJJ©ahw  Drawing  fl<    iftl.ftpc     Bo<  50!i    DalUr,    T,...\  A  t         C    I  £    it?  r*     1 


Sincerely  yours, 


lrs.  P.  H.'-/Ritt<4nhcxise)  Librarian 


JOSEPH    HENRY    APPLE    LIBRARY 

HOOD   COLLEGE 
FREDERICK,    MARYLAND    21701 


lis*  l . 
'''OMfOrim  pi 


28   Feb   1979 


Dear  Mr.  Bromsen, 

In  reply  to  your  inquiry  about 
the  Volck  CIVIL  WAR  ETCHINGS,  we  have  no  record  of 
holdings  at  Hood  College,  now  do  the  Frederick 
Historical  Society,  the  C.Burr  firtz  Library,  or  the 
County  Library  record  these  albums. 

I'm  sorry  we  can  be  of  nor 
assistance  on  this  particular  item,  which  would  be 
of  interest. 


Lloyd  F.  Wagner 
Director 


THE 
BALTIMORE 

.  -ID  I.'ARVLAI 

MUSEUM 
OFART 


February  28,  1979 

Mr.  Maury  A.  Bromsen,  President 
Maury  A.  Bromsen  Associates,  Inc. 
770  Boylston  St.,  23-F 
Boston,  Mass.   0  219  9 

Dear  Mr.  Bromsen: 

In  reference  to  your  letter  of  February  4th  concerning 
Dr.  Volck,  please  be  advised  that  we  have  nothing  by  him 
either  in  the  Print  Dept .  or  the  Library  of  the  Baltimore 
Museum  of  Art.   However,  we  do  suggest  that  you  try  the 
Maryland  Historical  Society,  201  West  Monument  St.,  Balti- 
more, MD  21201,  as  they  may  be  able  to  help  you. 


Sincerely  yours , 

'  1 1  to"  Cd^Lucr 

kit* 

Victor   Carlson 

Curator 

Prints  and  Drawings 

VC/dec 
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"Our  students  are  able  to  find 
reference  materials  that  are  not 
available  from  other  sources." 
Roosevelt  Junior-Senior  High 
School  Library,  Roosevelt  New 
York. 


Formerly  Nt^fO  HrniApc 


VOL.  18,  NO.  3;  JANUARY-FEBRUARY  1979 


'ADALBERT  VOLCK,  MARYLAND'S  FIFTH  COLUMN  ARTIST' 


AN  exhibit  of  pictorial  com- 
mentaries on  the  Civil  War  by 
Adalbert  Volck,  a  Confederate 
propagandist  who  lived  in 
Baltimore,  opened  at  the 
Smithsonian's  National  Por- 
trait Gallery  Sept.  29  and  will 
continue  through  March  25, 
1979. 

THE  etchings,  published 
covertly  and  disseminated  to 
subscribers,  embody  the  pre- 
judices and  fears  which  were 
the  psychological  underpinings 
of  the  Confederacy. 

ADALBERT  Johann  Volck 
completed  his  first  series  of 
satires,  "Ye  Exploits  of  Ye 
Distinguished  Attorney  and 
General  B.F.B.  (Bombastes 
Furioso  Buncombe),"  in  1861, 
soon  after  Union  General  Ben- 
jamin F.  Butler's  unpopular  oc- 
cupation of  Baltimore. 

"SKETCHES  from  the  Civil 
War  in  North  America"  ap- 
peared during  1863  and  1864. 
They  bear  the  pen  name  V. 
Blada  —  a  reversal  of  the  first 
five  letters  of  the  artist's  first 
name  —  and  display  an  even 
more  vicious  contempt  for  the 
North.  For  Volck  the  Civil  Wai 
becomes  no  less  than  a  holy 
crusade  where  prejudice  is 
cloaked  in  piety  and  emancipa- 
tion in  a  garb  of  satanism  and 
hypocrisy. 

THE  etching  "Worship  of 
the  North"  embraces  Southern 
convictions  about  the  North 
and  is  a  guide  to  Confederate 
dogma  prevalent  in  the 
literature  of  the  time.  The 
themes  Volck  establishes  here 
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are  elaborated  in  others  of  the 
series.  In  "Searching  for 
Arms"  and  "Valiant  Men  'dat 
fite  mit  Sigel,"  for  example, 
Union  soldiers  are  implicated 
in  acts  of  wanton  pillage,  rape 
and  even  child  murder.  Slaves 
are  shovyn  hiding'their  master 
from  a  Union  patrol  in  another 
etching,  while  "Free  Negroes 
of  the  North"  depicts  Blacks 
reduced  to  prostitution,  beg- 
gary and  graverobbing  by 
their  callous  emancipators. 

THE  best  of  Yolck's  work  is 
perhaps  found  in  his  etchings 
of  Confederate  General 
Thomas  "Stonewall"  Jackson, 
symbol  of  moral  rectitude  for 
most  Southerners.  A  small, 
full-length  portrait  of  the 
general,  done  from  life,  may  be 
Volck's  only  portrait.  The 
"Scene  in  Stonewall  Jackson's 
Camp,"  also  sketched  during 
an  actual  encounter,  is  the 
most  moving  and  sensitive  of 
the  series.  Volck  also  made  an 
etching  of  the  general's  death 
mask,  the  only  known  copy  of 
which  was  recently  acquired 
by  the  National  Portrait 
Gallery. 

VOLCK  was  born  in  1828  to 
a  comfortably  bourgeois  family 
in  Augsburg,  Germany,  and  he 
was  educated  in  the  sciences  at 
Nuremburg  and  Munich.  While 
formally  studying  science, 
Volck  frequented  artist  circles 
and  learned  the  rudiments  of 
etching.  He  also  fell  in  with  a 
group  of  student  activists  and 
joined  their  campaign  for 
liberal    reform    and    unification 
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BLACK  HERITAGE      has    boon    receiving    manuscripts    from 
m  liters. 

Anv  writer  or  scholar  submitting  a  manuscript,  should    observe 
the  follow  ing  guidelines: 
'manuscripts  should  be  typed  and  dotiblespaced; 

*  manuscripts  may  range  in  length  from  10  to  20  pages; 

*  manuscripts  should  be  supplemented  with  glossy  photographs 
Reproduction  lights  properly  cleared)  —  captions  attached; 

manuscripts  should  be  accompanied  with  a  stamped,  self- 
addressed  envelope;  we  are  not  responsible  for  lost  or 
unreturned  manuscripts; 

'brief     biographical      i    'ormation     should     accompany      any 
material  submitted. 
.    MAIL  ALL  oL'CH  MATERIAL  TO:     BLACK  HERITAGE 


of  the  German  states  in  1848. 
When  the  '48  revolution  failed, 
he  also  joined  his  friends  in 
their  flight  to  America.  Here, 
most  of  the  'Forty-eighters' 
became  important  advocates  of 
abolition,  human  rights  and  the 
Union  cause. 

DURING  his  first  decade  in 
the  New  World,  Volck  learned 
dentistry,  married  and 
established  a  respectable  prac- 
tice on  Charles  Street  in 
Baltimore.  His  contributions  in 
the  field  of  dental  technology 
earned  him  considerable 
prestige. 

IN  addition  to  sheltering 
Volck's  illicit  graphics  studio, 
the  house  on  Charles  Street 
became  a  haven  for  Con- 
federate soldiers  and  agents 
after  the  Civil  War  broke  out. 
Volck  himself  was  heavily  in- 
volved in  espionage  and  in 
smuggling  recruits  and  medical 
supplies  across  Confederate 
lines.  He  may  even  have  serv- 
ed for  a  time  as  courier  to  Jef- 
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ferson  Davis. 

BY  the  close  of  1864,  dwindl- 
ing funds  and  increasing 
surveillance  by  Union 
authorities  obliged  Volck  to 
suspend  his  artistic  projects 
and  resume  full-time  dentistry. 
His  later  occasional  etchings, 
oil  paintings  and  metal  reliefs 
show  an  enduring  nostalgia  for 
the  Old  South  and  the  Lost 
Cause. 

1  his 

Publication- . . « 

is  Available  in 
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"Carl    Schurz    receiving    Slaves    into    his    Encampment"   by   Adalbert 
Vokk.  Courtesy  Mariana1  Historical  Society. 


\  -T   i 


^-^      "-    -    '      At  ^-"*-        —  .  w-*  ■     ,* 


^"1 

si      M 


fMmem* 


¥r  ^ 


rr-^-  <T-  .-*•■ 


N-<' 


"Worship    of    the    North"    by    Adalbert    Volck.    Courtesy    Maryland 
Historical  Society. 
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770  Boylston  Street     23-F 
Boston.  Mass.  03199 

(617)  266-7060 


Rare  Books  •  Manuscripts 


Fine  Arts  •  Appraisals 


March  16,  1979 


Dr.  Mark  E.  Neely,  Jr. 

Director 

The  Louis  A.  Warren 

Lincoln  Library  and  Museum 

1300  South  Clinton  Street 

Fort  Wayne 

INDIANA  I4.68OI 


Dear  Mark: 

Afte 
Volck  cari 
tary  print 
sesquicent 
that  I  had 
at  the  Uni 
(held  last 
expressly 


r  sealing  the  package  containing  the  two 
catures  on  Japan  proof  paper  and  supplemen- 
ed  material  about  the  artist  and  the  two 
ennial  exhibitions  in  his  memory,  I  discovered 

omitted  (a)  the  invitation  to  the  exhibition 
versity  of  Maryland  Health  Sciences  Library 

year)  ananone  of  the  exhibition  cards  made 
for  this  event. 


These  two  items  are  herewith  enclosed.   In  haste. 

Cordially  yours, 

Maury  A.  Bromsen 


wmm 


m 
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The  Baltimore  College  of  Dental  Surgery, 

Dental  School, 

and  the  Health  Sciences  Library, 

University  of  Maryland  at  Baltimore 

invite  you  to 

J$_n  Exhibit  of 
the  artistic  uiarks  of 

Jldalbert  J  \6kkJD.DE 

1828-1912 


illustrious  graduate  of  the 
Baltimore  College  of  Dental  Surgery 

JfrprU  21  through  May  18, 1978 

10  to  5  pm 
Monday  through  Friday 


Historical  Collections  Room,  Health  Sciences  Library 

111  South  Greene  Street 

Baltimore 


Oil  Paintings 

Painted  Porcelain 

Political  Cartoons 

Charcoal  Sketches 

Repousee  Metal  in  silver, 

bronze  and  copper 


University  of  Maryland  at  Baltimore 
666  West  Baltimore  Street 
Baltimore,  Maryland  21201 


Nonprofit  Org. 
U.S.  Postage 

PAID 

Baltimore,  Md. 
Permit  No.  4429 


Adalbert  I  JfrtckoWMS. 


SESQUICENTENNIAL 


V 


An  Exhibit  of 
Major  Artistic  Works 

At  the  Historical  Room, 
Health  Sciences  Library, 
University  of  Maryland 

April  20  to  May  18, 1978 

Anna  Marie  McKee, 
Coordinator  of  Exhibit 

Sponsored  by  the 

Baltimore  College  of  Dental  Surgery, 
Dental  School,  University  of  Maryland 
and  the  Health  Sciences  Library, 
University  of  Maryland 


^Adalbert   was  a  complex  man  of 

« /  ^—i  many  talents  and  interests. 

T  W)/pIc       He  was  a  ski"ecl  dentist; 
U.    VUvvr\J)  an  outstanding  painter, 

sculptor,  caricaturist,  and  metai  worker;  and 

an  ardent  supporter  of  military  and  political 

causes. 

Volck  was  born  in  Augsburg,  Germany  in 
1828.  He  grew  up  in  Bavaria  and  was  edu- 
cated at  the  Polytechnic  Institute  in  Nurem- 
berg and  at  the  University  of  Munich.  He 
specialized  in  chemistry,  but  also  studied  art 
in  the  studios  of  the  great  art  masters  of 
Nuremberg:  Pillati,  Caulbach,  Cornelius,  and 
Swanthaler. 

In  1848,  during  the  political  upheaval  in 
Germany,  Volck  fled  to  America.  He  came  to 
Baltimore  in  1850  to  assist  Dr.  Chapin  A. 
Harris,  a  co-founder  of  the  Baltimore  College 
of  Dental  Surgery.  Volck  taught  chemistry  at 
the  dental  school  where  he  also  earned  his 
D.D.S.  degree  in  1852.  (That  same  year,  he 
married  one  of  his  dental  patients,  Letitia 
Roberta  Alleyn.) 

Volck's  new  career  in  dentistry  provided 
him  a  unique  opportunity  to  combine  his 
scientific  training  and  artistic  talents.  He  soon 
acquired  a  wide  reputation  for  his  skill  in 
carving  artificial  teeth  from  a  porcelain  com- 
pound that  he  formulated.  He  was  one  of  the 
first  dentists  to  restore  conspicuous  caries 
with  porcelain  inlays  that  resembled  tooth 
enamel. 

Volck's  political  and  military  activism  was 
rekindled  in  the  1860's  during  the  Civil  War. 
He  openly  espoused  the  cause  of  the  South- 
ern States.  He  ran  blockades,  smuggled 
medicines,  and  transported  mechanics  and 
artisans  to  the  South.  For  these  activities,  he 
was  imprisoned  several  times  in  Fort  McHenry. 


His  artwork  during  those  years  idealized 
and  venerated  the  leaders  and  causes  of  the 
Confederacy.  He  etched  one  of  the  few  por- 
traits of  General  Stonewall  Jackson  and  he 
painted  the  last  posed  portrait  of  General 
Robert  E.  Lee. 

Volck  had  no  sympathy  for  the  Yankees. 
With  the  Northerner,  Thomas  Nast,  as  his 
model  and  under  the  assumed  name  of 
V.  Blada,  Volck  drew  scorching,  cruel,  and 
vitriolic  caricatures  of  Union  leaders  and 
principles.  Southerners  he  characterized  as 
noble,  fearless,  and  handsome. 

These  caricatures  first  appeared  as  etch- 
ings in  the  Civil  War  Sketches,  printed  some- 
time around  1863.  The  issue  dates  of  these 
cartoons  are  indefinite  because  they  were 
etched  clandestinely  to  raise  money  for  the 
Southern  cause.  Twenty-nine  etchings 
reprinted  around  1880  are  displayed  in  this 
exhibit.  Of  all  Volck's  artworks,  these  are  most 
sought  by  modern  collectors  because  of  their 
artistic  and  historical  values. 

Benjamin  F.  Butler,  a  Union  General  who 
imprisoned  Volck  and  other  Baltimore  citi- 
zens, was  brutalized  in  Volck's  caricatures. 
Not  even  President  Lincoln  escaped  Volck's 
satire.  Several  etchings  in  the  Civil  War 
Sketches  and  in  another  series,  Comedians 
and  Tradgedians  of  the  North,  depicted 
Lincoln  unkindly.  Volck  later  renounced  these 
portrayals  in  a  letter  to  the  Library  of  Congress 
on  January  11,1 905:  "I  feel  the  greatest  regret 
ever  to  have  aimed  ridicule  at  the  great  and 
good  Lincoln." 

Volck  abandoned  political  cartoons  after 
the  war  ended.  But,  he  continued  his  artistic 
work  in  a  variety  of  other  media.  He  painted 
still  lifes,  landscapes,  and  portraits  in  oils.  He 
sketched  with  charcoal.  He  carved  ivory. 


However,  some  of  his  most  creative  works 
were  his  paintings  on  porcelain  and  his 
repousse  work  with  silver,  bronze,  and  copper. 

In  the  1870's  Volck's  professional  and 
artistic  statures  drew  him  into  the  cultural  and 
social  life  of  Baltimore.  In  1872,  he  founded 
the  Maryland  Academy  of  Fine  Arts  where  he 
instructed  all  courses  offered  in  painting, 
sculpting,  etching,  and  metal  work.  Also  in 
1872,  Volck  helped  to  establish  the  Wednes- 
day Club  for  amateur  musicians  and  actors. 
Some  of  his  best  ink  sketches  are  scenes 
from  Wednesday  Club  theatrical  productions. 

Volck  also  founded  the  Charcoal  Club  in 
1882,  perhaps  the  oldest  art  club  still  in  exist- 
ence. On  gala  occasions,  the  Charcoal  Club 
members  still  drink  from  an  extraordinary 
copper  "growler"  designed  by  Volck. 

Volck's  contemporaries  thought  well  of  him. 
Meredith  Janvier  in  his  Baltimore  in  the 
Eighties  and  Nineties  esteemed  Volck  as  "an 
artist  of  great  gifts  and  immense  technical  skill." 
Cardinal  Gibbons  of  Baltimore  described  Volck 
as  the  "most  universally  learned  man  I  ever  knew. 

Volck  died  in  Baltimore  in  1912.  His  grave 
in  Loudon  Park  is  sheltered  by  the  shadow  of 
a  monument  he  fashioned  commemorating 
the  Confederate  Army. 

—  Anna  Marie  McKee,  Health  Sciences  Library,  April  1978 
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Volck's  Sketchbook 

Pen  and  ink,  pencil  ca  1880 

20.3x27.9  cm. 

Lent  by  Maryland  Historical  Society 

Christmas  Card  From  Volck  to 
Daughter  Annie  C. 

Pen  and  red,  blue,  black  ink  1885 

5.2  x  12.7  cm. 

Lent  by  Maryland  Historical  Society 

Animals  Leaving  Noah's  Ark 

Pencil  ca  1870 
12.7x35.5  cm. 
Lent  by  Maryland  Historical  Society 

4     Wine  Card 

Pen  and  ink  ca  1880 

12.7  x  19.7  cm. 

Lent  by  Peale  Museum 

Blackwater,  West  Virginia 

Pen  and  black  ink,  white  watercolor,  and 

wash 

8.9  x  12.7  cm. 

Lent  by  Maryland  Historical  Society 

Self  Drawing  of  Volck  on  Crutches 

Pen  and  ink  ca  1900 

16.5  x  12.7  cm. 

Lent  by  Maryland  Historical  Society 

Self  Drawing  of  Volck  as  Answer  to 
Invitation 

Pen  and  ink  1885 

17.2  x  19.8  cm. 

Lent  by  Maryland  Historical  Society 

3     Postcard  of  Volck  in  Park 

Pen  and  black  ink  1908 

8.9  x  12.7  cm. 

Lent  by  Maryland  Historical  Society 
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Postcard  of  Woman  Beating 
Crocodiles 

Pen  and  ink  ca  1908 

8.9  x  12.7  cm. 

Lent  by  Maryland  Historical  Society 

Self  Portrait  of  Volck  and  Quarter 

Pen  and  ink  1877 

17.8  x  12.7  cm. 

Means  of  returning  borrowed  quarter  to 

friend  Otto  Sutro 

Lent  by  Maryland  Historical  Society 

Wine  Room  of  Athenaeum  Club 

Pen  and  ink,  pencil,  wash  1898 

13.9  x  16.5  cm. 

Lent  by  Maryland  Historical  Society 


-|2      Lincoln  and  Visitors 

Pen  and  ink  1861 

17.8x20.3  cm. 

Inscribed  by  Volck's  daughter  Fanny  as 

the  work  of  her  "precious  old  father  in 

1861." 

Lent  by  Dr.  George  Anderson 

1 3-41       Confederate  War  Etchings 

Etchings  ca  1880 

30x30  cm. 

Lent  by  Peabody  Library 

42  Wednesday  Club  Season  1877-1878 

Photoengraving  1878 

39.4  x  10.8  cm. 

Lent  by  Peabody  Library 

43  Scrap  of  Paper 

Pen  and  ink  1878 

Three  drawings  matted  in  single  frame, 

Top  (14.5  x  23  cm.  sight)  Oval  (8.0  x 

6.4  cm.  sight)  Right  (Photoengraving, 

10.8  x  15.9  cm.  sight) 

Lent  by  Maryland  Historical  Society 

44  A  Lesson  in  Love 

Photoengraving  1878 

10.2  x  15.9  cm. 

Lent  by  Peabody  Library 

45  Bombastes  Furioso 

Photoengraving  1878 

10.2  x  15.9  cm. 

Lent  by  Peabody  Library 

4g      Son  and  Stranger 

Photoengraving  1878 

10.2  x  15.9  cm. 

Lent  by  Peabody  Library 


47 


48 


49 


50 


51 


52 


A  Quartette 

Pen  and  ink  1878 

14.8x24.4  cm. 

Lent  by  Baltimore  College  of  Dental  Surgery, 

Dental  School,  University  ol  Maryland 


Violinist 

Pen  and  ink,  pencil  ca  1878 
21.6x26.7  cm. 

Probably  study  for  "A  Quartette" 
Lent  by  Maryland  Historical  Society 

Smoke  Pictures  Entirely  Accidental 
(Of  Course) 

Photoengraving  1878 

11.4  x  16.5  cm. 

Lent  by  Maryland  Historical  Society 

A  Pause 

Pen  and  ink  1878 

14.8x24.4  cm. 

Lent  by  Baltimore  College  of  Dental  Surgery, 

Dental  School,  University  of  Maryland 

A  Happy  Pair,  Cut  Off  With  a  Shilling 

Photoengraving  1878 

(2)12.7  x  7.6  cm.  in  single  frame 

Lent  by  Peabody  Library 

Our  Boys 

Photoengraving  1878 

10.2  x  15.8  cm. 

Lent  by  Peabody  Library 
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53  Sweet  Hearts 

Pen  and  ink  1878 

15.9x25.4  cm. 

Lent  by  Dr.  George  Anderson 

Terrapin  Ladles 

Silver,  gold  wash  ca  1899 

Ivy  leaves  and  terrapin  on  handles  with 

gold  washed  oyster  shell  bowls 

54  34.92  cm.  long 
Lent  by  Maryland  Historical  Society 

55  30.48  cm.  long 
Lent  anonymously 

56  30.48  cm.  long 
Lent  by  Dr.  George  Anderson 

57  22.86  cm.  long 
Lent  by  Dr.  George  Anderson 

58  Head  of  Faris  Chapell  Pitt 

Bronze  ca  1900 

8.25  cm.  diameter 

Lent  by  Walters  Art  Gallery 

59  Head  of  Faris  Chapell  Pitt 

Silver  ca  1900 

8.4  cm.  diameter 

Lent  by  Walters  Art  Gallery 

60  Head  of  Professor  Rowland 

Bronze  1901 

15.24  cm.  diameter  with  wooden  frame 

Lent  by  Walters  Art  Gallery 
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Self  Portrait  in  Copper 

Copper ca 1900 

21.2  cm.  diameter 

Volck  in  his  study,  inscribed:  "Nulla 

Dies  Sine  Linea"  (Not  a  day  without  a 

line) 

Lent  by  Baltimore  College  of  Dental 

Surgery,  Dental  School,  University  of 

Maryland 


Elaine  Shield 

Copper_ca1900 

54.17  cm.  diameter 

Scenes  from  story  of  Elaine  from  legenc 

of  King  Arthur 

Lent  by  Peale  Museum 

Profile  of  Mrs.  DeCourcy  Thorn 

Silver  1892 
12.7  cm.  long 
Lent  anonymously 

Silver  Shield  to  Confederate  Women 

Silver  1909 

50.8x60.95  cm. 

Dedicated  to  "Brave  Women  of  the 

South"  and  presented  to  Confederate 

Museum  by  Volck. 

Lent  by  Confederate  Museum 

Dagger  and  Scabbard 

Silver,  steel  ca  1885 

30.48  cm.  long 

Woman's  head  with  helmet  on  handle, 

head  and  tail  of  dragon  on  hilt, 

steel  blade 

Lent  by  Dr.  George  Anderson 


gg     Dagger  and  Scabbard  72 

Silver,  steel  ca  1885 
27.94  cm.  long 

Lion  head  handle,  decorated  with  imita- 
tion of  Egyption  figures  and  hiero- 
glyphics, steel  blade 
Lent  by  Walters  Art  Gallery 

^       ,  73 

Growler 

Copper,  silver  1886 

37.72  cm.  high 

Design  and  silver  ornamentation  by 

Volck,  copper  pitcher  by  August  Jacobi, 

Volck's  teacher  in  metal  working 

Presented  to  Charcoal  Club  by  Volck  74 

in  1886 

Lent  by  the  Charcoal  Club 
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gg     Umbrella  Handle 

Silver  ca  1895 

5.08  cm.  high 

Boar's  head  with  collar  of  acanthus  leaves 

Lent  by  Maryland  Historical  Society 

gg     Umbrella  or  Cane  Handle 

Silver  ca  1895 

14.02  cm.  high 

Lizard  on  knob  decorated  with  cattails 

and  grasses 

Lent  by  Maryland  Historical  Society 


70     Baby  Cup 

Silver  ca  1900 

5.53  cm.  high  76 

Artist's  pallette  reserve  is  inscribed: 

"Annie  C.  Volck/Baltimore" 

Lent  by  Maryland  Historical  Society 

7-f     Matchbox 

Silver  ca  1900 

12.7  cm.  high 

Hanging  matchbox  simulating  a  deck  of 

cards 

Lent  by  Maryland  Historical  Society 


Tea  Kettle 

Copper,  ebony,  silver  ca  1895 

19  cm.  high 

Silver  monkey  finial,  lizard  around  spout, 

decorated  with  ivy  leaves 

Lent  by  Maryland  Historical  Society 

Teapot 

Silver  ca  1895 

17.44  cm.  high 

Bearfinials,  bears'  heads  on  legs, 

decorated  with  ivy  leaves 

Lent  by  Maryland  Historical  Society 

Memorial  Presentation  Piece 

Silver  ca  1898 

76.2  cm.  high 

Presented  to  Mayor  Alceaus  Hooper  of 

Baltimore  upon  his  retirement,  made  at 

request  of  a  citizen's  committee  of 

Baltimore 

Lent  by  Maryland  Historical  Society 

The  Debutante 

(Baltimore:  The  Johns  Hopkins 

University,  1889) 

Etching  of  Daniel  Coit  Gilman,  President 

of  The  Johns  Hopkins  University,  on 

frontispiece  by  Volck,  yearbook  of  class 

of  1889 

Lent  by  Milton  S.  Eisenhower  Library, 

The  Johns  Hopkins  University 

The  Grasshopper,  A  Tragic  Cantata 

(Baltimore:  1878) 

Music  and  words  by  Innes  Randolph, 

illustrated  by  Volck,  dedicated  by  them 

to  Wednesday  Club 

Lent  by  Maryland  Historical  Society 

Library 


77     The  American  Cyclops,  The  Hero  of 
New  Orleans,  and  The  Spoiler  of 
Silver  Spoons 

(Baltimore:  Kelly  and  Piret,  1868) 

Written  in  verse  by  James  Fairfax 

McLaughlin  under  pseudonym  Pasquino; 

illustrated  by  Volck;  satirizes  General 

Butler 

Lent  by  Maryland  Historical  Society 

Library 

70     Popular  Life  of  General  Robert  E.  Lee 

By  Emily  V.  Mason  (Baltimore: 

J.  Murphy  1872) 

Illustrated  by  Volck 

Lent  by  Maryland  Historical  Society 

Library 

7g     Home  Sweet  Home 

Pen  and  ink  ca  1870 

Handwritten  and  illustrated  by  Volck. 

Humorous  story  about  old  general 

visiting  his  old  family  estate 

Lent  by  Maryland  Historical  Society 

gO     Valentine 

pen,  red  and  black  ink  ca  1870 
Hand-lettered  and  illustrated  by  Volck. 
Sent  to  "Nannie  Frick"  (Miss  Anne 
Turnbull  Frick) 
Lent  by  Peale  Museum 

g-j     Self  Portrait  on  China 

Oil  on  china  1884 

20.32  cm.  diameter 

Self  portrait  with  hummingbird, 

blossoms,  spider  and  web 

Lent  by  Baltimore  College  of  Dental 

Surgery,  Dental  School,  University  of 

Maryland 
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China  Dessert  Plates 

Oil  on  china  1880 

20.32  cm.  diameter 

Seven  dessert  plates  with  birds, 

blossoms,  foliage 

Lent  by  Maryland  Historical  Society 

Mountain  Gap 

Oil  on  canvas  1875 

60.96x88.9  cm. 

Lent  by  Washington  County  Museum  of 

Fine  Arts 

Artist's  Table 

Oil  on  canvas  1872 
63.5x76.2  cm. 

Still  life  with  music,  violin,  canary 
Lent  by  Peale  Museum 

General  Thomas  Jonathan 
"Stonewall"  Jackson 

Etching  1862 

Lent  by  Peale  Museum 
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770  Boylston  Street     2a-?<" 
Boston,  Mass.  02199 

(617)  266-7060 
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'  (f    V    Li.  <3^p 


May  16,    1979 

Dr.   Mark  E.   Neely,    Jr. 

Director 

The   Louis  A.   Warren   Lincoln 

Library  and  Museum 
1300  South  Clinton   Street 
Fort  Wayne 
INDIANA  lj.6801 

Dear  Mark: 

Your  visit  to  my  home  and  studio  on  Tuesday 
and  Wednesday,  April  17th  and  18th,  will  be  remembered 
with  the  greatest  pleasure  for  the  rest  of  ray  days. 
I  was,  of  course,  both  happy  and  sad  to  see  that  wonder- 
ful portrait  by  Matthew  Wilson  go  away  with  you  in  that 
taxicab  when  we  parted.   Your  safe  return  with  it  to 
the  Library  and  Museum  --  and  your  report  that  it  is 
enthusiastically  received  by  the  Foundation's  directors 
and  others  who  have  viewed  it  --  are  vicariously  appre- 
ciated by  me. 

I  plan  to  make  copies  of  all  that  constitute 
the  dossier  of  the  portrait  and  will  send  that  material 
to  you  next  week. 

At  this  time  I  enclose  the  original  copies  of 
my  Lists  III,  IV,  and  V.   These  deal  with  "Minor  Iconogra- 
phy"; "Lincoln  Prints  Un framed " ;  and  "Framed  Prints  De- 
picting Lincoln  and  His  Family  (Etc.):  1858-1867".   Those 
numbers  encircled  in  pencil  were  works  in  which  you  were 
definitely  interested.   Those  numbers  with  the  commentary 
"Will  check?"  are  self-explanatory.  A  pair  of  prints  are 
indicated  as  "Expensive"  and  another  pair  as  "Possibly". 

The  only  photographs  in  which  you  were  interested 
were  those  taken  from  the  original  glass  negatives  prior 
to  their  cracking  by  Alexander  Hesler.   You  took  notes 
on  these,  but  I  send  along  a  copy  of  that  wonderful  letter 
from  James  R.  Mellon  II  which  you  requested.   These  two 
prints  are  to  be  regarded  as  preciously  as  any  painting. 


Rare  Books  •  Manuscripts 


Fine  Arts  •  Appraisals 


770  Boylston  Street     23-F 
Boston,  Mass.  02199 

(617)  266-7060 


November  23,  1979 


Dr.  Mark  E.  Neely,  Jr. 

Director 

The  Louis  A.  Warren  Lincoln 

Library  and  Museum 

1300  South  Clinton  Street 

Port  Wayne 

INDIANA  !|6801 

Dear  Mark: 

As  you  have  been  so  extraordinarily  busy  of  late, 
you  probably  have  put  to  one  side  my  offer  of  the  superb 
Volck  etching  depicting  Lincoln  riding  in  Scottish  outfit 
through  Baltimore,  peering  out  of  a  boxcar. 

This  work,  entitled  by  the  artist  "Passage  Through 
Baltimore",  is  the  only  one  of  the  three  depicting  Lincoln 
in  Confederate  War  Ethhings,  as  you  recall,  which  is  not 
now  in  your  Library.   I  enclose  a  copy  of  our  invoice 
of  March  15th  selling  "Worship  of  the  North"  and  "Lincoln 
Writing  the  Emancipation  Proclamation." 

Our  cartoon,  like  the  two  acquired  from  us^in  March, 
is  a  work  on  Japan  proof  paper,  mounted  on  identical  rag 
board.   It  is  in  first-rate  condition  in  all  respects. 


I  enclose  the  frontispiece  to  Norma  B. 
little  classic  on  "Lincoln  and  the  Baltimore 
(San  Marino,  19k9),  a  work  you  recalled  when 
about  our  recently  acqi ired  print,  Our  "Pas 
Baltimore"  is,  perhaps,  the  singularly  most 
of  all  works  by  Volck  about  Lincoln  (certain 
thtn^ftiat  delightful  "Don  Quijote"  which  you 
Lincoln  Lore  some  issues  ago).  It  is  priced 
the  other  two  which  you  purchased  from  me 


we 


Cuthbert ' s 

Plat,  1861" 

we  spoke 
sage  Through 
reproduced 
lv  more  so 
reproduced  in 

at  $  6.75. 00; 
re  $  575.00. 


As  I  have  an  institution  definitely  interested  in 
this  etching,  your  decision  would  be  much  appreciated,  Mark. 

Trusting  you  have  had  a  very  pleasant  Thanksgiving, 

Cordially  yours, 

Maury  A.  BrrJmsen 

^lAAji  i\  lbsj  n 
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